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Feminicide and Global Accumulation Silvia Federici 2021 The global struggles against racism,
capitalism, and patriarchy revealed by the Black and Indigneous women and trans communities leading
its resistance.
Sortilege Abdias do Nascimento 1978
Artist-to-artist David Teh 2018-10 Founded on an ethos of friendship, and emerging amidst a regional
constellation of artists' initiatives and independent spaces, the series of festivals known as Chiang Mai
Social Installation, staged contemporary art within everyday urban life of this city in northern
Thailand.From temples and cemeteries to libraries, the town square, and even a dental clinic, these
artist-led interventions present a self funded, anarchic alternative to Southeast Asia's subsequently
expanding biennial culture while also marking the emergence of a wider contemporary moment.The
first comprehensive publication on these projects, this book presents extensive photographic
documentation alongside a multi-vocal account by its participants.David Teh's main essay offers
detailed contextualisation and analysis, and is complemented by contributions from Patrick D. Flores,
May Adadol Ingawanij, Uthit Athimana, Thasnai Sethaseree and participating artists.Part of the
Exhibition Histories Series and co-published with Afterall in association with the Center for Curatorial
Studies (CCS), Bard College, New York.
You Must Set Forth at Dawn Wole Soyinka 2007-12-18 The first African to receive the Nobel Prize in
Literature, as well as a political activist of prodigious energies, Wole Soyinka now follows his modern
classic Ake: The Years of Childhood with an equally important chronicle of his turbulent life as an adult
in (and in exile from) his beloved, beleaguered homeland. In the tough, humane, and lyrical language
that has typified his plays and novels, Soyinka captures the indomitable spirit of Nigeria itself by
bringing to life the friends and family who bolstered and inspired him, and by describing the pioneering
theater works that defied censure and tradition. Soyinka not only recounts his exile and the terrible
reign of General Sani Abacha, but shares vivid memories and playful anecdotes–including his
improbable friendship with a prominent Nigerian businessman and the time he smuggled a frozen
wildcat into America so that his students could experience a proper Nigerian barbecue. More than a
major figure in the world of literature, Wole Soyinka is a courageous voice for human rights,
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democracy, and freedom. You Must Set Forth at Dawn is an intimate chronicle of his thrilling public life,
a meditation on justice and tyranny, and a mesmerizing testament to a ravaged yet hopeful land.
The Art of History Lisa Gail Collins 2002 This title examines the work of contemporary AfricanAmerican women artists, focusing on four problems that recur when these artists confront their
histories.
African Theatre Martin Banham 2002 The contributions to this volume in the African Theatre series
make clear that the role of women in the theatre across the continent has changed as control is mainly
held by literate elites and women's traditional standing has been lost to men.
Festac ́77: 2nd World Black and African Festival of Arts and Culture Ntone Edjabe 2019-12-23 Early in
1977, thousands of artists, writers, musicians, activists, and scholars from Africa and the Black diaspora
assembled in Lagos for FESTAC '77, 11 years after the First World Festival of Negro Arts. This is the
first publication to consider FESTAC in all its cultural-historic complexity, addressing the planetary
scale of the event alongside the personal and artistic encounters it made possible.
A Lebanese Archive Ania Dabrowska 2015
The Story of Queen Idia Festus Eguavoen 2019-08-10 Queen Idia has undoubtedly put Benin on the
world map, her exploit, skillfulness and valor is a story that has been heard, written and spoken of by
men of all tribes and countries around the world. And the very famous Benin Ivory Mask is a portrait of
the head of the Queen Mother, Idia. She was very instrumental in ensuring that her son was crowned
the Oba of Benin. She also fought war for the Benins in the reign of her Son as Oba Esigie of Benin
Kingdom.The Queen Idia Ivory Mask was forcefully taken from Benin during the British invasion of
Benin in 1897. This ivory head of Queen Idia was used as the official emblem of the Second World
African Festival of Art and Culture in 1977 which was dubbed, the FESTAC MASK 77. This is a true
story that happened many years ago made into a fun and entertaining graphic novel for children and
adult to read. Its a must have for everyone.
