Einleitung In Die Musiksoziologie Zwolf
Theoretis
Yeah, reviewing a books einleitung in die musiksoziologie zwolf theoretis could ensue your near
associates listings. This is just one of the solutions for you to be successful. As understood, exploit does
not suggest that you have extraordinary points.
Comprehending as well as covenant even more than new will ﬁnd the money for each success. bordering
to, the statement as skillfully as perception of this einleitung in die musiksoziologie zwolf theoretis can be
taken as competently as picked to act.

Perspectives on German Popular Music Michael Ahlers 2016-11-25 In this book, native popular
musicologists focus on their own popular music cultures from Germany, Austria and Switzerland for the
ﬁrst time: from subcultural to mainstream phenomena; from the 1950s to contemporary acts. Starting
with an introduction and two chapters on the histories of German popular music and its study, the
volume then concentrates on focused, detailed and yet concise close readings from diﬀerent
perspectives (including particular historical East and West German perspectives), mostly focusing on the
music and its protagonists. Moreover, these analyses deal with very original speciﬁc genres such as
Schlager and Krautrock as well as transcultural genres such as Punk or Hip Hop. There are additional
chapters on characteristically German developments within music media, journalism and the music
industry. The book will contribute to a better understanding of German, Austrian and Swiss popular
music, and will interconnect international and especially Anglo-American studies with German
approaches. The book, as a consequence, will show close connections between global and local popular
music cultures and diverse traditions of study.
Zeitschrift für kritische Theorie Christoph Türcke 2017-01-12 Die »Zeitschrift für kritische Theorie« ist
ein Diskussionsforum für die materiale Anwendung kritischer Theorie auf aktuelle Gegenstände und
bietet einen Rahmen für Gespräche zwischen den verschiedenen methodologischen Auﬀassungen
heutiger Formen kritischer Theorie. Sie dient als Forum, das einzelne theoretische Anstrengungen
thematisch zu bündeln und kontinuierlich zu präsentieren versucht.
Ubiquitous Musics Marta García Quiñones 2016-02-17 Ubiquitous Musics oﬀers a multidisciplinary
approach to the pervasive presence of music in everyday life. The essays address a variety of situations
in which music is present alongside other activities and does not demand focused attention from
(sometimes involuntary) listeners. The contributors present diﬀerent theoretical perspectives on the
increasing ubiquity of music and its implications for the experience of listening. The collection consists of
nine essays divided into three sections: Histories, Technologies, and Spaces. The ﬁrst section addresses
the historical origins of functional music and the debates on how reproduced music, including a wide
range of styles and genres, spread so quickly across so many environments. The second section focuses
on more contemporary sound technologies, including mobile phones in India, the role of visible playback
technology in ﬁlm, and listening to portable digital players. The ﬁnal section reﬂects on settings such as
malls, stores, gyms, oﬃces and cars in which ubiquitous musics are often present, but rarely thought
about. This last section - and ultimately the whole collection - seeks to foster a wider understanding of
listening practices by lending a fresh, critical ear.
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Musical Composition in the Context of Globalization Christian Utz 2021-03-31 Since the early
transformation of European music practice and theory in the cultural centers of Asia, Latin America, and
Africa around 1900, it has become necessary for music history to be conceived globally - a challenge that
musicology has hardly faced yet. This book discusses the eﬀects of cultural globalization on processes of
composition and distribution of art music in the 20th and 21st century. Christian Utz provides the
foundations of a global music historiography, building on new models such as transnationalism,
entangled histories, and reﬂexive globalization. The relationship between music and broader changes in
society forms the central focus and is treated as a pivotal music-historical dynamic.
