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Folk and Fairy Tales D. L. Ashliman 2004 "This reference is a convenient introduction to folk and fairy tales for
students and general readers. Ashliman looks at tales from around the world and from diverse cultures. The book
defines and classifies folk and fairy tales and analyzes a number of examples. It also studies the varied
manifestations of folk and fairy tales in literature and culture, and reviews critical and scholarly approaches to
this folklore genre."--BOOK JACKET.Title Summary field provided by Blackwell North America, Inc. All Rights
Reserved
The Classic Fairy Tales (Second Edition) (Norton Critical Editions) Maria Tatar 2017-01-01 “I have used this
textbook for four courses on children’s literature with enrollments of over ninety students. It is without doubt
the most well organized selection of literary fairy tales and critical commentaries currently available. Students
love it.” —Lita Barrie, California State University, Los Angeles This Norton Critical Edition includes: · Seven
different tale types: “Little Red Riding Hood,” “Beauty and the Beast,” “Snow White,” “Sleeping Beauty,”
“Cinderella,” “Bluebeard,” and “Tricksters.” These groupings include multicultural versions, literary rescriptings,
and introductions and annotations by Maria Tatar. · Tales by Hans Christian Andersen and Oscar Wilde. · More
than fifteen critical essays exploring the various aspects of fairy tales. New to the Second Edition are
interpretations by Ernst Bloch, Walter Benjamin, Max L thi, Lewis Hyde, Jessica Tiffin, and Hans-J rg Uther. · A
revised and updated Selected Bibliography.

Queer Enchantments Anne E. Duggan 2013-10-15 To the uninitiated, the films of French New Wave director
Jacques Demy can seem strange and even laughable, with their gaudy color schemes and sung dialogue. Yet since the
late 1990s, a generation of queer filmmakers in France have found new inspiration in Demy's cinema. In this volume,
author Anne E. Duggan examines Jacques Demy's queer sensibility in connection with another understudied
characteristic of his oeuvre: his recurrent use of the fairy tale. In Queer Enchantments: Gender, Sexuality, and
Class in the Fairy-Tale Cinema of Jacques Demy, Duggan demonstrates that Demy uses fairy-tale devices to explore
and expand the identity categories of his characters, while he broadens the possibilities of the genre of the fairy
tale through his cinematic revisions. In each chapter, Duggan examines how Demy strategically unfolds, challenges,
and teases out the subversive qualities of fairy-tale paradigms. In chapter 1, Duggan reads Demy's Lola and The
Umbrellas of Cherbourg through the lens of "Cinderella" and "Sleeping Beauty," while in chapter 2, she explores
Demy's revision of Charles Perrault's "Donkey Skin" from the particular angle of gay aesthetics. In chapter 3,
Duggan situates Demy's rendition of The Pied Piper in relation to a specifically Franco-American tradition of the
legend, which thus far has not received critical attention. Finally, in Chapter 4, she examines the ways in which
Demy's Lady Oscar represents the undoing of the figure of the maiden warrior. An epilogue reads Demy's fairy-tale
cinema as exemplary of the postmodern tale. Duggan shows that Demy's cinema heightens the inherent tensions and
troubles that were already present in fairy-tale texts and uses them to illustrate both the constraints and
utopian possibilities of the fairy tale. Both film and fairy-tale studies scholars will enjoy Duggan's fresh look at
the distinctive cinema of Jacques Demy.
Miracles of Love: French Fairy Tales by Women Nora Martin Peterson 2021-11-12 Before children's stories came
to exemplify the French fairy tale, early modern audiences read the works of women writers known as conteuses.
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From the late seventeenth century through the Revolution, the conteuses published rich, complex tales that were
popular in literary salons and elite courtly settings. These unpredictable works feature candid representations of
female desire, strong support for the education of women, and surprising twists on the fairy tale formulas familiar
to readers of Charles Perrault. Not only witty and entertaining, the tales also comment on the unfair treatment
of women that the authors saw in their own society. Brief biographies introduce to new audiences writers who
challenged social conventions, won popular and critical acclaim, and defined the fairy tale genre in their own time.

