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Giant Steps The Story Of Bebop Scene S

If you ally need such a referred giant steps the story of bebop scene s book that will present you worth, get the
very best seller from us currently from several preferred authors. If you want to hilarious books, lots of novels,
tale, jokes, and more fictions collections are in addition to launched, from best seller to one of the most current
released.

You may not be perplexed to enjoy every ebook collections giant steps the story of bebop scene s that we will
totally offer. It is not with reference to the costs. Its nearly what you dependence currently. This giant steps the
story of bebop scene s, as one of the most keen sellers here will no question be among the best options to review.

Harlem Nocturne Farah Jasmine Griffin 2013-09-10 As World War II raged overseas, Harlem witnessed a battle
of its own. Brimming with creative and political energy, Harlem's diverse array of artists and activists launched a
bold cultural offensive aimed at winning democracy for all Americans, regardless of race or gender. In Harlem
Nocturne, esteemed scholar Farah Jasmine Griffin tells the stories of three black female artists whose creative and
political efforts fueled this movement for change: novelist Ann Petry, a major new literary voice; choreographer
and dancer Pearl Primus, a pioneer in her field; and composer and pianist Mary Lou Williams, a prominent figure in the
emergence of Be-Bop. As Griffin shows, these women made enormous strides for social justice during the war, laying
the groundwork for the Civil Rights Movement before the Cold War temporarily froze their democratic dreams. A
rich account of three distinguished artists and the city that inspired them, Harlem Nocturne captures a period of
unprecedented vitality and progress for African Americans and women in the United States.

For you to play-- John Coltrane John Coltrane 1983

The History of Jazz Ted Gioia 1997-11-20 Jazz is the most colorful and varied art form in the world and it was
born in one of the most colorful and varied cities, New Orleans. From the seed first planted by slave dances held in
Congo Square and nurtured by early ensembles led by Buddy Belden and Joe "King" Oliver, jazz began its long winding
odyssey across America and around the world, giving flower to a thousand different forms--swing, bebop, cool
jazz, jazz-rock fusion--and a thousand great musicians. Now, in The History of Jazz, Ted Gioia tells the story of
this music as it has never been told before, in a book that brilliantly portrays the legendary jazz players, the
breakthrough styles, and the world in which it evolved. Here are the giants of jazz and the great moments of jazz
history--Jelly Roll Morton ("the world's greatest hot tune writer"), Louis Armstrong (whose O-keh recordings
of the mid-1920s still stand as the most significant body of work that jazz has produced), Duke Ellington at the
Cotton Club, cool jazz greats such as Gerry Mulligan, Stan Getz, and Lester Young, Charlie Parker's surgical
precision of attack, Miles Davis's 1955 performance at the Newport Jazz Festival, Ornette Coleman's experiments
with atonality, Pat Metheny's visionary extension of jazz-rock fusion, the contemporary sounds of Wynton
Marsalis, and the post-modernists of the Knitting Factory. Gioia provides the reader with lively portraits of these
and many other great musicians, intertwined with vibrant commentary on the music they created. Gioia also evokes
the many worlds of jazz, taking the reader to the swamp lands of the Mississippi Delta, the bawdy houses of New
Orleans, the rent parties of Harlem, the speakeasies of Chicago during the Jazz Age, the after hours spots of
corrupt Kansas city, the Cotton Club, the Savoy, and the other locales where the history of jazz was made. And
as he traces the spread of this protean form, Gioia provides much insight into the social context in which the music
was born. He shows for instance how the development of technology helped promote the growth of jazz--how
ragtime blossomed hand-in-hand with the spread of parlor and player pianos, and how jazz rode the growing
popularity of the record industry in the 1920s. We also discover how bebop grew out of the racial unrest of the
1940s and '50s, when black players, no longer content with being "entertainers," wanted to be recognized as
practitioners of a serious musical form. Jazz is a chameleon art, delighting us with the ease and rapidity with which
it changes colors. Now, in Ted Gioia's The History of Jazz, we have at last a book that captures all these colors
on one glorious palate. Knowledgeable, vibrant, and comprehensive, it is among the small group of books that can
truly be called classics of jazz literature.