Decentering Musical Modernity Tobias Janz 2019-06-30 This collection investigates the concept of
modernity in music and its multiple interpretations in Europe and East Asia. Through contributions by
both European and East Asian musicologists it discusses how a decentered understanding of musical
modernity could be matched on multiple historiographical perspectives while being attentive to the
speciﬁcities of local music and their narratives in East Asia and Europe. The essays connect local, global
and transnational history with sociological theories of modernity and modernization, making the volume
an important contribution to overcoming the Eurocentric dichotomy between western music and world
music within the ﬁeld of historical musicology.
Over and Over Olivier Julien 2018-02-22 From the Tin Pan Alley 32-bar form, through the cyclical forms
of modal jazz, to the more recent accumulation of digital layers, beats, and breaks in Electronic Dance
Music, repetition as both an aesthetic disposition and a formal property has stimulated a diverse range of
genres and techniques. From the angles of musicology, psychology, sociology, and science and
technology, Over and Over reassesses the complexity connected to notions of repetition in a variety of
musical genres. The ﬁrst edited volume on repetition in 20th- and 21st-century popular music, Over and
Over explores the wide-ranging forms and use of repetition - from large repetitive structures to micro
repetitions - in relation to both speciﬁc and large-scale issues and contexts. The book brings together a
selection of original texts by leading authors in a ﬁeld that is, as yet, little explored. Aimed at both
specialists and neophytes, it sheds important new light on one of the fundamental phenomena of music
of our times.
Presence and Pleasure Anne Danielsen 2006-11-14 What does it mean to be in the groove?
Frankfurt School J. M. Bernstein 1994 The Frankfurt School' refers to the members associated with the
"Institut fur Sozialforschung (Institute for Social Research) " which was founded in Frankfurt in 1923. The
work of this group is generally agreed to have been a landmark in twentieth century social science. It is
of seminal importance in our understanding of culture, progress, politics, production, consumption and
method. This set of six volumes provides a full picture of the School by examining the important
developments that have occured since the deaths of the original core of Frankfurt scholars. All the major
ﬁgures--Adorno, Horkheimer, Marcuse, Benjamin--are represented. In particular, the important post-war
work of Jurgen Habermas is fully assessed. The collection also covers the work of many of the minor
ﬁgures associated with the School who have been unfairly neglected in the past, resulting in the most
complete survey and guide to the "oeuvre" of the Frankfurt School.
Einleitung in die Musiksoziologie. 12 theoretische Vorlesungen. (1. Auﬂ.) Theodor Ludwig Wiesengrund
Adorno 1975
Sound Matters Nora M. Alter 2005-10 Working across established disciplines & methodological divides,
these essays investigate the ways in which texts, artists, & performers in all kinds of media have utilized
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sound materials in order to enforce or complicate dominant notions of German cultural & national
identity.
Einleitung in die Musiksoziologie; zwölf theoretische Vorlesungen [von] Theodor W. Adorno Theodor W.
Adorno 1969
Jüdische Kunstmusik im 20. Jahrhundert Jascha Nemtsov 2006 Der Sammelband prasentiert Beitrage des
internationalen Kongresses Die Neue Judische Schule, der im Mai 2004 an der Universitat Potsdam
stattfand und an dem renommierte Wissenschaftler aus Deutschland, Israel, den USA, Russland,
Grossbritannien und Schweden teilnahmen. Ihre Arbeiten beruhren verschiedenste Aspekte der
Forschung uber dieses Thema. Besonders wichtig war die Klarung der Quellenlage: Die Dokumente der
Neuen Judischen Schule sind durch politische Umstande und bewegte Schicksale der Komponisten in der
ganzen Welt zerstreut. Bis vor einigen Jahren waren sie aus verschiedenen Grunden oft gar nicht
zuganglich, manchmal war nicht einmal der Verbleib der Nachlasse bekannt. Zum Kongress waren
Vertreter von vier wichtigen Archiven eingeladen, ihre Vortrage bilden den ersten Teil des Bandes. Die
Beitrage des zweiten Teils belegen eindrucksvoll, dass die Neue Judische Schule keineswegs auf Russland
beschrankt war, und dass ihr unmittelbarer Einﬂuss weit in die Nachkriegszeit hinein reichte. Im
Mittelpunkt des dritten Teils stehen herausragende Protagonisten der Neuen Judischen Schule. Fur
judische Kunstmusik war die osteuropaische judische Musiktradition die wichtigste Inspirationsquelle.