Contemporary Fiction and the Fairy Tale Stephen Benson 2008-06-16 Considers the profound influence of fairy
tales on contemporary fiction, including the work of Margaret Atwood, A.S. Byatt, Angela Carter, Robert
Coover, Salman Rushdie, and Jeanette Winterson.
Out of the Woods Nancy L. Canepa 1997 Covering over 300 years, this volume of essays articulates the
literary, ideological and historical contexts in which fairy tales evolved in Italy and France. The tales analyzed
were each appropriated from oral tradition by professional men and women of letters and thus reveal a cultural
history
Salonni res, Furies, and FairiesAnne E. Duggan 2005 Salonnieres, Furies, and Fairies is a study of the works of
two of the most prolific seventeenth-century women writers, Madeleine de Scudery and Marie-Catherine d'Aulnoy.
Analyzing their use of the novel, the chronicle, and the fairy tale, Duggan examines how Scudery and d'Aulnoy
responded to and participated in the changes of their society, but from different generational and ideological
positions. As both Scudery and d'Aulnoy wrote from within the context of the salon, this study also takes into
account the history of the salon, an unofficial institution that served as a locus for elite women's participation
in the cultural and literary production of their society. In order to highlight the debates that emerged with the
increased participation of aristocratic or mondain women within the public sphere, the book explores the responses
of two academicians. Nicolas Boileau and Charles Perrault, to the active presence of women within the public
sphere.
Love, Power, and Gender in Seventeenth-Century French Fairy Tales Bronwyn Reddan 2020-12 Love is a key
ingredient in the stereotypical fairy-tale ending in which everyone lives happily ever after. This romantic formula
continues to influence contemporary ideas about love and marriage, but it ignores the history of love as an
emotion that shapes and is shaped by hierarchies of power including gender, class, education, and social status.
This interdisciplinary study questions the idealization of love as the ultimate happy ending by showing how the
conteuses, the women writers who dominated the first French fairy-tale vogue in the 1690s, used the fairy-tale
genre to critique the power dynamics of courtship and marriage. Their tales do not sit comfortably in the fairytale canon as they explore the good, the bad, and the ugly effects of love and marriage on the lives of their
heroines. Bronwyn Reddan argues that the conteuses’ scripts for love emphasize the importance of gender in
determining the “right” way to love in seventeenth-century France. Their version of fairy-tale love is historical
and contingent rather than universal and timeless. This conversation about love compels revision of the happilyever-after narrative and offers incisive commentary on the gendered scripts for the performance of love in courtship
and marriage in seventeenth-century France.

French Fairy Tales Bettina L. Knapp 2012-02-01 Offers an analysis of fourteen French fairy tales, from the
medieval Romance of M lusine to Jean Cocteau's film version of Beauty and the Beast, exploring their universal and
eternal nature as well as their relevance to modern readers.
Why Fairy Tales Stick Jack Zipes 2013-09-13 In his latest book, fairy tales expert Jack Zipes explores the
question of why some fairy tales "work" and others don't, why the fairy tale is uniquely capable of getting under
the skin of culture and staying there. Why, in other words, fairy tales "stick." Long an advocate of the fairy tale
as a serious genre with wide social and cultural ramifications, Jack Zipes here makes his strongest case for the idea
of the fairy tale not just as a collection of stories for children but a profoundly important genre. Why Fairy
Tales Stick contains two chapters on the history and theory of the genre, followed by case studies of famous
tales (including Cinderella, Snow White, and Bluebeard), followed by a summary chapter on the problematic
nature of traditional storytelling in the twenty-first century.
Through the Reading Glass Suellen Diaconoff 2012-02-01 Argues that women's relationship to books and their
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promotion of reading contributed greatly to the cultural and intellectual vitality of the Enlightenment.
The Greenwood Encyclopedia of Folktales and Fairy Tales Donald Haase 2008 Provides alphabetically arranged
entries on folk and fairy tales from around the world, including information on authors, subjects, themes,
characters, and national traditions.