Madame Jazz Leslie Gourse 1996-05-23 Nadine Jansen, a flugelhornist and pianist, remembers a night in the 1940s
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when a man came out of the audience as she was playing both instruments. "I hate to see a woman do that," he
explained as he hit the end of her horn, nearly chipping her tooth. Half a century later, a big band named Diva made
its debut in New York on March 30, 1993, with Melissa Slocum on bass, Sue Terry on alto sax, Lolly Bienenfeld
on trombone, Sherrie Maricle on drums, and a host of other first rate instrumentalists. The band made such a good
impression that it was immediately booked to play at Carnegie Hall the following year. For those who had yet to
notice, Diva signaled the emergence of women musicians as a significant force in jazz. Madame Jazz is a fascinating
invitation to the inside world of women in jazz. Ranging primarily from the late 1970s to today's vanguard of
performance jazz in New York City and on the West Coast, it chronicles a crucial time of transition as women make
the leap from novelty acts regarded as second class citizens to sought-out professionals admired and hired for
their consummate musicianship. Author Leslie Gourse surveys the scene in the jazz clubs, the concert halls, the
festivals, and the recording studios from the musicians' point of view. She finds exciting progress on all fronts, but
also lingering discrimination. The growing success of women instrumentalists has been a long time in coming, she
writes. Long after women became accepted as writers and, to a lesser extent, as visual artists, women in music--
classical, pop, or jazz--faced the nearly insuperable barrier of chauvinism and the still insidious force of tradition
and habit that keeps most men performing with the musicians they have always worked with, other men. Gourse
provides dozens of captivating no-holds-barred interviews with both rising stars and seasoned veterans. Here are
up-and-coming pianists Renee Rosnes and Rachel Z., trumpeter Rebecca Coupe Frank, saxophonist Virginia Mayhew,
bassist Tracy Wormworth, and drummer Terri Lynne Carrington, and enduring legends Dorothy Donegan, Marian
McParland and Shirley Horne. Here, as well, are conversations with three pioneering business women: agent and
producer Helen Keane, manager Linda Goldstein, and festival and concert producer Cobi Narita. All of the women
speak insightfully about their inspiration and their commitment to pursuing the music they love. They are also frank
about the realities of life on the road, and the extra dues women musicians pay in a tough and competitive field
where everybody pays dues. A separate chapter offers a closer look at women musicians and the continual stress
confronting those who would combine love, marriage, and/or motherhood with a life in music. Madame Jazz is about
the history that women jazz instrumentalists are making now, as well as an inspiring preview of the even brighter
days ahead. It concludes with Frankie Nemko's lively evaluation of the West Coast jazz scene, and appends the
most comprehensive list ever assembled of women currently playing instruments professionally.

Masters of Jazz Saxophone Tony Bacon 2000 Book With over 100 color photos and insightful essays written by
world-class jazz authorities, this book illustrates the saxophone's role in jazz from its earliest 1920s roots
through today. It describes how the sound of jazz has been shaped in the hands of Coleman Hawkins, Lester Young,
Charlie Parker, John Coltrane, Branford Marsalis, Sonny Rollins, and many other legendary saxophonists in
varying styles. It also includes a comprehensive guide to the finest recordings featuring jazz saxophone.

The Cambridge History of American Music David Nicholls 1998-11-19 A definitive history of music in the United
States, written by a team of scholars and first published in 1998.

Historical Dictionary of Jazz John S. Davis 2012-09-13 The Historical Dictionary of Jazz covers the history of
Jazz through a chronology, an introductory essay, and an extensive bibliography. The dictionary section has over
1,500 cross-referenced entries on significant jazz performers, band leaders, bands, venues, record labels, recordings,
and the different styles of jazz. This book is an excellent access point for students, researchers, and anyone seeking
a broader understanding of the history of jazz and the connections within the genre.