Art and Its Worlds Bo Choy 2021 "Art and its Worlds offers a possible history of art since 1989 told
through the moments when art becomes public. The anthology addresses some of the myriad worlds
conjured by art and the telling of their histories. It is guided by three questions: What is the 'global' for
art and exhibition-making, or why has it been what it has? How have agents including artists and
curators experimented with different forms of exhibition? And how do these exhibitionary moments
connect to longer-term and institutional trajectories? Key texts previously published in Afterall journal
appear alongside newly commissioned essays, artist contributions, conversations and translations,
exploring exhibition as a material, embodied and political practice, while inviting a new location for past
art and bringing it into the present for what is to come"--Provided by publisher.
The First World Festival of Negro Arts, Dakar 1966 David Murphy 2016 In April 1966, thousands of
artists, musicians, performers and writers from across Africa and its diaspora gathered in the
Senegalese capital, Dakar, to take part in the First World Festival of Negro Arts (Premier Festival
Mondial des arts nègres). The international forum provided by the Dakar Festival showcased a wide
array of arts and was attended by such celebrated luminaries as Duke Ellington, Josephine Baker, Aimé
Césaire, André Malraux and Wole Soyinka. Described by Senegalese President Léopold Sédar Senghor,
as 'the elaboration of a new humanism which this time will include all of humanity on the whole of our
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planet earth', the festival constituted a highly symbolic moment in the era of decolonization and the
push for civil rights for black people in the United States. In essence, the festival sought to perform an
emerging Pan-African culture, that is, to give concrete cultural expression to the ties that would bind
the newly liberated African 'homeland' to black people in the diaspora. This volume is the first sustained
attempt to provide not only an overview of the festival itself but also of its multiple legacies, which will
help us better to understand the 'festivalization' of Africa that has occurred in recent decades with most
African countries now hosting a number of festivals as part of a national tourism and cultural
development strategy.
Intercultural and Interfaith Dialogues for Global Peacebuilding and Stability Samuel Peleg
2019 "This book investigates the theoretical and practical principles of interreligious and interfaith
initiatives in an age of sociopolitical tumult. Such initiatives are becoming increasingly associated with
a liberal theory of modernity and internationalism that presupposes freedom, democracy, human rights
and tolerance"-Two Thousand Years of Nigerian Art Ekpo Eyo 1990
Congo Art Works Bambi Ceuppens 2016-12-20 Showcases paintings by innovative Congolese artists
from Lubumbashi, Kinshasa, Bunia, Mbandaka, Kikwit and Kisangani Explores the concept of painting
as visual memory Painting was one of the defining factors in the formation of Congolese national culture
during the seventies and eighties. Looking back on works from this era, we gain a clear impression of
the country's collective memory. The exhibition of paintings featured in this book explores the
development of Congolese society from 1968-2012. Portraits, landscapes and allegorical paintings
alternate with urban scenes, historical figures and critical reflections on religion, politics and social
problems. Humor is never far away. Historical objects, photos, drawings and archive footage provide a
broader perspective, and similarities to older art forms and other genres from Congo are clearly visible.
The importance of popular paintings is not fundamentally different from that of more traditionally
respected art; both are crucial reflections on their contexts, and informed the development of
Congolese society."
Afro-Atlantic Histories Adriano Pedrosa 2021-10 A colossal, panoramic, much-needed appraisal of the
visual cultures of Afro-Atlantic territories across six centuries Afro-Atlantic Histories brings together a
selection of more than 400 works and documents by more than 200 artists from the 16th to the 21st
centuries that express and analyze the ebbs and flows between Africa, the Americas, the Caribbean and
Europe. The book is motivated by the desire and need to draw parallels, frictions and dialogues around
the visual cultures of Afro-Atlantic territories--their experiences, creations, worshiping and philosophy.
The so-called Black Atlantic, to use the term coined by Paul Gilroy, is geography lacking precise
borders, a fluid field where African experiences invade and occupy other nations, territories and
cultures. The plural and polyphonic quality of "histórias" is also of note; unlike the English "histories,"
the word in Portuguese carries a double meaning that encompasses both fiction and nonfiction,
personal, political, economic and cultural, as well as mythological narratives. The book features more
than 400 works from Africa, the Americas and the Caribbean, as well as Europe, from the 16th to the
21st century. These are organized in eight thematic groupings: Maps and Margins; Emancipations;
Everyday Lives; Rites and Rhythms; Routes and Trances; Portraits; Afro Atlantic Modernisms;
Resistances and Activism. Artists include: Nina Chanel Abney, Emma Amos, Benny Andrews, Emanoel
Araujo, Maria Auxiliadora, Romare Bearden, John Biggers, Paul Cézanne, Victoria Santa Cruz, Beauford
Delaney, Aaron Douglas, Melvin Edwards, Ibrahim El-Salahi, Ben Enwonwu, Ellen Gallagher, Theodore
Géricault, Barkley Hendricks, William Henry Jones, Loïs Mailou Jones, Titus Kaphar, Wifredo Lam,
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Norman Lewis, Ibrahim Mahama, Edna Manley, Archibald Motley, Abdias Nascimento, Gilberto de la
Nuez, Toyin Ojih Odutola, Dalton Paula, Rosana Paulino, Howardena Pindell, Heitor dos Prazeres,
Joshua Reynolds, Faith Ringgold, Gerard Sekoto, Alma Thomas, Hank Willis Thomas, Rubem Valentim,
Kara Walker and Lynette Yiadom-Boakye.