Diesem Thema ist der vierte Teil gewidmet. Der letzte, funfte Teil befasst sich mit den aktuellen
Entwicklungen auf dem Gebiet judischer Kunstmusik im Zusammenhang mit der Geschichte der Neuen
Judischen Schule und ihren Traditionen.
The Semblance of Subjectivity Tom Huhn 1999 Theodor W. Adorno died in 1969 and his last major work,
Ästhetische Theorie, waspublished a year later. Only recently, however, have his aesthetic writings
begun to receivesustained attention in the English-speaking world. This collection of essays is an
importantcontribution to the discussion of Adorno's aesthetics in Anglo-American scholarship.The essays
areorganized around the twin themes of semblance and subjectivity. Whereas the concept of semblance,
orillusion, points to Adorno's links with Marx, Nietzsche, and Freud, the concept of subjectivityrecalls his
lifelong struggle with a philosophy of consciousness stemming from Kant, Hegel, andLukács. Adorno's
elaboration of the two concepts takes many dialectical twists. Art, despite thetaint of illusion that it has
carried since Plato's Republic, turns out in Adorno's account ofmodernism to have a sophisticated
capacity to critique illusion, including its own. Adorno'saesthetics emphasizes the connection between
aesthetic theory and many other aspects of socialtheory. The paradoxical genius of Aesthetic Theory is
that it turns traditional concepts into atheoretical cutting edge.
F. W. Taylor John Cunningham Wood 2002 Following the volumes on Henri Fayol, this next mini-set in
the series focuses on F.W. Taylor, the initiator of "scientiﬁc management". Taylor set out to transform
what had previously been a crude art form in to a ﬁrm body of knowledge.
Beethoven's Theatrical Quartets Nancy November 2014-01-09 Beethoven's middle-period quartets,
Opp. 59, 74 and 95, are pieces that engage deeply with the aesthetic ideas of their time. In the ﬁrst full
contextual study of these works, Nancy November celebrates their uniqueness, exploring their reception
history and early performance. In detailed analyses, she explores ways in which the quartets have both
reﬂected and shaped the very idea of chamber music and oﬀers a new historical understanding of the
works' physical, visual, social and ideological aspects. In the process, November provides a fresh critique
of three key paradigms in current Beethoven studies: the focus on his late period; the emphasis on
'heroic' style in discussions of the middle period; and the idea of string quartets as 'pure', 'autonomous'
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artworks, cut oﬀ from social moorings. Importantly, this study shows that the quartets encompass a new
lyric and theatrical impetus, which is an essential part of their unique, explorative character.
Adorno's Poetics of Form Josh Robinson 2018-05-23 A critical study of the concept of form in Adorno’s
writings on art and literature. Adorno’s Poetics of Form is the ﬁrst book-length examination of the elusive
deployment of the concept of form in Adorno’s writings on art and literature, and the ﬁrst monograph to
oﬀer a comprehensive account of the relation of these writings to his broader philosophical project. It
examines form within the constellation of concepts that exist around it, considering how it appears when
seen in conjunction with and in opposition to content, expression, genre, and material. Illuminated from
these angles, form is revealed as the site of a complex web of dynamic conceptual interactions. The book
thus oﬀers a resolution to a problem in Adorno’s work that has remained unsolved for several decades,
and in doing so sets out the consequences of Adorno’s poetics for literary and critical theory today.