Salonni res, Furies, and Fairies, revised editionAnne E. Duggan 2021-08-27 The original edition of Salonni res,
Furies, and Fairies, published in 2005, was a pathbreaking work of early modern literary history, exploring women’s
role in the rise of the fairy tale and their use of this new genre to carve out roles as major contributors to the
literature of their time. This new edition, with a new introduction and a forward by acclaimed scholar Allison
Stedman, emphasizes the scholarly legacy of Anne Duggan’s original work, and its continuing field-changing
implications. The book studies the works of two of the most prolific seventeenth-century women writers, Madeleine
de Scud ry and Marie-Catherine d'Aulnoy. Analyzing their use of the novel, the chronicle, and the fairy tale,
Duggan examines how Scud ry and d'Aulnoy responded to and participated in the changes of their society, but from
different generational and ideological positions. This study also takes into account the history of the salon, an
unofficial institution that served as a locus for elite women's participation in the cultural and literary
production of their society. In order to highlight the debates that emerged with the increased participation of
aristocratic women within the public sphere, the book also explores the responses of two academicians, Nicolas
Boileau and Charles Perrault.

Angela Carter and the Fairy Tale Jacques Barchilon 2001 A diverse collection of essays, artwork, interviews,
and fiction on Angela Carter.
The Fairy Tale World Andrew Teverson 2019-03-26 The Fairy Tale World is a definitive volume on this everevolving field. The book draws on recent critical attention, contesting romantic ideas about timeless tales of
good and evil, and arguing that fairy tales are culturally astute narratives that reflect the historical and
material circumstances of the societies in which they are produced. The Fairy Tale World takes a uniquely global
perspective and broadens the international, cultural, and critical scope of fairy-tale studies. Throughout the five
parts, the volume challenges the previously Eurocentric focus of fairy-tale studies, with contributors looking
at: • the contrast between traditional, canonical fairy tales and more modern reinterpretations; • responses to the
fairy tale around the world, including works from every continent; • applications of the fairy tale in diverse media,
from oral tradition to the commercialized films of Hollywood and Bollywood; • debates concerning the global and
local ownership of fairy tales, and the impact the digital age and an exponentially globalized world have on
traditional narratives; • the fairy tale as told through art, dance, theatre, fan fiction, and film. This volume
brings together a selection of the most respected voices in the field, offering ground-breaking analysis of the fairy
tale in relation to ethnicity, colonialism, feminism, disability, sexuality, the environment, and class. An
indispensable resource for students and scholars alike, The Fairy Tale World seeks to discover how such a
traditional area of literature has remained so enduringly relevant in the modern world.

Fairy Tales and the Art of Subversion Jack Zipes 2007-05-07 The fairy tale may be one of the most important
cultural and social influences on children's lives. But until Fairy Tales and the Art of Subversion, little
attention had been paid to the ways in which the writers and collectors of tales used traditional forms and genres
in order to shape children's lives – their behavior, values, and relationship to society. As Jack Zipes convincingly
shows, fairy tales have always been a powerful discourse, capable of being used to shape or destabilize attitudes
and behavior within culture. For this new edition, the author has revised the work throughout and added a new
introduction bringing this classic title up to date.
Popular Children’s Literature in Britain Julia Briggs 2016-12-05 The astonishing success of J.K. Rowling and
other contemporary children's authors has demonstrated how passionately children can commit to the books they
love. But this kind of devotion is not new. This timely volume takes up the challenge of assessing the complex
interplay of forces that have created the popularity of children's books both today and in the past. The essays
collected here ask about the meanings and values that have been ascribed to the term 'popular'. They consider
whether popularity can be imposed, or if it must always emerge from children's preferences. And they investigate
how the Harry Potter phenomenon fits into a repeated cycle of success and decline within the publishing industry.
Whether examining eighteenth-century chapbooks, fairy tales, science schoolbooks, Victorian adventures, waif
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novels or school stories, these essays show how historical and publishing contexts are vital in determining which
books will succeed and which will fail, which bestsellers will endure and which will fade quickly into obscurity.