The Trial of Dedan Kimathi Ngugi wa Thiong'o 2013-10-11 Kenyan-born novelist and playwright
Ngugi wa Thiong’o and his collaborator, Micere Githae Mugo, have built a powerful and challenging
play out of the circumstances surrounding the 1956 trial of Dedan Kimathi, the celebrated Kenyan hero
who led the Mau Mau rebellion against the British colonial regime in Kenya and was eventually hanged.
A highly controversial character, Kimathi’s life has been subject to intense propaganda by both the
British government, who saw him as a vicious terrorist, and Kenyan nationalists, who viewed him as a
man of great courage and commitment. Writing in the 1970s, the playwrights’ response to colonialist
writings about the Mau Mau movement in The Trial of Dedan Kimathi is to sing the praises of the deeds
of this hero of the resistance who refused to surrender to British imperialism. It is not a reproduction of
the farcical “trial” at Nyeri. Rather, according to the preface, it is “an imaginative recreation and
interpretation of the collective will of the Kenyan peasants and workers in their refusal to break under
sixty years of colonial torture and ruthless oppression by the British ruling classes and their continued
determination to resist exploitation,oppression and new forms of enslavement.”
Festac?77: 2nd World Festival of Black and African Arts and Culture Wole Soyinka 2019
Makeba Miriam Makeba 1988 Miriam Makeba's life began in poverty in South Africa, amid the cruelties
of the apartheid system. From here she rose to become an internationally known singer, first introduced
to an international audience by Harry Belafonte in 1959 and admired by figures such as John F.
Kennedy and Nelson Mandela. When her singing talents led her abroad, the power of her new celebrity
status made her a potential threat to the minority white South African government and she was exiled
from her home and family.
Black Critics and Kings Andrew Apter 1992-04-15 How can we account for the power of ritual? This
is the guiding question of Black Critics and Kings, which examines how Yoruba forms of ritual and
knowledge shape politics, history, and resistance against the state. Focusing on "deep" knowledge in
Yoruba cosmology as an interpretive space for configuring difference, Andrew Apter analyzes ritual
empowerment as an essentially critical practice, one that revises authoritative discourses of space,
time, gender, and sovereignty to promote political—-and even violent—-change. Documenting the
development of a Yoruba kingdom from its nineteenth-century genesis to Nigeria's 1983 elections and
subsequent military coup, Apter identifies the central role of ritual in reconfiguring power relations
both internally and in relation to wider political arenas. What emerges is an ethnography of an
interpretive vision that has broadened the horizons of local knowledge to embrace Christianity,
colonialism, class formation, and the contemporary Nigerian state. In this capacity, Yoruba òrìsà
worship remains a critical site of response to hegemonic interventions. With sustained theoretical
argument and empirical rigor, Apter answers critical anthropologists who interrogate the possibility of
ethnography. He reveals how an indigenous hermeneutics of power is put into ritual practice—-with
multiple voices, self-reflexive awareness, and concrete political results. Black Critics and Kings
eloquently illustrates the ethnographic value of listening to the voice of the other, with implications
extending beyond anthropology to engage leading debates in black critical theory.