The Frankfurt School Rolf Wiggershaus 1994 The book is based on documentary and biographical
materials that have only recently become available. As the narrative follows the Institute for Social
Research from Frankfurt am Main to Geneva, New York, and Los Angeles, and then back to Frankfurt,
Wiggershaus continually ties the evolution of the school to the changing intellectual and political contexts
in which it operated.
Music and Politics James Garratt 2018-11-08 Changes our picture of how music and politics interact
through a rigorous and wide-ranging reappraisal of the ﬁeld.
The Cambridge Companion to Adorno Tom Huhn 2004-07-05 The great German philosopher and
aesthetic theorist Theodor Wiesengrund Adorno (1903-1969) was one of the main philosophers of the
ﬁrst generation of the Frankfurt School of critical theory. An accomplished musician Adorno ﬁrst focused
on the theory of culture and art. Later he turned to the problem of the self-defeating dialectic of modern
reason and freedom. In this collection of essays, imbued with the most up-to-date research, a
distinguished roster of Adorno specialists explore the full range of his contributions to philosophy, history,
music theory, aesthetics and sociology.
Einleitung in die Musiksoziologie 1996
Adorno's Aesthetics of Music Max Paddison 1997-10-30 An introduction to T. W. Adorno's aesthetics
and sociology of music.
Resounding International Relations M.I. Franklin 2016-09-23 This book explores a provocative area of
inquiry for critical theory and research into world politics and popular culture: music. Not just because
political science barely engages with anything musical, but also because it is clear that many
opportunities for critical scholarship and reﬂection on global politics and economics are present in the
spaces and relationships created by organized sound. It is easy to focus on the textual elements of
music, but there is more at stake than just the words. Critical reﬂection on the intersections between
music and politics also need to take into account the visceral and non-verbal elements such as
counterpoint and harmony, polyphony and dissonance, noise, rhymes, rhythms, performance and the
visual/aural dimensions to music-making.
Music and Fuzzy Logic Hanns-Werner Heister 2021-02-21 This book unfolds the manifold, complex and
intertwined relations between Fuzzy Logic and music in a ﬁrst comprehensive overview on this topic:
systematically as an outline, as completely as possible, in the aspects of Fuzzy Logic in this relation, and
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especially in music as a process with three main phases, ﬁve anthropological layers, and thirteen forms
of existence of the art work (Classics, Jazz, Pop, Folklore). Being concerned with the ontological,
gnoseological, psychological, and (music-) aesthetical status and the relative importance of diﬀerent
phenomena of relationship between music and Fuzzy Logic, the explication follows the four main
principles (with ﬁve phenotypes) of Fuzzy Logic with respect to music: similarity, sharpening 1 as
ﬁltering, sharpening 2 as crystallization, blurring, and variation. The book reports on years of author’s
research on topics that have been only little explored so far in the area of Music and Fuzzy Logic. It
merges concepts of music analysis with fuzzy logical modes of thinking, in a unique way that is expected
to attract both specialists of music and specialists of Fuzzy Logic, and also non-specialists in both ﬁelds.
The book introduces the concept of dialectic between sharpening and – conscious – “blurring”. In turn,
some important aspects of this dialectic are discussed, placing them in an historical dimension, and
ending in the postulation of a 'musical turn' in the sciences, with some important reﬂections concerning a
“Philosophy of Fuzzy Logic”. Moreover, a production-oriented thinking is borrowed from fuzzy logic to
musicology in this book, opening new perspectives in music, and possibly also in other artistic ﬁelds.
Modes of Communication in Stravinsky’s Works Per Dahl 2021-12-17 Igor Stravinsky left behind a
complex heritage of music and ideas. There are many examples of discrepancies between his literate
statements about music and musicians and his musical compositions and activity. Per Dahl presents a
model of communication that unveils a clear and logical understanding of Stravinsky's heritage, based on
the extant material available. From this, Dahl argues the case for Stravinsky’s music and his ideas as
separate entities, representing diﬀerent modes of communication. As well as describing a triangular
model of communication, based on a tilted and extended version of Ogden's triangle, Dahl presents an
empirical investigation of Stravinsky's vocabulary of signs and expressions in his published scores - his
communicative mode towards musicians. In addition to simple statistics, Dahl compares the notation
practice in the composer’s diﬀerent stylistic epochs as well as his writing for diﬀerent sizes of ensembles.