BBC Music Magazine 1998

Playing Changes Nate Chinen 2019 One of the Best Books of the Year: NPR, GQ, Billboard, JazzTimes In jazz
parlance, "playing changes" refers to an improviser's resourceful path through a chord progression. In this
definitive guide to the jazz of our time, leading critic Nate Chinen boldly expands on that idea, taking us through the
key changes, concepts, events, and people that have shaped jazz since the turn of the century--from Wayne Shorter
and Henry Threadgill to Kamasi Washington and Esperanza Spalding; from the phrase "America's classical music"
to an explosion of new ideas and approaches; from claims of jazz's demise to the living, breathing scene that exerts
influence on mass culture, hip-hop, and R&B. Grounded in authority and brimming with style, packed with essential
album lists and listening recommendations, Playing Changes takes the measure of this exhilarating moment--and the
shimmering possibilities to come.
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Hard Bop the late David H. Rosenthal 1993-09-09 It's nineteen fifty-something, in a dark, cramped, smoke-filled
room. Everyone's wearing black. And on-stage a tenor is blowing his heart out, a searching, jagged saxophone
journey played out against a moody, walking bass and the swish of a drummer's brushes. To a great many listeners-
-from African American aficionados of the period to a whole new group of fans today--this is the very embodiment
of jazz. It is also quintessential hard bop. In this, the first thorough study of the subject, jazz expert and
enthusiast David H. Rosenthal vividly examines the roots, traditions, explorations and permutations, personalities
and recordings of a climactic period in jazz history. Beginning with hard bop's origins as an amalgam of bebop and
R&B, Rosenthal narrates the growth of a movement that embraced the heavy beat and bluesy phrasing of such
popular artists as Horace Silver and Cannonball Adderley; the stark, astringent, tormented music of
saxophonists Jackie McLean and Tina Brooks; the gentler, more lyrical contributions of trumpeter Art Farmer,
pianists Hank Jones and Tommy Flanagan, composers Benny Golson and Gigi Gryce; and such consciously
experimental and truly one-of-a-kind players and composers as Andrew Hill, Sonny Rollins, John Coltrane,
Thelonious Monk, and Charles Mingus. Hard bop welcomed all influences--whether Gospel, the blues, Latin rhythms,
or Debussy and Ravel--into its astonishingly creative, hard-swinging orbit. Although its emphasis on expression
and downright "badness" over technical virtuosity was unappreciated by critics, hard bop was the music of black
neighborhoods and the last jazz movement to attract the most talented young black musicians. Fortunately,
records were there to catch it all. The years between 1955 and 1965 are unrivaled in jazz history for the number
of milestones on vinyl. Miles Davis's Kind of Blue, Charles Mingus's Mingus Ah Um, Thelonious Monk's Brilliant
Corners, Horace Silver's Further Explorations--Rosenthal gives a perceptive cut-by-cut analysis of these and
other jazz masterpieces, supplying an essential discography as well. For knowledgeable jazz-lovers and novices
alike, Hard Bop is a lively, multi-dimensional, much-needed examination of the artists, the milieus, and above all the
sounds of one of America's great musical epochs.

CLEP Humanities Jane Adas 2005-11-01 A test preparation guide for the Humanities.

CLEP® General Exams Book + Online, 9th Ed. Stu Schwartz 2018-01-30 CLEP® General Exams Book + Online
Practice Tests Helps Students Get the College Credits They Deserve! 9th Edition In 2017, CLEP® marks 50 years
as the most widely trusted credit-by-exam program in the U.S. CLEP® exams help students fast-track their
college degree, saving them time and possibly thousands in tuition costs. Perfect for adults returning to college,
military service members, high school, or home-schooled students, REA’s CLEP® test preps provide students with
the tools they need to pass their CLEP® exams and get the college credits they deserve. REA’s new 9th edition of
the CLEP® General Exams bundles complete test prep for the four CLEP® general exams (College Mathematics,
Humanities, Natural Sciences, Social Sciences & History) that satisfy typical first-year general education
requirements. These are the courses for which most community and military-friendly colleges will award CLEP®
credit. About REA’s Prep: - Complete test prep for the 4 CLEP® general exams (College Mathematics, Humanities,
Natural Sciences, and Social Sciences & History). - Great consumer value – only $34.95 - 4 comprehensive review
sections (1 for each CLEP® exam) - 4 online diagnostic tests (1 for each CLEP® exam) - 8 full-length practice
tests (2 for each CLEP® exam) - Online diagnostic and practice tests feature instant scoring, timed testing,
diagnostic feedback, and detailed answers

Text Sets Joanne Kilgour Dowdy 2018-06-01 Written by educators from diverse experiences, Text Sets:
Multimodal Learning for Multicultural Students provides ready-to-use multicultural text sets complete with
annotations, instructional activities, and multimedia tools, as well as a framework for building and using new
sets.