A War for the Soul of America Andrew Hartman 2015-04-14 When Patrick Buchanan took the stage at
the Republican National Convention in 1992 and proclaimed, “There is a religious war going on for the
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soul of our country,” his audience knew what he was talking about: the culture wars, which had raged
throughout the previous decade and would continue until the century’s end, pitting conservative and
religious Americans against their liberal, secular fellow citizens. It was an era marked by polarization
and posturing fueled by deep-rooted anger and insecurity. Buchanan’s fiery speech marked a high point
in the culture wars, but as Andrew Hartman shows in this richly analytical history, their roots lay
farther back, in the tumult of the 1960s—and their significance is much greater than generally
assumed. Far more than a mere sideshow or shouting match, the culture wars, Hartman argues, were
the very public face of America’s struggle over the unprecedented social changes of the period, as the
cluster of social norms that had long governed American life began to give way to a new openness to
different ideas, identities, and articulations of what it meant to be an American. The hot-button issues
like abortion, affirmative action, art, censorship, feminism, and homosexuality that dominated politics in
the period were symptoms of the larger struggle, as conservative Americans slowly began to
acknowledge—if initially through rejection—many fundamental transformations of American life. As an
ever-more partisan but also an ever-more diverse and accepting America continues to find its way in a
changing world, A War for the Soul of America reminds us of how we got here, and what all the
shouting has really been about.
The Black Photographers Annual 1980
The SAGE Encyclopedia of African Cultural Heritage in North America Mwalimu J. Shujaa 2015-07-13
The Encyclopedia of African Cultural Heritage in North America provides an accessible ready reference
on the retention and continuity of African culture within the United States. Our conceptual framework
holds, first, that culture is a form of self-knowledge and knowledge about self in the world as
transmitted from one person to another. Second, that African people continuously create their own
cultural history as they move through time and space. Third, that African descended people living
outside of Africa are also contributors to and participate in the creation of African cultural history.
Entries focus on illuminating Africanisms (cultural retentions traceable to an African origin) and
cultural continuities (ongoing practices and processes through which African culture continues to be
created and formed). Thus, the focus is more culturally specific and less concerned with the broader
transatlantic demographic, political and geographic issues that are the focus of similar recent reference
works. We also focus less on biographies of individuals and political and economic ties and more on
processes and manifestations of African cultural heritage and continuity. FEATURES: A two-volume Ato-Z work, available in a choice of print or electronic formats 350 signed entries, each concluding with
Cross-references and Further Readings 150 figures and photos Front matter consisting of an
Introduction and a Reader’s Guide organizing entries thematically to more easily guide users to related
entries Signed articles concluding with cross-references
Kwame Brathwaite: Black Is Beautiful Tanisha C. Ford 2019 Powerful portraits from the 1960s "Black Is
Beautiful" movement Accessible fusion of fashion, art, and social history The first book on this
influential African American photographer, now being widely recognized
Triangular Road Paule Marshall 2010-02 InTriangular Road, famed novelist Paule Marshall tells the
story of her years as a fledgling young writer in the 1960s. A memoir of self-discovery, it also offers an
affectionate tribute to the inimitable Langston Hughes, who entered Marshall’s life during a crucial
phase and introduced her to the world of European letters during a whirlwind tour of the continent
funded by the State Department. In the course of her journeys to Europe, Barbados, and eventually
Africa, Marshall comes to comprehend the historical enormity of the African diaspora, an understanding
that fortifies her sense of purpose as a writer.In this unflinchingly honest memoir, Paule Marshall offers
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an indelible portrait of a young black woman coming of age as a novelist in a literary world dominated
by white men.
Fela: This Bitch of A Life Carlos Moore 2011-08-01 African superstar, composer, singer, and
musician, as well as mystic and political activist, Nigerian Fela Kuti, born in 1938, was controversy
personified. He was swept to international celebrity on a wave of scandal and flamboyance, and when
he died of AIDS in 1997, more than a million people attended his funeral. But what was he really like,
this man who could as easily arouse violent hostility as he could unswerving loyalty? Carlos Moore's
unique biography, based on hours of conversation and told in Fela's first-person vernacular, reveals the
icon's complex personality and tumultuous existence. Moore includes interviews with fifteen of his
queens (wives); photos; and an updated discography. This November the Tony award-winning Broadway
show FELA! – a musical celebration of Fela Kuti’s life – comes to the National Theatre, London. Kuti is
also set to be the subject of a biopic from director Steve McQueen (Hunger) which is in development
now. Carlos Moore is a political scientist and an ethnologist. He is an honorary research fellow at the
School for Graduate Studies and Research of the University of the West Indies–Kingston and the author
of Pichón: Race and Revolution in Castro's Cuba. Gilberto Gil is a composer, a bandleader, a singer, and
a guitarist and has served as the Brazilian minister of culture since 2003. Margaret Busby is a writer, a
critic, a broadcaster, and the editor of Daughters of Africa: An International Anthology of Words and
Writing by Women of African Descent.