Dahl also considers Stravinsky’s performances and recordings as modes of communication to investigate
whether the multi-layered model can soften the discrepancies between Stravinsky the literate and
Stravinsky the musician.
Formal Functions in Perspective Steven Vande Moortele 2015 Presents thirteen studies that engage with
the notion of formal function in a variety of ways
Einleitung in Die Musiksoziologie. Zwölf Theoretische Vorlesungen Theodor W. Adorno 1962
The Oxford Handbook of Music Listening in the 19th and 20th Centuries Christian Thorau
2018-12-03 An idealized image of European concert-goers has long prevailed in historical overviews of
the nineteenth and twentieth centuries. This act of listening was considered to be an invisible and
amorphous phenomenon, a naturally given mode of perception. This narrative inﬂuenced the conditions
of listening from the selection of repertoire to the construction of concert halls and programmes.
However, as listening moved from the concert hall to the opera house, street music, and jazz venues,
new and visceral listening traditions evolved. In turn, the art of listening was shaped by phenomena of
the modern era including media innovation and commercialization. This Handbook asks whether, how,
and why practices of music listening changed as the audience moved from pleasure gardens and concert
venues in the eighteenth century to living rooms in the twentieth century, and mobile devices in the
twenty-ﬁrst. Through these questions, chapters enable a diﬀerently conceived history of listening and
oﬀer an agenda for future research.
Muzićki Modernizam--nova Tumaćenja Dejan Despić 2008
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Music in Society Ivan Supičič 1987 The subject of this study has two distinct but not unrelated aspects:
ﬁrst, an investigation into the sociology of music as an autonomous and specialized discipline; and
second, an examination of certain fundamental facts that may be considered within the purview of the
sociology of music itself. If an analysis and study even a preliminary one of these facts is to be properly
focused and fruitful, we must ﬁrst try to determine the subject and methods of the sociology of music, its
position and boundaries in respect to musicology, and, most especially, its relation to the aesthetics of
music and music history. It is equally indispensable to ascertain what the sociology of music as a
separate scholarly discipline embraces, where its investigation leads, and, ﬁnally, to establish its position
vis-a-vis sociology in general. (From the Author's Introduction.)
Max Weber Alan Sica 2017-05-15 Max Weber is a magisterial ﬁgure in the social sciences. His
fundamental contributions to the methodological and conceptual apparatus of sociology remain of
continuing relevance to contemporary debates. His astonishing range and quality of work on topics
ranging from the comparative sociology of religion to political sociology, and the sociology of law to the
sociology of music, have established Weber as a permanent point of reference for modern scholarship.
Scholarly debates on the nature, signiﬁcance and purpose of Weber's work demonstrate a signiﬁcance for
sociology's self-image that extends beyond their immediate interpretive importance. This volume, edited
by one of the world's leading Weber scholars, oﬀers an unparalleled selection of key Weber scholarship
organized thematically and spanning the range of his sociological inﬂuence.
