Harold Pinter University Of Texas At Austin
This is likewise one of the factors by obtaining the soft documents of this harold pinter university of texas
at austin by online. You might not require more epoch to spend to go to the book launch as without
difficulty as search for them. In some cases, you likewise do not discover the broadcast harold pinter
university of texas at austin that you are looking for. It will very squander the time.
However below, taking into consideration you visit this web page, it will be fittingly agreed easy to get as
well as download guide harold pinter university of texas at austin
It will not receive many period as we tell before. You can accomplish it even if bill something else at
house and even in your workplace. correspondingly easy! So, are you question? Just exercise just what
we provide under as with ease as evaluation harold pinter university of texas at austin what you following
to read!

Tom Stoppard in Conversation Tom Stoppard 1994 British playwright Tom Stoppard in his own words
Adapting Endings from Book to Screen Armelle Parey 2019-09-09 This book offers a new perspective on
adaptation of books to the screen; by focusing on endings, new light is shed on this key facet of film and
television studies. The authors look at a broad range of case studies from different genres, eras, countries
and formats to analyse literary and cinematic traditions, technical considerations and ideological issues
involved in film and television adaptions. The investigation covers both the ideological implications of
changes made in adapting the final pages to the screen, as well as the aesthetic stance taken in
modifying (or on the contrary, maintaining) the ending of the source text. By including writings on both film
and television adaptations, this book examines the array of possibilities for the closure of an adapted
narrative, focusing both on the specificities of film and different television forms (miniseries and ongoing
television narratives) and at the same time suggesting the commonalities of these audiovisual forms in
their closing moments. Adapting Endings from Book to Screen will be of interest to all scholars working in
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media studies, film and television studies, and adaptation studies.
Tom Stoppard Hermione Lee 2022-03-29 A NEW YORK TIMES CRITICS' TOP BOOK OF THE YEAR •
One of our most brilliant biographers takes on one of our greatest living playwrights, drawing on a wealth
of new materials and on many conversations with him. “An extraordinary record of a vital and evolving
artistic life, replete with textured illuminations of the plays and their performances, and shaped by the arc
of Stoppard’s exhilarating engagement with the world around him, and of his eventual awakening to his
own past.” —Harper's Tom Stoppard is a towering and beloved literary figure. Known for his dizzying
narrative inventiveness and intense attention to language, he deftly deploys art, science, history, politics,
and philosophy in works that span a remarkable spectrum of literary genres: theater, radio, film, TV,
journalism, and fiction. His most acclaimed creations—Rosencrantz and Guildenstern are Dead, The Real
Thing, Arcadia, The Coast of Utopia, Shakespeare in Love—remain as fresh and moving as when they
entranced their first audiences. Born in Czechoslovakia, Stoppard escaped the Nazis with his mother and
spent his early years in Singapore and India before arriving in England at age eight. Skipping university,
he embarked on a brilliant career, becoming close friends over the years with an astonishing array of
writers, actors, directors, musicians, and political figures, from Peter O'Toole, Harold Pinter, and Stephen
Spielberg to Mick Jagger and Václav Havel. Having long described himself as a "bounced Czech,"
Stoppard only learned late in life of his mother's Jewish family and of the relatives he lost to the
Holocaust. Lee's absorbing biography seamlessly weaves Stoppard's life and work together into a vivid,
insightful, and always riveting portrait of a remarkable man.
Bernard Shaw on the American Stage L. W. Conolly 2022-08-24 Bernard Shaw on the American Stage is
the first comprehensive study of the production of Bernard Shaw’s plays in America. During his lifetime
(1856-1950), Shaw was America’s most popular living playwright; productions of his plays were
outnumbered only by Shakespeare. Forty-four of Shaw’s plays were staged in America before his death,
eight more posthumously. Eleven of the productions were world premieres. Bernard Shaw on the
American Stage tells the story of the fifty-two premieres, which, apart from a few fragments, is his total
dramatic oeuvre. The book also includes, again for the first time, production data and concise overviews
of dozens of the most notable American revivals of the plays, from the 1890s to the beginning of the 2020
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pandemic. Illustrations—production photographs, programmes, theatre buildings, playbills, actors’ studio
portraits— inform the study throughout.