Lumumba in the Arts Matthias De Groof 2020-01-17 Lumumba as a symbol of decolonisation and as
an icon in the arts It is no coincidence that a historical figure such as Patrice Emery Lumumba,
independent Congo’s first prime minister, who was killed in 1961, has lived in the realm of the cultural
imaginary and occupied an afterlife in the arts. After all, his project remained unfinished and his corpse
unburied. The figure of Lumumba has been imagined through painting, photography, cinema, poetry,
literature, theatre, music, sculpture, fashion, cartoons and stamps, and also through historiography and
in public space. No art form has been able to escape and remain indifferent to Lumumba. Artists
observe the memory and the unresolved suffering that inscribed itself both upon Lumumba’s body and
within the history of Congo. If Lumumba – as an icon – lives on today, it is because the need for
decolonisation does as well. Rather than seeking to unravel the truth of actual events surrounding the
historical Lumumba, this book engages with his representations. What is more, it considers every
historiography as inherently embedded in iconography. Film scholars, art critics, historians,
philosophers, and anthropologists discuss the rich iconographic heritage inspired by Lumumba.
Furthermore, Lumumba in the Arts offers unique testimonies by a number of artists who have
contributed to Lumumba's polymorphic iconography, such as Marlene Dumas, Luc Tuymans, Raoul
Peck, and Tshibumba Kanda Matulu, and includes contributions by such highly acclaimed scholars as
Johannes Fabian, Bogumil Jewsiewicky, and Elikia M’Bokolo. Contributors: Balufu Bakupa-Kanyinda
(artist), Karen Bouwer (University of San Francisco), Véronique Bragard (UCLouvain), Piet Defraeye
(University of Alberta), Matthias De Groof (scholar/filmmaker), Isabelle de Rezende (independent
scholar), Marlene Dumas (artist), Johannes Fabian (em., University of Amsterdam), Rosario Giordano
(Università della Calabria), Idesbald Goddeeris (KU Leuven), Gert Huskens (ULB), Robbert Jacobs
(artist), Bogumil Jewsiewicki (em., Université Laval), Tshibumba Kanda Matulu (artist), Elikia M’Bokolo
(EHESS), Christopher L. Miller (Yale University), Pedro Monaville (NYU), Raoul Peck (artist), Pierre
Petit (ULB), Mark Sealy (Autograph ABP), Julien Truddaïu (CEC), Léon Tsambu (University of Kinshasa),
Jean Omasombo Tshonda (Africa Museum), Luc Tuymans (artist), Mathieu Zana Etambala
(AfricaMuseum)
Cinematic Independence Noah Tsika 2022-02-22 A free open access ebook is available upon publication.
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Learn more at www.luminosoa.org. Cinematic Independence traces the emergence, demise, and rebirth
of big-screen film exhibition in Nigeria. Film companies flocked to Nigeria in the years following
independence, beginning a long history of interventions by Hollywood and corporate America. The
1980s and 1990s saw a shuttering of cinemas, which were almost entirely replaced by television and
direct-to-video movies. However, after 1999, the exhibition sector was revitalized with the construction
of multiplexes. Cinematic Independence is about the periods that straddle this disappearing act: the
immediate decades bracketing independence in 1960, and the years after 1999. At stake is the Nigerian
postcolony’s role in global debates about the future of the movie theater. That it was eventually
resurrected in the flashy form of the multiplex is not simply an achievement of commercial real estate,
but also a testament to cinema’s persistence—its capacity to stave off annihilation or, in this case, come
back from the dead.
Penpoints, Gunpoints, and Dreams Ngugi wa Thiong'o 1998-04-02 Penpoints, Gunpoints, and Dreams
explores the relationship between art and political power in society, taking as its starting point the
experience of writers in contemporary Africa, where they are often seen as the enemy of the
postcolonial state. This study, in turn, raises the wider issues of the relationship between the state of art
and the art of the state, particularly in their struggle for the control of performance space in territorial,
temporal, social, and even psychic contexts. Kenyan writer, Ngugi wa Thiong'o, calls for the alliance of
art and people power, freedom and dignity against the encroachments of modern states. Art, he argues,
needs to be active, engaged, insistent on being what it has always been, the embodiment of dreams for
a truly human world.