Einleitung in die Musiksoziologie Theodor Wiesengrund Adorno 1992
Experimental Aﬃnities in Music Paulo de Assis 2016-03-21 Exploring experimental attitudes in music
Experimental Aﬃnities in Music brings together diverse artistic, musicological, historical, and
philosophical essays, enhancing a broad discourse on artistic experimentation, and exploring various
experimental attitudes in music composed between the thirteenth and twentieth centuries. The golden
thread running through the diﬀerent chapters is the quest for inherently experimental musical practices,
a quest pursued from interrogating, descriptive, or challenging perspectives, and always in relation to
concrete music examples. Experimental is taken as an adventurous compositional, interpretive, or
performative attitude that can cut across diﬀerent ages and styles. Aﬃnitiessuggest connectors and
connections, convergences, contiguities, and adjacencies that are found in and through a diversity of
approaches and topics. The texts share a common genesis: the lectures of the International Orpheus
Academies for Music and Theory convened by Luk Vaes (2011) and Paulo de Assis (2012, 2013). The
aﬃnities found in this volume include essays by Lydia Goehr, Felix Diergarten, Mark Lindley, Martin
Kirnbauer, Edward Wickham, Lawrence Kramer, Hermann Danuser, and Thomas Christensen, as well as
interviews with pianist Leon Fleisher, with pianist-composer Frederic Rzewski, and with composer Helmut
Lachenmann. Contributors Paulo de Assis (Orpheus Institute, Ghent), Thomas Christensen (University of
Chicago), Hermann Danuser (Humboldt University), Felix Diergarten (Schola Cantorum Basiliensis), Leon
Fleisher (pianist), Lydia Goehr (Columbia University), Martin Kirnbauer (University of Basel), Lawrence
Kramer (Fordham University), Helmut Lachenmann (composer), Mark Lindley (University of Hyderabad),
Frederic Rzewski (pianist-composer), Luk Vaes (Orpheus Institute, Ghent), Edward Wickham (St
Catharine’s College, Cambridge)
Springer Handbook of Systematic Musicology Rolf Bader 2018-03-21 This unique reference book
oﬀers a holistic description of the multifaceted ﬁeld of systematic musicology, which is the study of
music, its production and perception, and its cultural, historical and philosophical background. The seven
sections reﬂect the main topics in this interdisciplinary subject. The ﬁrst two parts discuss musical
acoustics and signal processing, comprehensively describing the mathematical and physical
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fundamentals of musical sound generation and propagation. The complex interplay of physiology and
psychology involved in sound and music perception is covered in the following sections, with a particular
focus on psychoacoustics and the recently evolved research on embodied music cognition. In addition, a
huge variety of technical applications for professional training, music composition and consumer
electronics are presented. A section on music ethnology completes this comprehensive handbook. Music
theory and philosophy of music are imbedded throughout. Carefully edited and written by internationally
respected experts, it is an invaluable reference resource for professionals and graduate students alike.
Sociology in a New Key Helmut Staubmann 2022 This book presents essays that address fundamental
issues in social and cultural theory by viewing them through the lens of aesthetic theory. Drawing on the
aesthetic theories of Theodor W. Adorno, Gregory Bateson, Jean-Marie Guyau, Talcott Parsons and Georg
Simmel, it suggests a new take on basic sociological concepts and methodologies. The chapters cover a
wide range of topics, including the sensuality of social action, social construction of unreality, and The
Rolling Stones' enduring success as a reﬂection of our society and culture. The book's title Sociology in a
New Key refers to a classic work by Susanne K. Langer, whose Philosophy in a New Key argued for a
reorientation of modern philosophical thought based on a thorough account of symbolism in general and
of the arts in particular. In this way, the basic ideas and assumptions of the philosophical tradition are
transposed to new understandings and perspectives. After all, it was Georg Simmel himself who claimed
to have gained several of his general theoretical insights "via the detour of reﬂections on the essence of
art." The book will appeal to scholars and students of the sociology of the arts and music, and to anyone
interested in the intersection of social theory and aesthetics.
Gaga Aesthetics Adam Geczy 2021-10-07 Pop art has traditionally been the most visible visual art
within popular culture because its main transgression is easy to understand: the inﬁltration of the “low”
into the “high”. The same cannot be said of contemporary art of the 21st century, where the term “Gaga
Aesthetics” characterizes the condition of popular culture being extensively imbricated in high culture,
and vice-versa. Taking Adorno and Horkheimer's "The Culture Industry" and Adorno's Aesthetic Theory as
key touchstones, this book explores the dialectic of high and low that forms the foundation of Adornian
aesthetics and the extent to which it still applied, and the extent to which it has radically shifted, thereby
'upending tradition'. In the tradition of philosophical aesthetics that Adorno began with Lukács, this
explores the ever-urgent notion that high culture has become deeply enmeshed with popular culture.