Coda Magazine 2000

Ornette Coleman Maria Golia 2020-04-13 Ornette Coleman’s career encompassed the glory years of jazz and the
American avant-garde. Born in segregated Fort Worth, Texas, during the Great Depression, the African-American
composer and musician was zeitgeist incarnate. Steeped in the Texas blues tradition, he and jazz grew up together,
as the brassy blare of big band swing gave way to bebop—a faster music for a faster, postwar world. At the
luminous dawn of the Space Age and New York’s 1960s counterculture, Coleman gave voice to the moment.
Lauded by some, maligned by many, he forged a breakaway art sometimes called “the new thing” or “free jazz.”
Featuring previously unpublished photographs of Coleman and his contemporaries, this book tells the compelling
story of one of America’s most adventurous musicians and the sound of a changing world.
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CLEP - Core Exams Dominic Marullo 2011 Earn College Credit with REA's Test Prep for CLEP* Core Exams
Everything you need to pass 6 CLEP* exams and get the college credit you deserve. CLEP* is the most popular
credit-by-examination program in the country, accepted by more than 2,900 colleges and universities. For over 15
years, REA has helped students pass CLEP* exams and earn college credit while reducing their tuition costs. Our
CLEP* test preps are perfect for adults returning to college (or attending for the first time), military service
members, high-school graduates looking to earn college credit, or home-schooled students with knowledge that
can translate into college credit. The CLEP* Core Exams test prep assesses the skills tested on 6 official CLEP*
exams. Our comprehensive review chapters cover: College Composition, College Composition Modular, Humanities,
College Mathematics, Natural Sciences, and Social Sciences & History. The book includes 1 full-length practice
test for each subject area. Each exam comes with detailed feedback on every question. We don't just say which
answers are right-we explain why the other answer choices are wrong-so you can identify your strengths and
weaknesses while building your skills. Ten practice tests are offered on our interactive TestWare CD and give you
the added benefits of timed testing, automatic scoring, and diagnostic feedback. We help you zero in on the topics
and types of questions that give you trouble now, so you'll succeed when it counts. REA is the acknowledged
leader in CLEP* preparation, with the most extensive library of CLEP* titles available. Our test preps for CLEP*
exams help you earn college credit, save on tuition, and get a college degree.

John Coltrane and Black America's Quest for Freedom Leonard Brown 2010 John Coltrane's unique and powerful
saxophonic sound is commonly recognized among jazz scholars and fans alike as having a "spiritual" nature, imbued
with the perfomer's soul, which deeply touches musicians and listeners worldwide. This revered and respected
musician created new standards, linked tradition with innovation, challenged common assumptions, and relentlessly
pursued spiritual goals in his music, which he aimed openly to use as a means to help listeners see the beauty of life.
More than four decades after Coltrane's death, it is this spiritual nature of the music that has kept his sound
alive - and thriving - on the contemporary jazz scene. Edited by prominent jazz musician and scholar Leonard Brown,
John Coltrane and Black America's Quest for Freedom is a timely exploration of Coltrane's sound and its spiritual
qualities as they relate to Black American music culture and aspirations for freedom. A wide-ranging collection
of essays and interviews featuring many of the most eminent figures in jazz studies and performance--Tommy Lee
Lott, Anthony Brown, Herman Gray, Emmett G. Price III, Dwight Andrews, Tammy Kernodle, Salim Washington, Eric
Jackson, and TJ Anderson (foreword)-- the book examines the full spectrum of Coltrane's legacy. Each essay
approaches this theme from a different angle, in both historical and contemporary contexts, focusing on how
Coltrane became a quintessential example of the universal and enduring qualities of Black American culture. The
contributors address Coltrane as the Black intellectual, the visionary master of musical syntax, the man and the
media icon, and ultimately the symbol of the spiritual core of Black American music.

The Jazz Band Director's Handbook Wayne E. Goins 2003 This book provides an overview of the basic practices
found in jazz education and provides individual essays as a foundation for teaching strategies and resource
materials, and a series of discourses on a wide variety of issues related to establishing and maintaining an effective
jazz ensemble program.

New York Magazine 1991-08-26 New York magazine was born in 1968 after a run as an insert of the New York
Herald Tribune and quickly made a place for itself as the trusted resource for readers across the country. With
award-winning writing and photography covering everything from politics and food to theater and fashion, the
magazine's consistent mission has been to reflect back to its audience the energy and excitement of the city itself,
while celebrating New York as both a place and an idea.