Harold Pinter Bernard F. Dukore 1982
Conflict Talk Allen D. Grimshaw 1990-04-19 An examination of language use in the important area of
social conflict.
Writers' Letters Michael Bird 2021-11-09 Writer’s Letters is a collection of fascinating letters written by
great writers, from Dickens to De Beauvoir
Radio Beckett Kevin Branigan 2008 In the decade following the success of Waiting for Godot (1952),
Samuel Beckett wrote some of his most absorbing work for radio. These plays display the author's
appreciation of the essential properties of radio broadcasting. They also highlight a profound musicality
which, while evident in his novels, poetry and plays, is particularly noteworthy in this medium. This book is
an analysis of the contribution made to radio drama by Beckett. In these plays, he is concerned with
themes of human isolation and the frailty of memory and communication. He identified radio as an ideal
medium for the presentation of these themes and the development of drama which could transcend the
limitations of realism. Beckett used music as an essential component of his radio output for a variety of
purposes. In this study, the author argues that, while Beckett's radio plays are suffused with a bleak sense
of disintegration of language, music offers a sense of optimism. A variety of musical and performance
perspectives is utilised to gain a greater appreciation of these radio plays.
Film Narratology Peter Verstraten 2009-01-01 In Film Narratology, Peter W.J. Verstraten makes film
narratives his primary focus, while noting the unexplored and essentially different narrative effects that film
can produce with mise-en-scène, cinematography, and editing.
Texas Monthly 1973-08 Since 1973, TEXAS MONTHLY has chronicled life in contemporary Texas,
reporting on vital issues such as politics, the environment, industry, and education. As a leisure guide,
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TEXAS MONTHLY continues to be the indispensable authority on the Texas scene, covering music, the
arts, travel, restaurants, museums, and cultural events with its insightful recommendations.
Reading Jackie William Kuhn 2011-11-29 Jacqueline Kennedy Onassis never wrote a memoir, but she
told her life story and revealed herself in intimate ways through the nearly 100 books she brought into
print as an editor at Viking and Doubleday during the last two decades of her life. Many Americans
regarded Jackie as the paragon of grace, but few knew her as the woman sitting on her office floor laying
out illustrations, or flying to California to persuade Michael Jackson to write his autobiography. William
Kuhn provides a behind-the-scenes look at Jackie at work: commissioning books and nurturing authors,
helping to shape stories that spoke to her. Based on archives and interviews with her authors, colleagues,
and friends, Reading Jackie reveals the serious and the mischievous woman underneath the glamorous
public image.
The Pinter Review 2008
Holocaust Drama Gene A. Plunka 2009-04-02 The Holocaust - the systematic attempted destruction of
European Jewry and other 'threats' to the Third Reich from 1933 to 1945 - has been portrayed in fiction,
film, memoirs, and poetry. Gene Plunka's study will add to this chronicle with an examination of the
theatre of the Holocaust. Including thorough critical analyses of more than thirty plays, this book explores
the seminal twentieth-century Holocaust dramas from the United States, Europe, and Israel. Biographical
information about the playwrights, production histories of the plays, and pertinent historical information are
provided, placing the plays in their historical and cultural contexts
Catalog of Copyright Entries. Third Series Library of Congress. Copyright Office 1974
Harold Pinter and the Language of Cultural Power Marc Silverstein 1993 This book addresses three
matters of fundamental importance for an understanding of Harold Pinter's work - how language functions
in Pinter's plays, what the relationship is between language and subjectivity in the plays, and what the
plays reveal about how language serves as a vehicle for cultural power. Pinter's work rejects any attempt
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to conceptualize language in terms of reference, expression, or communication. Rather, his plays exhibit a
semiotic understanding of language that demands his audience focus not only on parole, the individual
speech act, but also on langue, language as structured system that both enables and constrains parole.