This is “Gaga Aesthetics”: aesthetics that no longer follows clear ﬁelds of activity, where “ﬁne art” is but
one area of critical activity. Indeed, Adorno's concepts of alienation and the tragic, which inform his
reading of the modernist experiment, are now no longer conﬁned to art. Rather, stirring examples can be
found in phenomena such as fashion and music video. In addition to dealing with Lady Gaga herself, this
book traverses examples ranging from Madonna's Madam X to Moschino and Vetements, to deliberate on
the strategies of subversion in the culture industry.
Multiple Modernities Jenny Kwok Wah Lau 2003 Multiple Modernities explores the cultural terrain of East
Asia. Arguing that becoming modern happens diﬀerently in diﬀerent places, the contributors examines
popular culture - most notable cinema and television - to see how modernization, as both a response to
the West and as a process that is unique in its own right in the region, operates on a mass level. Included
in this collection are signiﬁcant explorations of popular culture in East Asia, including Chinese new
cinema and rock music, Korean cinema, Taiwanese television, as well as discussions of alternative arts in
general. While each essay focuses on speciﬁc nations or cinemas, the collected eﬀect of reading them is
to oﬀer a comprehensive, in-depth picture of how popular culture in East Asia operates to both generate
and reﬂect the immense change this signiﬁcant region of the world is undergoing. Contributors include:
Jeroen de Kloet, Mitsuhiro Yoshimoto, Yomota Inuhiko, Frances Gateward, Hector Rodriguez, Dai Jaihua,
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David Desser, August Palmer, Lu Szu-Ping and the editor.
Music, Imagination, and Culture Nicholas Cook 1990 Musicians imagine music by means of functional
models which determine certain aspects of the music while leaving others open. This gap between image
and the experience it models oﬀers a source of compositional creativity; diﬀerent musical cultures
embody diﬀerent ways of imagining sound as music. Drawing on psychological and philosophical
materials as well as the analysis of speciﬁc musical examples, Cook here deﬁnes the diﬀerence between
music theory and aesthetic criticism, and aﬃrms the importance of the ordinary listener in musical
culture.
Einleitung in die Musiksoziologie Theodor W. Adorno 1962
Modern/Postmodern Peter V. Zima 2010-08-05 Modern/Postmodern: Society, Philosophy, Literature oﬀers
new deﬁnitions of modernism and postmodernism by presenting an original theoretical system of thought
that explains the diﬀerences between these two key movements. Taking a contrastive approach, Peter V.
Zima identiﬁes three key concepts in the relationship between modernism and postmodernism ambiguity, ambivalence and indiﬀerence. Zima deﬁnes modernism and postmodernism as problematics,
as opposed to aesthetics, stylistics or ideologies. Unlike modernism, which is grounded in an increasing
ambivalence towards social norms and values, postmodernity is presented as an era of indiﬀerence, i.e.
of interchangeable norms, values and perspectives. Taking an historical, interdisciplinary and
intercultural approach that engages with Anglo-American and European debates, the book describes the
transition from late modernist ambivalence to postmodern indiﬀerence in the contexts of philosophy,
literature and sociology. This is the ideal guide to the relationship between modernism and
postmodernism for students and scholars throughout the humanities.
Popular Music and the Poetics of Self in Fiction 2021-11-29 The volume explores the various intersections
and interconnections of the self and popular music in ﬁction; it examines questions of musical taste and
identity construction across decades, spaces, social groups, and cultural contexts, covering a wide range
of literary and musical genres.
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