Multicultural America Betty E. M. Ch'maj 1993 The first publication of its kind, Multicultural America is a
resource book containing essays, syllabi, projects and bibliographies to assist university teachers in
"multiculturalizing" courses in American Studies, including Ethnic Studies, Women's Studies, History, Music, Art,
Literature, and Education. Betty E.M. Ch'maj focuses on the arts�popular and fine, oral and written�to
demonstrate how to "read" cultural and social meanings. The book is grounded in the conviction that artists do
have a special capacity to illuminate differences when cultures clash. Part I, Syllabi, are designed to provide
teachers with a wealth of ideas for creating and amending courses; Part II, Essays, is a collection based on
personal experience or reported from an inside point of view; and Part III, Bibliography and Checklists, is a great
resource for literary, musical and visual materials. Ch'maj makes strong the connection between art and society,
aesthetic values and social urgency, the humanities and the social sciences, and culture and context.
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Anarchists, Beats and Dadaists Jim Burns

The Real Bebop Book Hal Leonard Corp. 2017-01-01 (Fake Book). Your new official bebop bible! Over 200
classics arranged for C instruments in Real Book style. Titles include: Anthropology * Au Privave * Be-Bop *
Boneology * Boplicity (Be Bop Lives) * Byrd Like * Cherokee (Indian Love Song) * Confirmation * Donna Lee * Doxy
* Epistrophy * 52nd Street Theme * Four * Goin' to Minton's * Good Bait * Groovin' High * Hi-Fly * Hot House *
In Walked Bud * Jay Bird * Lady Bird * Lennie's Pennies * Moose the Mooche * Move * Oblivion * Oleo * Parisian
Thoroughfare * Rosetta * Salt Peanuts * Solar * Teaneck * Tin Tin Deo * Tour De Force * Tricrotism * Wail *
Woodyn' You * Yardbird Suite * and more!

Giant steps Jamey Aebersold 1995

The Drum Is a Wild Woman Patricia G. Lespinasse 2022-01-17 In 1957, Duke Ellington released the influential
album A Drum Is a Woman. This musical allegory revealed the implicit truth about the role of women in jazz
discourse—jilted by the musician and replaced by the drum. Further, the album’s cover displays an image of a woman
sitting atop a drum, depicting the way in which the drum literally obscures the female body, turning the subject into
an object. This objectification of women leads to a critical reading of the role of women in jazz music: If the drum
can take the place of a woman, then a woman can also take the place of a drum. The Drum Is a Wild Woman: Jazz
and Gender in African Diaspora Literature challenges that image but also defines a counter-tradition within
women’s writing that involves the reinvention and reclamation of a modern jazz discourse. Despite their alienation
from bebop, women have found jazz music empowering and have demonstrated this power in various ways. The Drum Is
a Wild Woman explores the complex relationship between women and jazz music in recent African diasporic
literature. The book examines how women writers from the African diaspora have challenged and revised major
tropes and concerns of jazz literature since the bebop era in the mid-1940s. Black women writers create dissonant
sounds that broaden our understanding of jazz literature. By underscoring the extent to which gender is already
embedded in jazz discourse, author Patricia G. Lespinasse responds to and corrects narratives that tell the story
of jazz through a male-centered lens. She concentrates on how the Wild Woman, the female vocalist in classic
blues, used blues and jazz to push the boundaries of Black womanhood outside of the confines of respectability. In
texts that refer to jazz in form or content, the Wild Woman constitutes a figure of resistance who uses
language, image, and improvisation to refashion herself from object to subject. This book breaks new ground by
comparing the politics of resistance alongside moments of improvisation by examining recurring literary
motifs—cry-and-response, the Wild Woman, and the jazz moment—in jazz novels, short stories, and poetry,
comparing works by Ann Petry, Gayl Jones, Toni Morrison, Paule Marshall, Edwidge Danticat, and Maya Angelou
with pieces by Albert Murray, Ralph Ellison, James Baldwin, and Ellington. Within an interdisciplinary and
transnational context, Lespinasse foregrounds the vexed negotiations around gender and jazz discourse.

Jazz Pedagogy, for Teachers and Students David Baker 2005-05-03 This volume was the first published jazz
teaching method. One of America's greatest musician-teachers, David Baker, shows how to develop jazz courses and
jazz ensembles, with lesson plans, rehearsal techniques, practice suggestions, improvisational ideas, and ideas for
school and private teachers and students.

African American Lives Henry Louis Gates 2004-04-29 Features portraits of some six hundred noteworthy
African Americans representing a wide variety of fields of endeavor.