Nigerian Art Music Bode Omojola 2013-04-04 ART MUSIC IN NIGERIA is the most comprehensive book
on the works of modem Nigerian composers who have been influenced by European classical music.
Relying on over 500 scores, archival materials and interviews with many Nigerian composers, the
author traces the historical developments of this new idiom in Nigeria and provides a critical and
detailed analysis of certain works. Written in a refreshing and lucid style and amply illustrated with
music examples, the book represents a milestone in musicological research in Nigeria. Although written
essentially for students and scholars of African music, this interesting book will also be enjoyed by the
général reader.
The Pan-African Nation Andrew Apter 2008-10-01 When Nigeria hosted the Second World Black and
African Festival of Arts and Culture (FESTAC) in 1977, it celebrated a global vision of black nationhood
and citizenship animated by the exuberance of its recent oil boom. Andrew Apter's The Pan-African
Nation tells the full story of this cultural extravaganza, from Nigeria's spectacular rebirth as a rapidly
developing petro-state to its dramatic demise when the boom went bust. According to Apter, FESTAC
expanded the horizons of blackness in Nigeria to mirror the global circuits of its economy. By
showcasing masks, dances, images, and souvenirs from its many diverse ethnic groups, Nigeria forged a
new national culture. In the grandeur of this oil-fed confidence, the nation subsumed all black and
African cultures within its empire of cultural signs and erased its colonial legacies from collective
memory. As the oil economy collapsed, however, cultural signs became unstable, contributing to
rampant violence and dissimulation. The Pan-African Nation unpacks FESTAC as a historically situated
mirror of production in Nigeria. More broadly, it points towards a critique of the political economy of
the sign in postcolonial Africa.
Dak'Art Ugochukwu-Smooth Nzewi 2020-06-15 What can an art biennale in Dakar, Senegal, tell us
about current discourses surrounding the place of art in the world, and in the academic study of
anthropology? This volume investigates the Dak'Art biennale, ranked among the world's top 20
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biennials, drawing upon fieldwork, archival research, and the experiences of those involved. In so doing,
the chapters make a statement about the impact of globally-acting art biennials, contributing to current
scholarship both on biennales and the anthropology of art scene more widely. Part I opens with the
history of its foundation and considers it in conjunction with the rise of contemporary art in Senegal.
Part II deals with the biennale's various objectives, selection strategies, exhibition spaces, platforms for
debate, and discourses between the State, the secretariat and local artists and art world professionals.
Part III examines the cyclical creation of contemporary African art, and questions if the Biennial creates
local canonical practices. The Epilogue uses the Dak'art biennale to question assumptions around
practice in general biennale scholarship and work. Featuring a dialogic structure between practitioners
of art and anthropologists, this unique volume will be of interest to students of anthropology, art history
and practice, African studies and curatorial practice.
Noah Davis Noah Davis 2020-09-01 Providing a crucial record of the painter Noah Davis’s extraordinary
oeuvre, this monograph tells the story of a brilliant artist and cultural force through the eyes of his
friends and collaborators. Despite his exceedingly premature death at the age of 32, Davis’s paintings
have deeply influenced the rise of figurative and representational painting in the twenty-first century.
Davis’s emotionally charged work places him firmly in the canon of great American painting. Stirring,
elusive, and attuned to the history of painting, his compositions infuse scenes from everyday life with a
magical realist atmosphere and contain traces of his abiding interest in artists such as Marlene Dumas,
Kerry James Marshall, Fairfield Porter, and Luc Tuymans. This catalogue is born of the unique
relationship between Davis and Helen Molesworth, whom Davis entrusted to be the curator of his work.
It is published on the occasion of the 2020 exhibition at David Zwirner, New York, which travels to The
Underground Museum in Los Angeles, a space that Davis founded with his wife, artist Karon Davis. In
her introduction, catalogue essay, and interviews with important figures in Davis’s life, Molesworth
shows how the artist’s generosity and sense of responsibility galvanized a uniquely supportive artistic
community, culture, and vision. Together with color illustrations and archival photographs, the book
features heartfelt testimonials that unfold in the intimate yet expansive spirit of studio visits with people
close to him.