As they considering the fiction of Angela Brazil, Enid Blyton, Roald Dahl and J.K. Rowling, the contributors
carefully analyse how authorial talent and cultural contexts combine, in often unpredictable ways, to generate
- and sometimes even sustain - literary success.

Teaching Fairy Tales Nancy L. Canepa 2019-03-25 Pedagogical models and methodologies for engaging with fairy
tales in the classroom.
Mother Goose Refigured Christine A. Jones 2016-12-01 Charles Perrault published Histoires ou Contes du temps
pass (“Stories or Tales of the Past”) in France in 1697 during what scholars call the first “vogue” of tales
produced by learned French writers. The genre that we now know so well was new and an uncommon kind of
literature in the epic world of Louis XIV’s court. This inaugural collection of French fairy tales features
characters like Sleeping Beauty, Cinderella, and Puss in Boots that over the course of the eighteenth century
became icons of social history in France and abroad. Translating the original Histoires ou Contes means grappling
not only with the strangeness of seventeenth-century French but also with the ubiquity and familiarity of plots
and heroines in their famous English personae. From its very first translation in 1729, Histoires ou Contes has
depended heavily on its English translations for the genesis of character names and enduring recognition. This
dependability makes new, innovative translation challenging. For example, can Perrault’s invented name “Cendrillon”
be retranslated into anything other than “Cinderella”? And what would happen to our understanding of the tale if
it were? Is it possible to sidestep the Anglophone tradition and view the seventeenth-century French anew? Why
not leave Cinderella alone, as she is deeply ingrained in cultural lore and beloved the way she is? Such questions
inspired the translations of these tales in Mother Goose Refigured, which aim to generate new critical interest in
heroines and heroes that seem frozen in time. The book offers introductory essays on the history of interpretation
and translation, before retranslating each of the Histoires ou Contes with the aim to prove that if Perrault’s is a
classical frame of reference, these tales nonetheless exhibit strikingly modern strategies. Designed for scholars,
their classrooms, and other adult readers of fairy tales, Mother Goose Refigured promises to inspire new academic
interpretations of the Mother Goose tales, particularly among readers who do not have access to the original
French and have relied for their critical inquiries on traditional renderings of the tales.
Fables of the Law Daniela Carpi 2016-10-24 What can fables and fairytales tell us of law, its practices and
ideals? Drawing on real and metaphorical literary and jurisprudential accounts and practices of law, this volume
reveals that law has recourse to fables and fairytales as moral exempla, as a new form of law and literature,
found in diverse sources ranging from the fables of de La Fontaine and fairytales of Perrault and Grimm to the
modern fairytales of True Blood and Harry Potter.
Fairy Tales, Sexuality, and Gender in France, 1690-1715 Lewis C. Seifert 1996-11-13 Between 1690 and 1715,
well over one hundred literary fairy tales appeared in France, two-thirds of them written by women. This 1996
book explores why fashionable adults were attracted to this new literary genre and, integrating socio-historical,
structuralist, and post-structuralist approaches, considers how it became a medium for reconceiving literary and
historical discourses of sexuality and gender. The first part of the book considers how the marvellous is used to
legitimize the genre, to exemplify theories of 'modern' culture, and to reaffirm women's potential as writers. The
second part examines how specific groups of tales both reiterate and unsettle late seventeenth-century discourses
of love, masculinity and femininity through conventions such as the romantic quest, the marriage closure,
chivalric heroes and good and evil fairies.
Fairy-tale Science Suzanne Magnanini 2008 "Between 1550 and 1650, marvellous stories of women giving birth to
animals, young girls growing penises, and valiant men slaying dragons appeared in Europe. Circulated in scientific
texts and in the first two collections of fairy tales published on the continent, Giovan Francesco Straparolas Le
piacevoli notti and Giambattista Basiles Lo cunto de li cunti, the stories invigorated readers and established a
new literary genre. Despite the fact that the printed European fairy tale was born in Italy, however, contemporary
readers tend to think of France or Germany as the genres place of origin.Fairy-Tale Science looks at the birth of
the literary fairy tale in the context of early modern discourses on the monstrous, and explains how scientific
discourse and literary theories of the marvellous limited the genre's success on its native soil. Suzanne Magnanini
argues that men of science positioned the fairy tale in opposition to science and fixed it as a negative pole in a
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binary system. This system came to define both a new type of scientific inquiry and the nascent literary genre.