The Art of Jazz Alyn Shipton 2020-10-20 The Art of Jazz explores how the expressionism and spontaneity of jazz
spilled onto its album art, posters, and promotional photography, and even inspired standalone works of fine art.
Everyone knows jazz is on the cutting edge of music, but how much do you know about its influence in the visual
arts? With album covers that took inspiration from the avant-garde, jazz's primarily African American musicians
and their producers sought to challenge and inspire listeners both musically and visually. Arranged
chronologically, each chapter covers a key period in jazz history, from the earliest days of the twentieth century
to today's postmodern jazz. Chapters begin with substantive introductions and present the evolution of jazz
imagery in all its forms, mirroring the shifting nature of the music itself. With two authoritative features per
chapter and over 300 images, The Art of Jazz is a significant contribution to the literature of this intrepid art
form.
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Jazz Scott Yanow 2005 Looks at the history of jazz, discussing its roots and influences, distinct styles such as
ragtime, swing, Latin jazz, bebop, and fusion and offering biographies of important jazz musicians.

Bebop & beyond Jamey Aebersold 2000

Blows Like a Horn Preston Whaley 2004 Reopening the canons of the Beat Generation, Blows Like a Horn traces
the creative counterculture movement as it cooked in the heat of Bay Area streets and exploded into spectacles,
such as the scandal of the Howl trial and the pop culture joke of beatnik caricatures. Preston Whaley shows
Beat artists riding the glossy exteriors of late modernism like a wave. Participants such as Lawrence Lipton,
Lawrence Ferlinghetti, and at great personal cost, even Jack Kerouac, defied the traditional pride of avant-garde
anonymity. They were ambitious to change the culture and used mass-mediated scandal, fame, and distortion to
attract knowing consumers to their poetry and prose. Blows Like a Horn follows the Beats as they tweaked the
volume of excluded American voices. It watches vernacular energies marching through Beat texts on their
migration from shadowy urban corners and rural backwoods to a fertile, new hyper-reality, where they warped
into stereotypes. Some audiences were fooled. Others discovered truths and were changed. Mirroring the music of
the era, the book breaks new ground in showing how jazz, much more than an ambient soundtrack, shaped the very
structures of Beat art and social life. Jazz, an American hybrid--shot through with an earned-in-the-woodshed,
African American style of spontaneous intelligence--also gave Beat poetry its velocity and charisma. Blows Like
a Horn plumbs the actions and the art of celebrated and arcane Beat writers, from Allen Ginsberg to ruth weiss.
The poetry, the music, the style--all of these helped transform U.S. culture in ways that are still with us. Table
of Contents: Introduction: Opening Measures 1. Horn of Fame 2. On the Brink 3. Celluloid Beatniks 4. Ready for
Breakfast 5. Howl of Love Conclusion: The Horn Keeps Blowing Notes Credits Index Mr. Whaley, in this book, takes
an academic approach to a subject that is just now beginning to attract scholarly interest. He thoroughly
fleshes out a range of sources that span the artistic spectrum in order to give balance and objectivity to his
treatment of American culture during the bebop and beat eras. The 1960s, with the Civil Rights Movement, the
advent of hippie culture, and the protests against the Vietnam War, has long garnered attention from scholars,
writers, musical historians, and filmmakers alike. In the popular conception of pop culture, the 1950s are often
labeled boring or drab by comparison. Preston Whaley's analysis, however, will go a long way toward identifying
the cultural movements of the 1940s and 1950s as part of a linear whole, a direct predecessor of the cultural
revolution of the late 1960s. --Douglas Brinkley, author of World War II: the Axis Assault, 1939-1942 This
book has a nice exuberance and conviction, a consistent vision and a persuasively engaging tone. It has a winsome,
masculinist, optimistic, expansive style that is reminiscent of beat literature itself. --Maria Damon, author of The
Dark End of the Street: Margins in American Vanguard Poetry Whaley's Blows Like a Horn made me want to read
ruth weiss, see The Subterraneans, reread Visions of Cody and well, I already listen to Coltrane and read Howl
all the time .. but these are signs to me of a very effective book. Whaley wants to find a new way of talking about
the Beats and post-Beat culture, one that doesn't fall into the rhetoric of liberation and resistance that is so
common in the analyses of this genre, or to the cultural studies critiques of the beats that have pointed out the
movement's appropriation by the hegemonic structures of Western, white, patriarchal, hetero capitalism and left it
there. Whaley looks for a hitherto ignored space in Beat culture in which the aspirations, experiments and prejudices
of the Beats can be directly related to precisely the kind of struggles that cultural studies itself is engaged in as
a field. The Beats may not solve all problems, but they are aware of many of them, to varying degrees. There's a
subtle, improvisatory quality to Whaley's writing that mirrors the kind of in situ politics and aesthetics that
he's trying to evoke in Beat culture. He moves between high and low, personal and theoretical as the situation
needs. He talks to the reader directly. There's a refreshing directness here, a willingness to address fundamental
human situations. --Marcus Boon, author of The Road of Excess: A History of Writers on Drugs