The langue that Pinter explores is the ensemble of codes, dominant discourses and structures of
representation, and fragments of ideology that give voice to cultural power, creating the speaking subject
in the image of that power. For all their attempts to "own" language, Pinter's characters discover that
words constitute alienable property; that language forms, de-forms, and re-forms subjectivity; that, as a
system preceding the individual, language carries embedded within it the values, desires, and imperatives
of the Other - the dominant cultural order. By introducing questions of subject position and ideology into
his discussion, author Marc Silverstein shows how the plays exhibit a political dimension largely ignored
by the bulk of Pinter criticism, which attempts to classify his oeuvre as a form of absurdist drama. It is
Silverstein's contention that Pinter does not concern himself with the fate of the individual lost in an
incomprehensible and meaningless universe (the "absurdist" Pinter), but instead explores the vicissitudes
of living within ideological, discursive, and social structures that always exceed the subject. Through
detailed readings of The Birthday Party, The Collection, The Homecoming, Old Times, One for the Road,
and Mountain Language, Silverstein argues that what is at stake in these plays is the status of cultural
power itself. The plays insistently raise the question, does there exist any possibility for the kind of
resistance that can dismantle the network of cultural power, or is that network unassailably monolithic?
While arguing that Pinter's plays appear to adopt the latter position, the author emphasizes that these
plays still have valuable political lessons to teach. At a moment when much Ideologiekritik naively equates
the demystification of ideology and the unveiling of contradictions with the inevitable collapse of that field,
Pinter's plays compel us to consider a more viable mode of intervention within cultural formations that
seem infinitely recuperable. At a moment when much political theater locates power in individuals, Pinter's
emphasis on linguistic codes as vehicles for cultural power reminds us that any decisive attempt to alter
the dominant relations of power must involve more than merely replacing those who currently "control"
power. Throughout this book, Silverstein argues that we must regard Pinter as fundamentally a political
dramatist if we are to appreciate how his plays offer an intensive exploration of how subjectivity emerges
in the shadow of cultural power.
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Elia Kazan Brian Neve 2008-12-08 In 1999, Elia Kazan (1909-2003) received an honorary Oscar for
lifetime achievement; it was a controversial award, for in 1952 he had given testimony to the HUAC
Committee, for which he was ostracized by many. That Oscar also acknowledged Kazan's remarkable
contribution to American and world cinema, making such films as "On the Waterfront" and "A Streetcar
Named Desire". Kazan's life in the cinema is due a reassessment, one that is presented expertly and
gracefully by Brian Neve in this book, drawing on previously neglected and some hitherto untapped
sources. Focussing in particular on the producer-director's post-"On the Waterfront", New York based
independent work, and on his key artistic collaborations, including those with Tennessee Williams, John
Steinbeck and Budd Schulberg, Neve gives a fascinating reassessment of Kazan's famed technique with
such actors as Marlon Brando and James Dean, and his lifetime concern to provoke and photograph
'authentic' behaviour. He reveals a pattern, through the films, of personally resonant themes, relating for
example to ethnicity and the American immigrant myth. He reviews Kazan's style, from the colour and
wide screen of "East of Eden" to the creative use of location in his Amercian South films, including "Baby
Doll". He debates the reception of Kazan's work and the controversy - which dogged his career - of his
1952 Congressional testimony. These elements and more make this a very readable and memorable,
fresh portrayal of the film career of this ever fascinating director.
Harold Pinter Steven H. Gale 1978 This collection of seventeen critical essays commemorates 25 years of
writing by Harold Pinter. The essays are original pieces by many of the leading contemporary drama
scholars in American and Britain which, taken together, present a fuller picture of the dramatist's canon
and a better understanding of what he tries to do and how he tries to do it.
The absurd in literature Neil Cornwell 2013-07-19 Neil Cornwell's study, while endeavouring to present an
historical survey of absurdist literature and its forbears, does not aspire to being an exhaustive history of
absurdism. Rather, it pauses on certain historical moments, artistic movements, literary figures and
selected works, before moving on to discuss four key writers: Daniil Kharms, Franz Kafka, Samuel Beckett
and Flann O'Brien. The absurd in literature will be of compelling interest to a considerable range of
students of comparative, European (including Russian and Central European) and English literatures
(British Isles and American) – as well as those more concerned with theatre studies, the avant-garde and
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the history of ideas (including humour theory). It should also have a wide appeal to the enthusiastic
general reader.