Magnanini also suggests that, by adopting theories of the monstrous as metaphors for their own literary
production, Straparola and Basile aligned the literary fairy tale, the feminine, and the monstrous, and essentially
marginalized the new genre.Fairy-Tale Science expands our understanding of the early modern European imagination
and investigates the complex interplay between scientific discourse and marvellous literature."
From Court to Forest Nancy L. Canepa 1999 From Court to Forest is a critical and historical study of the
beginnings of the modern literary fairy tale. Giambattista Basile's Lo cunto de Ii cunti written in Neapolitan dialect
and published in 1634-36, comprises fifty fairy tales and was the first integral collection of literary fairy tales
to appear in Western Europe. It contains some of the best known fairy-tales types, such as Sleeping Beauty, Puss
in Boots, Cinderella, and others, many in their earliest versions. Although it became a central reference point for
subsequent fairy tale writers, such as Perrault and the Grimms, as well as a treasure chest for folklorists, Lo
cunto de Ii cunti has had relatively little attention devoted to it by literary scholars. Lo cunto constituted a
culmination of the erudite interest in popular culture and folk traditions that permeated the Renaissance. But even
if Basile drew from the oral tradition, he did not merely transcribe the popular materials he heard and gathered
around Naples and in his travels. He transformed them into original tales distinguished by vertiginous rhetorical
play, abundant representations of the rituals of everyday life and the popular culture of the time, and a subtext
of playful critique of courtly culture and the canonical literary tradition. This work fills a gap in fairy-tale
and Italian literary studies through its rediscovery of one of the most important authors of the Italian Baroque
and the genre of the literary fairy tale.
Fabulous Identities Patricia Hannon 1998 Fabulous Identities revises traditional interpretations of the fairy-tale
vogue which was dominated by salon women in the last decade of the French seventeenth century. This study of
women's tale narratives is set into an investigation of how aristocratic identity was transformed by political
and social realignments forced by royal absolutism or ambitious materialism. Women's distinctive contributions
to the genre are defined by drawing upon various texts that articulated the century's moral, cultural, and
aesthetic values, as well as upon contemporary critical perspectives including seventeenth-century historical and
cultural studies. Caught up in the philosophical, political and social controversy over woman's nature,
seventeenth-century women writers benefited from salon culture and their access to writing through the literary
genres of fairy tales and novels, to explore new identities and expand representations of subjectivity. Women's
tales can be seen as a theater for staging an authorial persona at odds with their portrait as presented in maleauthored didactic treatises and in the fairy tales of Charles Perrault. At a time when the pressures of social
conformity weighed heavily upon them, the conteuses highlight through metamorphosis the affective dimension
together with its impact on evolving notions of personal autonomy.
The Routledge Companion to Media and Fairy-Tale Cultures Pauline Greenhill 2018-03-28 From Cinderella to
comic con to colonialism and more, this companion provides readers with a comprehensive and current guide to the
fantastic, uncanny, and wonderful worlds of the fairy tale across media and cultures. It offers a clear, detailed,
and expansive overview of contemporary themes and issues throughout the intersections of the fields of fairy-tale
studies, media studies, and cultural studies, addressing, among others, issues of reception, audience cultures,
ideology, remediation, and adaptation. Examples and case studies are drawn from a wide range of pertinent
disciplines and settings, providing thorough, accessible treatment of central topics and specific media from around
the globe.
Mapping Fairy-Tale Space Christy Williams 2021-04-27 Examines how popular fairy tales collapse narrative
borders and reimagine the genre for the twenty-first century.
Fairy Tales and Feminism Donald Haase 2004 Responding to thirty years of feminist fairy-tale scholarship, this
book breaks new ground by rethinking important questions, advocating innovative approaches, and introducing
woman-centered texts and traditions that have been ignored for too long.