W. E. B. Du Bois's Data Portraits The W.E.B. Du Bois Center at the University of Massachusetts
Amherst 2018-11-06 The colorful charts, graphs, and maps presented at the 1900 Paris Exposition by
famed sociologist and black rights activist W. E. B. Du Bois offered a view into the lives of black
Americans, conveying a literal and figurative representation of "the color line." From advances in
education to the lingering effects of slavery, these prophetic infographics —beautiful in design and
powerful in content—make visible a wide spectrum of black experience. W. E. B. Du Bois's Data
Portraits collects the complete set of graphics in full color for the first time, making their insights and
innovations available to a contemporary imagination. As Maria Popova wrote, these data portraits
shaped how "Du Bois himself thought about sociology, informing the ideas with which he set the world
ablaze three years later in The Souls of Black Folk."
Marilyn Nance: Last Day in Lagos 2022-10-25 A focused study on a singular African American
photographer, through an archival encounter with her documentation of the landmark FESTAC'77
festival From January 15 to February 12, 1977, more than 15,000 artists, intellectuals and performers
from 55 nations worldwide gathered in Lagos, Nigeria, for the Second World Black and African Festival
of Arts and Culture, also known as FESTAC'77. Taking place in the heyday of Nigeria's oil wealth and
following the African continent's potent decade of decolonization, FESTAC'77 was the peak of PanAfricanist expression. Among the musicians, writers, artists and cultural leaders in attendance were
Ellsworth Ausby, Milford Graves, Fela Anikulapo Kuti, Samella Lewis, Audre Lorde, Winnie Owens,
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Miriam Makeba, Valerie Maynard, Queen Mother Moore and Sun Ra. While serving as the photographer
for the US contingent of the North American delegation, Brooklyn-based photographer Marilyn Nance
made more than 1,500 images throughout the course of the festival--one of the most comprehensive
photographic accounts of FESTAC'77. Drawing from Nance's extensive archive, most of which has
never before been published, Last Day in Lagos chronicles the exuberant intensity and sociopolitical
significance of this extraordinary event. Over the course of five decades, Marilyn Nance (born 1953) has
produced images of unique moments in the cultural history of the US and the African Diaspora. Nance
is a two-time finalist for the W. Eugene Smith Award in Humanistic Photography. Her work is in the
collections of the Brooklyn Museum of Art, the Art Institute of Chicago, the Museum of Modern Art, the
Smithsonian American Art Museum, the Schomburg Center for Research in Black Culture, the Virginia
Museum of Fine Arts and the Library of Congress, and has been published in The World History of
Photography, History of Women in Photography and The Black Photographers Annual. She lives in New
York.
How We See Russet Lederman 2018-10-25 How We See: Photobooks by Women is a comprehensive
'book on books" reference and resource that presents a global range of one hundred 21st-century
photobooks by female photographers. Also included are one hundred historical books by women
photographers, an annotated chronology, visual and author indexes, and three essays on the history and
practice of photobooks by women.
Second Careers Ugochukwu-Smooth C. Nzewi 2020-01-07 An important investigation of the
complicated relationship between canonical African art and the practices of contemporary African
artists Recognizing the second lives of historical African artworks when they enter museum collections
and addressing them in dialogue with the works of six established and emerging African artists, this
book represents how today's practitioners are reformulating the continent's artistic traditions to
respond to the contemporary landscape. Historically, African art objects such as masks and sculptures
were composed of a matrix of materials that included medicine bundles, raffia assemblage, hides, and
metal, some or all of which were repurposed: a "second career" for the materials. This practice of
transforming materials has wider cultural resonance in Africa today, where electronics, discarded
engines, and rubber tires are incorporated by artisans into domestic and personal items. The
contemporary African artists featured here--El Anatsui (Ghana), Nnenna Okore (Nigeria), Zohra Opoku
(Ghana), Elias Sime (Ethiopia), Tahir Carl Karmali (Kenya), and Gonçalo Mabunda (Mozambique)-reflect these dual traditions, reviving conceptual elements of historical African art by creating work that
responds to the evolution of Africa's artistic traditions.
Uzo Egonu Olu Oguibe 1995 Nonfiction. In this pioneering work Olu Oguibe charts the life and career of
Uzo Egonu, from his origins in Africa to his expatiation in Britain. Egonu, a remarkable, compassionate
and very private artist, has been described as "perhaps Africa's greatest modern painter," one whose
work challenges the impoverished Western myth of the naive African artist. The complexity of Egonu's
work is firmly located within the tradition of modernism. What we see is a judicious synthesis of visual
languages developed from his critical encounter with Western art and an informed awareness of his
African heritage; a synthesis which reaches beyond mere formalist concerns to involve both the
experience of his life in the West and the painful turmoils of his country of origin, post-colonial Nigeria.