Sights Unseen Dan North 2009-03-26 Many British films never make it to the screen. Obstacles of
finance, censorship, distribution or creative breakdown can appear in their way, and they might even fail
to get beyond the script stage. This book collects new essays by leading scholars that use archival
resources to reconstruct the stories behind a range of films by prominent film-makers. These thwarted
productions are all too often excluded from histories of British cinema, but the accounts of their unmaking
contained in Sights Unseen provides an illuminating insight into the factors which have served to
undermine the stability of the film industry in Britain.
Re-Thinking Character in the Theatre of the Absurd Carmen Dominte 2020-09-23 Using the character as
a central element, this volume provides insights into the Theatre of the Absurd, highlighting its specific key
characteristics. Adopting both semiotic-structuralist and mathematical approaches, its analysis of the
absurdist character introduces new models of investigation, including a possible algebraic model operating
on the scenic, dramatic and paradigmatic level of a play, not only exploring the relations, configurations,
confrontations, functions and situations but also providing necessary information for a possible geometric
model. The book also takes into consideration the relations established among the most important units of
a dramatic work, character, cue, décor and régie, re-configuring the basic pattern. It will be useful for any
reader interested in analyzing, staging or writing a play starting from a single character.
Integral Drama William S. Haney II 2008-01-01 Integral Drama critically explores modern drama in the
context of Indian aesthetics described in the Natyashastra and the vast, new interdisciplinary field of
consciousness studies. It also focuses on how Indian theatre aesthetics has influenced modern drama
theories and practice, and the extent to which this has promoted the development of higher
consciousness in actors and audience. According to Indian aesthetics, rasa or aesthetic rapture is refers
to bliss innate in the Self that manifests even in the absence of external sources of happiness. Overall,
this book explores the relation between modern theatre and higher states of mind and demonstrates that
one of the key purposes of theatre is to help the spectator experience the pure consciousness event
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described in consciousness studies by theorists such as Anna Bonshek, Ken Wilber, Robert K. C.
Forman, Jonathan Shear, Daniel Meyer-Dinkgräfe, Ralph Yarrow and others. Integral Drama will appeal
not only to drama theorists but also to teachers and students of acting, as well as an educated general
audience interested in understanding the aesthetic experience of theatre. Integral Drama, moreover, can
be used as a textbook for acting and drama theory classes and would also appeal to university and public
libraries. The book serves as a bridge between the ideas and experiences long understood through Indian
philosophy and the many questions raised by modern theatre studies.
John Osborne Peter Whitebrook 2015-10-21 This book has been nominated for both the Sheridan Morley
Prize for biography, and the Theatre Book Prize. A story of a man whose star rose very quickly and very
early, and fell slowly and inexorably. A story of a man who knew himself perhaps too well, but not
particularly wisely. It is exhilarating, perplexing and tragic. This new biography offers the most rounded
portrait of Osborne yet seen. By embedding him in a social and cultural as well as a biographical context,
Whitebrook presents Osborne in a way that has not been attempted before. It is the first book to properly
explore the importance of his early collaborative work with Anthony Creighton, his lasting friendship with
Pamela Lane, and his deep spiritual beliefs. It reveals the autobiographical background to Look Back in
Anger and Watch It Come Down and places his literary achievement within a quintessentially English
tradition. Seldom has a dramatist so compulsively revealed so much of himself – his flaws, his anxieties,
his passion and his hatred – as John Osborne. His was a dazzlingly high-octane performance and in a
succession of increasingly ambitious plays written during the 50s and 60s, he was able to unite a
profound, intuitive intelligence with a caustically honest depth of feeling. By refusing to submit to caution,
he laid bare in some of the most poetic and incendiary language heard in the 20th-century theatre, not
only his own struggles and contradictions but those of the era. Almost single-handedly, he made the
theatre important again. Catapulted from obscurity to being the icon of his age when he was only twentyfive, Osborne was at the height of his fame equally celebrated and derided as ‘the Angry Young Man’.
John Osborne: ‘Anger is not about’ examines his fractious, often chaotic personal life against the social
and political background of his times. It provides an invigorating insight into his complex, often anguished
personality and a fresh critical assessment of his writing. A vivid account not only of what it was like to be
John Osborne, loyal and generous, scathing and brutal, but what it was like to be so restlessly a creative
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artist in the latter 20th century. Click here to read an exclusive extract in The Independent
Texas Monthly 1987-04 Since 1973, TEXAS MONTHLY has chronicled life in contemporary Texas,
reporting on vital issues such as politics, the environment, industry, and education. As a leisure guide,
TEXAS MONTHLY continues to be the indispensable authority on the Texas scene, covering music, the
arts, travel, restaurants, museums, and cultural events with its insightful recommendations.