Folktales and Fairy Tales: Traditions and Texts from around the World, 2nd Edition [4 volumes] Anne E. Duggan
Ph.D. 2016-02-12 Encyclopedic in its coverage, this one-of-a-kind reference is ideal for students, scholars, and
others who need reliable, up-to-date information on folk and fairy tales, past and present. • Provides encyclopedic
coverage of folktales and fairy tales from around the globe • Covers not only the history of the fairy tale, but
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also topics of contemporary importance such as the fairy tale in manga, television, pop music, and music videos •
Brings together the study of geography, culture, history, and anthropology • Revises and expands an awardwinning work to now include a full volume of selected tales and texts
Fairy Tales Ruth B. Bottigheimer 2010-03-25 Overturns traditional views of the origins of fairy tales and
documents their actual origins and transmission. Where did Cinderella come from? Puss in Boots? Rapunzel? The
origins of fairy tales are looked at in a new way in these highly engaging pages. Conventional wisdom holds that
fairy tales originated in the oral traditions of peasants and were recorded for posterity by the Brothers Grimm
during the nineteenth century. Ruth B. Bottigheimer overturns this view in a lively account of the origins of these
well-loved stories. Charles Perrault created Cinderella and her fairy godmother, but no countrywoman whispered
this tale into Perrault’s ear. Instead, his Cinderella appeared only after he had edited it from the book of often
amoral tales published by Giambattista Basile in Naples. Distinguishing fairy tales from folktales and showing the
influence of the medieval romance on them, Bottigheimer documents how fairy tales originated as urban writing for
urban readers and listeners. Working backward from the Grimms to the earliest known sixteenth-century fairy
tales of the Italian Renaissance, Bottigheimer argues for a book-based history of fairy tales. The first new
approach to fairy tale history in decades, this book answers questions about where fairy tales came from and
how they spread, illuminating a narrative process long veiled by surmise and assumption. Ruth B. Bottigheimer
teaches European fairy tales and British children’s literature at Stony Brook University, State University of New
York. She is the coeditor (with Leela Prasad and Lalita Handoo) of Gender and Story in South India, also
published by SUNY Press, and the author of several books, including Fairy Godfather: Straparola, Venice, and the
Fairy Tale Tradition.
Anti-Tales David Calvin 2011-05-25 The anti-(fairy) tale has long existed in the shadow of the traditional
fairy tale as its flipside or evil twin. According to Andr Jolles in Einfache Formen (1930), such Antim rchen are
contemporaneous with some of the earliest known oral variants of familiar tales. While fairy tales are generally
characterised by a “spirit of optimism” (Tolkien) the anti-tale offers us no such assurances; for every “happily
ever after,” there is a dissenting “they all died horribly.” The anti-tale is, however, rarely an outright opposition
to the traditional form itself. Inasmuch as the anti-hero is not a villain, but may possess attributes of the hero,
the anti-tale appropriates aspects of the fairy tale form, (and its equivalent genres) and re-imagines, subverts,
inverts, deconstructs or satirises elements of these to present an alternate narrative interpretation, outcome or
morality. In this collection, Little Red Riding Hood retaliates against the wolf, Cinderella’s stepmother provides
her own account of events, and “Snow White” evolves into a postmodern vampire tale. The familiar becomes
unfamiliar, revealing the underlying structures, dynamics, fractures and contradictions within the borrowed tales.
Over the last half century, this dissident tradition has become increasingly popular, inspiring numerous writers,
artists, musicians and filmmakers. Although anti-tales abound in contemporary art and popular culture, the term
has been used sporadically in scholarship without being developed or defined. While it is clear that the aesthetics
of postmodernism have provided fertile creative grounds for this tradition, the anti-tale is not just a postmodern
phenomenon; rather, the “postmodern fairy tale” is only part of the picture. Broadly interdisciplinary in scope, this
collection of twenty-two essays and artwork explores various manifestations of the anti-tale, from the ancient
to the modern including romanticism, realism and surrealism along the way.