Billboard 1992-07-04 In its 114th year, Billboard remains the world's premier weekly music publication and a
diverse digital, events, brand, content and data licensing platform. Billboard publishes the most trusted charts
and offers unrivaled reporting about the latest music, video, gaming, media, digital and mobile entertainment issues
and trends.

Autumn Leaves Jamey Aebersold 1989

Encyclopedia of Great Popular Song Recordings Steve Sullivan 2017-05-17 This masterful survey covers all
genres of popular music, from pop, rock, soul, and country to jazz, blues, classic vocals, hip-hop, folk, gospel, and
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ethnic/world music. Collectors will find detailed discographical data while music lovers will appreciate the
detailed commentaries and deep research on the songs, their recording, and the artists.

Jazz Fiction David Rife 2008 Broad in scope, meticulously researched, and including titles that have long been
inaccessible, this resource is an overview of the history of the genre from its beginning to the present."--BOOK
JACKET.

Giant Steps Kenny Mathieson 1999 Giant Steps examines the most important figures in the creation of modern jazz,
detailing the emergence of bebop through the likes of Dizzy Gillespie, Charlie Parker, Fats Navarro, Bud Powell, and
Thelonious Monk. Using this as its starting point, the book subsequently delves into the developments of jazz
composition, modal jazz, and free jazz. The music of each of these great masters is examined in detail and will provide
both a fine introduction for the large audience newly attracted to the music but unsure of their direction through
it, as well as an entertaining and informative read for those with a more substantial background.

The Birth of Bebop Scott DeVeaux 1997 Chronicles the social and musical factors that culminated in the birth of
bebop

Dirty Blvd. Aidan Levy 2015-10-01

Jazz Pedagogy David Baker 1979 This volume was the first published jazz teaching method. One of America's
greatest musician-teachers, David Baker, shows how to develop jazz courses and jazz ensembles, with lesson plans,
rehearsal techniques, practice suggestions, improvisational ideas, and ideas for school and private teachers and
students.

The Jazz Image K. Heather Pinson 2010-12-01 Typically a photograph of a jazz musician has several formal
prerequisites: black and white film, an urban setting in the mid-twentieth century, and a black man standing, playing,
or sitting next to his instrument. That's the jazz archetype that photography created. Author K. Heather Pinson
discovers how such a steadfast script developed visually and what this convention meant for the music. Album
covers, magazines, books, documentaries, art photographs, posters, and various other visual extensions of
popular culture formed the commonly held image of the jazz player. Through assimilation, there emerged a
generalized composite of how mainstream jazz looked and sounded. Pinson evaluates representations of jazz
musicians from 1945 to 1959, concentrating on the seminal role played by Herman Leonard (b. 1923). Leonard's
photographic depictions of African American jazz musicians in New York not only created a visual template of a
black musician of the 1950s, but also became the standard configuration of the music's neoclassical sound today.
To discover how the image of the musician affected mainstream jazz, Pinson examines readings from critics, musicians,
and educators, as well as interviews, musical scores, recordings, transcriptions, liner notes, and oral narratives.

The Real Bebop Book Hal Leonard Corp. 2017-01-01 (Fake Book). Your new official bebop bible! Over 200
classics arranged for C instruments in Real Book style. Titles include: Anthropology * Au Privave * Be-Bop *
Boneology * Boplicity (Be Bop Lives) * Byrd Like * Cherokee (Indian Love Song) * Confirmation * Donna Lee * Doxy
* Epistrophy * 52nd Street Theme * Four * Goin' to Minton's * Good Bait * Groovin' High * Hi-Fly * Hot House *
In Walked Bud * Jay Bird * Lady Bird * Lennie's Pennies * Moose the Mooche * Move * Oblivion * Oleo * Parisian
Thoroughfare * Rosetta * Salt Peanuts * Solar * Teaneck * Tin Tin Deo * Tour De Force * Tricrotism * Wail *
Woodyn' You * Yardbird Suite * and more!
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