The Primer of Humor Research Victor Raskin 2008-11-06 The book is intended to provide a definitive
view of the field of humor research for both beginning and established scholars in a variety of fields who
are developing an interest in humor and need to familiarize themselves with the available body of
knowledge. Each chapter of the book is devoted to an important aspect of humor research or to a
disciplinary approach to the field, and each is written by the leading expert or emerging scholar in that
area. There are two primary motivations for the book. The positive one is to collect and summarize the
impressive body of knowledge accumulated in humor research in and around Humor: The International
Journal of Humor Research. The negative motivation is to prevent the embarrassment to and from the
"first-timers," often established experts in their own field, who venture into humor research without any
notion that there already exists a body of knowledge they need to acquire before publishing anything on
the subject-unless they are in the business of reinventing the wheel and have serious doubts about its
being round! The organization of the book reflects the main groups of scholars participating in the
increasingly popular and high-powered humor research movement throughout the world, an 800 to 1,000strong contingent, and growing. The chapters are organized along the same lines: History, Research
Issues, Main Directions, Current Situation, Possible Future, Bibliography-and use the authors' definitive
credentials not to promote an individual view, but rather to give the reader a good comprehensive and
condensed view of the area.
Tim Burton Johnson Cheu 2015-12-23 Since his early days at Disney, Tim Burton has shown a unique
talent and vision. His writing and directing credits range from big-budget features such as Batman (1989)
and Batman Returns (1992), to the comically grisly The Nightmare Before Christmas (1993) and Corpse
Bride (2005), to the twisted fairy tale Edward Scissorhands (1990), to literary adaptations like Big Fish
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(2003), Charlie and the Chocolate Factory (2005) and Sweeney Todd (2007). Though his name has
become synonymous with the macabre and the odd, Burton’s films often reveal and champion the flawed
human in us all. This collection of new essays brings together scholarship on many of his popular films,
adaptations, and innovations in stop-motion animation and his collaborative relationship with actor Johnny
Depp, providing an in-depth exploration of one of the most prominent figures on the pop culture landscape
in recent decades.
Harold Pinter’s The Dumb Waiter 2009-01-01 This collection of essays focuses on one of Harold Pinter’s
most popular and challenging plays, The Dumb Waiter, while addressing also a range of significant issues
current in Pinter studies and which are applicable beyond this play. The interesting and provocative
dialogues between established and emerging scholars featured here provide close readings of The Dumb
Waiter, within relevant cultural and historical contexts and from a range of theoretical perspectives. The
essays range over issues of autobiography and theater, genre studies, and the impact of Pinter’s political
activism on his dramatic production, among others. The collection is also concerned with the meaning of
the play when assessed against other example’s of Pinter’s work, both dramatic and non-dramatic writing.
Each contributor shows a gift for presenting a complex argument in an accessible style, making this book
an important resource for a wide range of readers, from undergraduates to postgraduates and specialist
researchers. The collection offers essays that approach The Dumb Waiter, from an interdisciplinary
perspective and as both a literary and dramatic text. Thus, the book should be of equal significance to
those encountering Pinter within the context of English Studies, drama, and performance.
Walking on Fire Jim Linnell 2011-10-08 In this bold new way of looking at dramatic structure, Jim Linnell
establishes the central role of emotional experience in the conception, execution, and reception of plays.