This monograph is a timely intervention in the prevailing debates on the role, position and aesthetic
concerns of the African artist in the contemporary world, and offers a unique contribution to the scarce
literature on artists of African, Asian or Latin American origin living in the West.
Africa in Stereo Tsitsi Ella Jaji 2014 Stereomodernism and amplifying the Black Atlantic -- Sight
festac-77-the-2nd-world-festival-of-black-art-and

9/11

Downloaded from avenza-dev.avenza.com
on November 28, 2022 by guest

reading: early Black South African transcriptions of freedom -- Négritude musicology: poetry,
performance and statecraft in Senegal -- What women want: selling hi-fi in consumer magazines and
film -- 'Soul to soul': echo-locating histories of slavery and freedom from Ghana -- Pirate's choice:
hacking into (post- )pan-African futures -- Epilogue: Singing songs.
Born in Blackness: Africa, Africans, and the Making of the Modern World, 1471 to the Second World
War Howard W. French 2021-10-12 Revealing the central yet intentionally obliterated role of Africa in
the creation of modernity, Born in Blackness vitally reframes our understanding of world history.
Traditional accounts of the making of the modern world afford a place of primacy to European history.
Some credit the fifteenth-century Age of Discovery and the maritime connection it established between
West and East; others the accidental unearthing of the “New World.” Still others point to the
development of the scientific method, or the spread of Judeo-Christian beliefs; and so on, ad infinitum.
The history of Africa, by contrast, has long been relegated to the remote outskirts of our global story.
What if, instead, we put Africa and Africans at the very center of our thinking about the origins of
modernity? In a sweeping narrative spanning more than six centuries, Howard W. French does just that,
for Born in Blackness vitally reframes the story of medieval and emerging Africa, demonstrating how
the economic ascendancy of Europe, the anchoring of democracy in the West, and the fulfillment of socalled Enlightenment ideals all grew out of Europe’s dehumanizing engagement with the “dark”
continent. In fact, French reveals, the first impetus for the Age of Discovery was not—as we are so often
told, even today—Europe’s yearning for ties with Asia, but rather its centuries-old desire to forge a
trade in gold with legendarily rich Black societies sequestered away in the heart of West Africa.
Creating a historical narrative that begins with the commencement of commercial relations between
Portugal and Africa in the fifteenth century and ends with the onset of World War II, Born in Blackness
interweaves precise historical detail with poignant, personal reportage. In so doing, it dramatically
retrieves the lives of major African historical figures, from the unimaginably rich medieval emperors
who traded with the Near East and beyond, to the Kongo sovereigns who heroically battled
seventeenth-century European powers, to the ex-slaves who liberated Haitians from bondage and
profoundly altered the course of American history. While French cogently demonstrates the centrality of
Africa to the rise of the modern world, Born in Blackness becomes, at the same time, a far more
significant narrative, one that reveals a long-concealed history of trivialization and, more often, elision
in depictions of African history throughout the last five hundred years. As French shows, the
achievements of sovereign African nations and their now-far-flung peoples have time and again been
etiolated and deliberately erased from modern history. As the West ascended, their stories—siloed and
piecemeal—were swept into secluded corners, thus setting the stage for the hagiographic “rise of the
West” theories that have endured to this day. “Capacious and compelling” (Laurent Dubois), Born in
Blackness is epic history on the grand scale. In the lofty tradition of bold, revisionist narratives, it
reframes the story of gold and tobacco, sugar and cotton—and of the greatest “commodity” of them all,
the twelve million people who were brought in chains from Africa to the “New World,” whose reclaimed
lives shed a harsh light on our present world.
History Wars Tom Engelhardt 1996-08-15 From the "taming of the West" to the dropping of the atomic
bomb on Hiroshima, the portrayal of the past has become a battleground at the heart of American
politics. What kind of history Americans should read, see, or fund is no longer merely a matter of
professional interest to teachers, historians, and museum curators. Everywhere now, history is
increasingly being held hostage, but to what end and why? In History Wars, eight prominent historians
consider the angry swirl of emotions that now surrounds public memory. Included are trenchant essays
by Paul Boyer, John W. Dower, Tom Engelhardt, Richard H. Kohn, Edward Linenthal, Micahel S. Sherry,
Marilyn B. Young, and Mike Wallace.
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