The Child in French and Francophone Literature 2004-01-01
Piercing the Magic Veil Harold Neemann 1999
Enchanted Eloquence Domna C. Stanton 2010 Co-published by: Centre for Reformation and Renaissance Studies.
The Teller's Tale Sophie Raynard 2012-10-27 This book offers new, often unexpected, but always intriguing
portraits of the writers of classic fairy tales. For years these authors, who wrote from the sixteenth to the
nineteenth centuries, have been either little known or known through skewed, frequently sentimentalized
biographical information. Jacob and Wilhelm Grimm were cast as exemplars of national virtues; Hans Christian
Andersen’s life became—with his participation—a fairy tale in itself. Jeanne-Marie Leprince de Beaumont, the prim
governess who wrote moral tales for girls, had a more colorful past than her readers would have imagined, and
few people knew that nineteen-year-old Marie-Catherine d’Aulnoy conspired to kill her much-older husband.
Important figures about whom little is known, such as Giovan Francesco Straparola and Giambattista Basile, are
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rendered more completely than ever before. Uncovering what was obscured for years and with newly discovered
evidence, contributors to this fascinating and much-needed volume provide a historical context for Europe’s fairy
tales.
Entre Hommes Todd W. Reeser 2008 Despite its debt to French thought for theoretical constructs, masculinity
studies have been dominated by work on English-language texts and contexts. Entre Hommes lays the foundation
for French and Francophone masculinity studies in both a cultural and theoretical sense.This ground-breaking
volume considers what is meant by 'French' or 'Francophone' masculinities per se and how these identities have or
have not changed over time, with essays spanning periods from the Middle Ages to the present. An introduction
situates the study of masculinity within the work of recent French thinkers, and essays examine both key writers
and recurring cultural images.
When Dreams Came True Jack Zipes 2013-08-21 First Published in 1999. Routledge is an imprint of Taylor &
Francis, an informa company.
Classical Unities North American Society for Seventeenth-Century French Literature. Conference 2002
Manning the Margins Lewis Carl Seifert 2009 The first book-length study of writing, men, and masculinity in
seventeenth-century France
The Oxford Companion to Fairy Tales Jack Zipes 2015-09-10 In over 1,000 entries, this acclaimed Companion
covers all aspects of the Western fairy tale tradition, from medieval to modern, under the guidance of Professor
Jack Zipes. It provides an authoritative reference source for this complex and captivating genre, exploring the tales
themselves, the writers who wrote and reworked them, and the artists who illustrated them. It also covers
numerous related topics such as the fairy tale and film, television, art, opera, ballet, the oral tradition, music,
advertising, cartoons, fantasy literature, feminism, and stamps. First published in 2000, 130 new entries have been
added to account for recent developments in the field, including J. K. Rowling and Suzanne Collins, and new articles
on topics such as cognitive criticism and fairy tales, digital fairy tales, fairy tale blogs and websites, and
pornography and fairy tales. The remaining entries have been revised and updated in consultation with expert
contributors. This second edition contains beautifully designed feature articles highlighting countries with a
strong fairy tale tradition, covering: Britain and Ireland, France, Germany, Italy, Japan, North America and
Canada, Portugal, Scandinavian countries, Slavic and Baltic countries, and Spain. It also includes an informative
and engaging introduction by the editor, which sets the subject in its historical and literary context. A detailed
and updated bibliography provides information about background literature and further reading material. In
addition, the A to Z entries are accompanied by over 60 beautiful and carefully selected black and white
illustrations. Already renowned in its field, the second edition of this unique work is an essential companion for
anyone interested in fairy tales in literature, film, and art; and for anyone who values the tradition of
storytelling.
Men and Women Making Friends in Early Modern France Lewis Seifert Rebecca Wilkin 2015-06-01 These essays tell
the story of the declining intelligibility of classical models of (male) friendship and of the rising prominence of
women as potential friends. Contributors reveal how men and women fashioned gendered selves, and also
circumvented gender norms through concrete friendship practices. By showing that the benefits and the risks of
friendship are magnified when gender roles and relations are unsettled, the volume highlights the relevance of early
modern friend-making to friendship in the contemporary world.
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