Walking on Fire: The Shaping Force of Emotion in Writing Drama examines dramatic texts through the
lens of human behavior to identify the joining of event and emotion in a narrative, defined by Linnell as
emotional form. Effectively building on philosophy, psychology, and critical theory in ways useful to both
scholars and practitioners, Linnell unfolds the concept of emotional form as the key to understanding the
central shaping force of drama. He highlights the Dionysian force of human emotion in the writer as the
genesis for creative work and articulates its power to determine narrative outcomes and audience
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reaction. Walking on Fire contains writing exercises to open up playwrights to the emotional realities and
challenges of their work. Additionally, each chapter offers case studies of traditional and nonlinear plays in
the known canon that allow readers to evaluate the construction of these works and the authors’ practices
and intentions through an xamination of the emotional form embedded in the central characters’ language,
thoughts, and behaviors. The plays discussed include Henrik Ibsen’s A Doll’s House, William
Shakespeare’s Hamlet, Athol Fugard’s “MASTER HAROLD”. . .and the boys, Donald Margulies’s The
Loman Family Picnic, Harold Pinter’s The Birthday Party, and Tony Kushner’s Angels in America. Walking
on Fire opens up new conversations about content and emotion for writers and offers exciting answers to
the questions of why we make drama and why we connect to it. Linnell’s userfriendly theory and
passionate approach create a framework for understanding the links between the writer’s work in creating
the text, the text itself, and the audience’s engagement.
The Bloody Chamber, Wise Children, Fireworks Angela Carter 2018-04-10 An omnibus of works by the
great British writer that showcases her hauntingly erotic fabulism and the subversive richness of her
imagination. In The Bloody Chamber, Angela Carter's famous collection of deeply unsettling stories
inspired by fairy tales, we see a Beauty who turns into a Beast, Little Red Riding Hood's grandmother
stoned as a werewolf, and Bluebeard as a murderous, porn-addicted businessman. In the surreally
delightful novel Wise Children, an elderly woman recounts the colorful life she and her identical twin sister
led as vaudeville performers. And the early story collection Fireworks reveals Carter taking her first forays
into the fantastical writing that was to become her unforgettable legacy. As critic Laura Miller has argued,
"Most contemporary literary fiction with a touch of magic owes something to Angela Carter's trailblazing."
This Everyman's Library omnibus gathers the best of Angela Carter in one astonishing volume.
Play Directing Francis Hodge 1982 This authoritative and highly respected classic text and "workbook"
explores all aspects of directing plays in live theatre, including working with actors, playwrights, and
designers. Thoroughly revised and updated, Play Directing, Fourth Edition, outlines for readers a technical
method for examining the structure of ALL playscripts in order to show how plays are made and how
directors can prepare. Author Francis Hodge focuses on the various methods a director can use in
communicating with actors and designers. In addition, Hodge illustrates how to bring out the actor through
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visual stimulations and through the development of oral-aural expertise.
Behaviorism, Consciousness, and the Literary Mind Joshua Gang 2021-11-16 Coetzee, Behaviorism,
Consciousness, and the Literary Mind reveals important convergences between modernist writers,
experimental psychology, and analytic philosophy of mind—while giving readers a new framework for
thinking about some of literature's most fundamental and exciting questions.
The Library Chronicle of the University of Texas at Austin 1996
Communicational Criticism Roger D. Sell 2011-08-17 Further developing the line of argument put forward
in his Literature as Communication (2000) and Mediating Criticism (2001), Roger D. Sell now suggests
that when so-called literary texts stand the test of time and appeal to a large and heterogeneous circle of
admirers, this is because they are genuinely dialogical in spirit. Their writers, rather than telling other
people what to do or think or feel, invite them to compare notes, and about topics which take on different
nuances as seen from different points of view. So while such texts obviously reflect the taste and values
of their widely various provenances, they also channel a certain respect for the human other to whom they
are addressed. So much so, that they win a reciprocal respect from members of their audience. In Sell’s
new book, this ethical interplay becomes the focus of a post-postmodern critique, which sees literary
dialogicality as a possible catalyst to new, non-hegemonic kinds of globalization. The argument is
illustrated with major reassessments of Shakespeare, Pope, Wordsworth, Dickens, Churchill, Orwell, and
Pinter, and there are also studies of trauma literature for children, and of ethically oriented criticism itself.
"Something Dreadful and Grand" Stephen Watt 2015-06-02 Elaborate analogies between Irish and Jewish
history, between Irish and Jewish subjectivities, occur with surprising frequency throughout American
literature. They recall James Joyce's Leopold Bloom and episodes of Ulysses, Douglas Hyde's analogies
during the Celtic Revival between learning Hebrew and learning Irish, and a myriad of claims of an
unusual relationship between these peoples that goes beyond comparisons of their respective diasporic
histories. But how does one describe this uncanny relationship, one often marked by hostility, affinity, and
ambivalence, without essentializing people whose origins, class affiliation, educations, life experiences,

harold-pinter-university-of-texas-at-austin

12/16

Downloaded from avenza-dev.avenza.com
on December 3, 2022 by guest

and so on are enormously different? "Something Dreadful and Grand": American Literature and the IrishJewish Unconscious describes a complex allosemitism and allohibernianism through a variety of cultural
texts with which immigrant Irish and Jewish Americans were most engaged: popular music of the Tin Pan
Alley era, tenement literature from Anzia Yezierska and James T. Farrell through the posthumous
publication of Henry Roth's An American Type, and proletarian and socialist-inflected drama by Elmer
Rice, Clifford Odets, Eugene O'Neill, and Arthur Miller as they engaged the Irish drama of such writers as
Bernard Shaw and Sean O'Casey. In an effort to trace both the genealogy and more recent trajectory of
immigrant drama and fiction, chapters explore both the post-Famine melodramatic stage of the nineteenth
century and a host of more contemporary texts from newer generations of immigrants. Throughout, the
book argues for a "circum-North Atlantic" culture in which texts from Ireland, Britain, Irish America, and
Jewish America contribute substantially to both a modern American literature and to understandings of the
terms "Irish" and "Jewish." How can we really know what these terms mean as they delimit or erase totally
the differences inherent to them? Borrowing a term from psychoanalytic and political theory, "Something
Dreadful and Grand" explores the larger dimensions of this Irish-Jewish unconscious underlying cultural
production in America, arguing for the centrality of these two diasporic groups to the development of
American popular music, fiction, and especially drama.
Damned to Fame James Knowlson 2004 Damned to Fame is the brilliant and insightful portrait of Nobel
Prize-winning author Samuel Beckett, mysterious and reclusive master of twentieth-century literature.
Professor James Knowlson, Beckett's chosen biographer and a leading authority on Beckett, vividly
recreates Beckett's life from his birth in a rural suburb of Dublin in 1906 to his death in Paris in 1989,
revealing the real man behind the literary giant. Scrupulously researched and filled with previously
unknown information garnered from interviews with the author and his friends, family, and contemporaries,
Knowlson's unparalleled work is the definitive Beckett biography of our time. Nearing the end of his life,
Samuel Beckett chose James Knowlson to be his biographer because he knows my work best. One of the
world's leading authorities on Beckett, Knowlson has drawn on his twenty-year friendship with the Nobel
Prize winner, more than one hundred interviews, and research in dozens of archival collections-many
previously untapped by scholars-to produce this definitive biography of one of hte century's leading writers
in both English and French. Damned to Fame follows teh reclusive literary giant's life from his birth in
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Foxrock, a rural suburb of Dublin, in 1906 to his death in Paris in 1989. Knowlson brilliantly re-creates
Beckett's early years as a struggling author in Paris, his travels through Germany in 1936-37 as the Nazis
were consolidating their power, his service in the French Resistance during World War II, and the years of
literary fame and financial success that followed the first performance of his controversial Waiting For
Godot (1953). Paris between the wars was a city vibrant with experimentation, both in the arts and in
personal lifestyle, and Knowlson introduces us to the writers and painters who, along with the young
Beckett, populated his bohemian community. Most notable was James Joyce, a fellow Irishman who
became Beckett's friend and mentor and influenced him to devote his life to writing. We also meet the
women in Beckett's life-his domineering mother, May; his cousin Peggy Sinclair, who died at a tragically
young age; Ethna McCarthy, his first love, whom he immortalized in his poetry and prose; Peggy
Guggenheim, the American heiress and patron of the arts; and the strong and independent Suzanne
Deschevaux-Dumesnil, whom he met in the late 1930s and married in 1961. Beyond recounting many
previously unknown aspects of the writer's life, including his strong support for human rights and other
political causes, Knowlson explores in fascinating detail teh roots of Beckett's works. He shows not only
how the relationship between Beckett's own experiences and his work became more oblique over time,
but also how his startling postmodern images were inspired by the paintings of the Old Masters, such as
Antonello da Messina, Durer, Rembrandt, and Caravaggio. Perhaps most striking of all is Knowlson's
portrait of Beckett's complex personality. Although Beckett is often depicted as melancholic, self-critical,
and intensely preoccupied with his work, his own letters reveal him to have been also a witty, resilient,
and compassionate man who could respond to adversity with humor and who inspired deep affection in
his friends.
Drama on Drama Nicole Boireau 1997-05-13 This book gives an in-depth and invigorating analysis of
reflexivity in recent British drama - the way drama comments on drama. The interplay of dramatic forms,
the cross-fertilization of historical traditions are explored in relation to major contemporary authors and
theatrical practices. When drama takes itself as its own object of study it paradoxically highlights the most
vital issues of its time. Key questions are raised about the nature of theatricality in play-writing and
performance in this the first full-length treatment of the subject.
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Samuel Beckett's Library Dirk Van Hulle 2013-06-28 The first study to assess the importance of the
marginalia, inscriptions, and other manuscript notes in the 750 volumes of Samuel Beckett's personal
library.
Pinter Problem Austin E. Quigley 2015-03-08 In spite of steady growth in popularity, Pinter's plays have
continued to elude adequate critical appraisal. Considering the last decade's scholarship, Austin E.
Quigley attributes the impasse in Pinter criticism to the failure of Pinter's readers to appreciate the
diversity of ways in which language can transmit information. This explanation places recent
commentaries in a new light and enables the author to take a fresh approach to the plays themselves.
Originally published in 1975. The Princeton Legacy Library uses the latest print-on-demand technology to
again make available previously out-of-print books from the distinguished backlist of Princeton University
Press. These editions preserve the original texts of these important books while presenting them in
durable paperback and hardcover editions. The goal of the Princeton Legacy Library is to vastly increase
access to the rich scholarly heritage found in the thousands of books published by Princeton University
Press since its founding in 1905.
Sacred Theatre Ralph Yarrow 2007 The contributors awareness of the innate ambiguity of the terms
sacred and performance provides an animated discussion of their relationship, including a variety of
differing critical responses to an array of plays, texts and performances. The book examines not only the
structural understandings and functions of the sacred in theatre, but also experimental and personal
experiences. Sacred Theatre examines both theatrical and more multi-disciplinary approaches to the
sacred, offering stimulation for discussion within performance and theatre teaching.
Dialogue across Media Jarmila Mildorf 2017-01-19 With chapters on social media, videogames and
human-machine communication, Dialogue across Media provides a comprehensive overview of the role of
dialogue in contemporary media. Drawing on the expertise of scholars and practitioners from multiple
fields and disciplines, including screenwriters, literary critics, linguists and new media theorists, each
chapter provides an in-depth analysis of dialogue in action. Together, these chapters demonstrate the
unique energy and versatility that dialogic forms can offer artists and readers alike, and the special role
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that dialogue plays in helping us to understand the complexities and contradictions of human interaction.
Dialogue across Media provides an essential resource for students and specialists in many fields
concerned with dialogue, including language and literature, media and cultural studies, narratology and
rhetoric.
Towards a Poetics of Postmodern Drama Mufti Mudasir 2014-06-26 The book is a study of Harold Pinter
and Tom Stoppard, arguably the two most eminent British playwrights of the past sixty years or so, from a
perspective of what it describes as a poetics of postmodern drama. Arguing for the application of Linda
Hutcheon’s model of postmodernism to the study of drama, Towards a Poetics of Postmodern Drama
shows that postmodern drama should be seen as a self-consciously contradictory and double-coded
phenomenon, one which simultaneously inscribes and subverts the conventional categories of dramatic
representation. In spite of its indebtedness to Beckett’s Absurdist and Brecht’s Epic theaters, postmodern
drama should not be conflated with either. This is primarily because postmodern drama retains a critical
edge towards contemporary reality in a manner which Hutcheon very aptly terms as a ‘complicitous
critique’. The book demonstrates that both Pinter and Stoppard are pre-eminently postmodern in their
treatment of issues such as the human subject, the notion of truth, historical verifiability and linguistic
reference. Pinter’s preoccupation with non-referential modes of language-use, the role of power in the
construction of the subject, and unreliable memories is as potent a way of disrupting the representational
status of drama as Stoppard’s repeated recourse to devices such as parody, theater-within-theater and
the fictional treatment of history.
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