Media And Performance In The Musical An
Oxford Han
When somebody should go to the ebook stores, search initiation by shop, shelf by shelf, it is really
problematic. This is why we provide the books compilations in this website. It will extremely ease you to
see guide media and performance in the musical an oxford han as you such as.
By searching the title, publisher, or authors of guide you in point of fact want, you can discover them
rapidly. In the house, workplace, or perhaps in your method can be all best place within net
connections. If you point to download and install the media and performance in the musical an oxford
han, it is certainly simple then, in the past currently we extend the partner to buy and create bargains
to download and install media and performance in the musical an oxford han so simple!

Media Criticism in a Digital Age Peter B. Orlik 2015-07-24 Media Criticism in a Digital Age introduces
readers to a variety of critical approaches to audio and video discourse on radio, television and the
Internet. It is intended for those preparing for electronic media careers as well as for anyone seeking to
enhance their media literacy. This book takes the unequivocal view that the material heard and seen
over digital media is worthy of serious consideration. Media Criticism in a Digital Age applies key
aesthetic, sociological, philosophical, psychological, structural and economic principles to arrive at a
comprehensive evaluation of programming and advertising content. It offers a rich blend of insights
from both industry and academic authorities. These insights range from the observations of Plato and
Aristotle to the research that motivates twenty-first century marketing and advertising. Key features of
the book are comprised of: multiple video examples including commercials, cartoons and custom
graphics to illustrate core critical concepts; chapters reflecting today’s media world, including coverage
of broadband and social media issues; fifty perceptive critiques penned by a variety of widely respected
media observers and; a supplementary website for professors that provides suggested exercises to
accompany each chapter (www.routledge .com/cw/orlik) Media Criticism in a Digital Age equips
emerging media professionals as well as perceptive consumers with the evaluative tools to maximize
their media understanding and enjoyment.
Popular Music, Technology, and the Changing Media Ecosystem Tamas Tofalvy 2020-05-02 This
book explores the relationships between popular music, technology, and the changing media ecosystem.
More precisely, it looks at infrastructures and practices of music making and consuming primarily in
the post-Napster era of digitization – with some chapters looking back on the technological precursors
to digital culture – marked by the emergence of digital tools and platforms such as YouTube or Spotify.
The first section provides a critical overview of theories addressing popular music and digital
technology, while the second section offers an analysis of the relationship between musical cultures,
taste, constructions of authenticity, and technology. The third section offers case studies on the
materialities of music consumption from outside the western core of popular music production. The
final section reflects on music scenes and the uses and discourses of social media.
Sound and Music in Film and Visual Media Graeme Harper 2014-10-27 Sound and Music in Film
and Visual Media: A Critical Overview is a comprehensive work defining and encapsulating concepts,
issues and applications in and around the use of sound in film and the cinema, media/broadcast and new
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media. Over thirty definitive full-length essays, which are linked by highlighted text and reference
material, bring together original research by many of the world's top scholars in this emerging field.
Complete with an extensive bibliography, Sound and Music in Film and Visual Media provides the most
comprehensive and wide-ranging consideration of this subject yet produced.
Interactive Storytelling Ulrike Spierling 2008-11-13 This book constitutes the refereed proceedings of
the First Joint International Conference on Interactive Digital Storytelling, ICIDS 2008, held in Erfurt,
Germany, in November 2008. The 19 revised full papers, 5 revised short papers, and 5 poster papers
presented together with 3 invited lectures and 8 demo papers were carefully reviewed and selected
from 62 submission. The papers are organized in topical sections on future perspectives on interactive
digital storytelling, interactive storytelling applications, virtual characters and agents, user experience
and dramatic immersion, architectures for story generation, models for drama management and
interacting with stories, as well as authoring and creation of interactive narrative.
Oxford Handbook of Music Psychology Susan Hallam 2011-05-26 'The Oxford Handbook of Music
Psychology' is the definitive, comprehensive, and authoritative text on this burgeoning field. With
contributions from over 50 experts in the field, the range and depth of coverage is unequalled. It will be
an essential resource for students and researchers in psychology.
Creativities, Technologies, and Media in Music Learning and Teaching Gary E. McPherson 2018
Creativities, Media, and Technology in Music Learning and Teaching reviews the diverse types of
creativity found within music education practice across the globe. The volume explores the
transformative changes within the discipline resulting from new technologies and rapid advances in
media, and the implications these have for the future.
Investigating Musical Performance Gianmario Borio 2020-05-21 Investigating Musical Performance
considers the wide range of perspectives on musical performance made tangible by the crossdisciplinary studies of the last decades and encourages a comparison and revision of theoretical and
analytical paradigms. The chapters present different approaches to this multi-layered phenomenon,
including the results of significant research projects. The complex nature of musical performance is
revealed within each section which either suggests aspects of dialogue and contiguity or discusses
divergences between theoretical models and perspectives. Part I elaborates on the history, current
trends and crucial aspects of the study of musical performance; Part II is devoted to the development of
theoretical models, highlighting sharply distinguished positions; Part III explores the relationship
between sign and sound in score-based performances; finally, the focus of Part IV centres on gesture
considered within different traditions of musicmaking. Three extra chapters by the editors complement
Parts I and III and can be accessed via the online Routledge Music Research Portal. The volume shows
actual and possible connections between topics, problems, analytical methods and theories, thereby
reflecting the wealth of stimuli offered by research on the musical cultures of our times.
Asian Media Productions Brian Moeran 2001-01-01 Working in the fields of anthropology and media
and culture studies, and on the basis of extensive, hands-on research, the contributors have
collaborated on a substantial volume on the social practices and cultural attitudes of people producing,
reading, watching, and listening to different kinds of media in Japan, China, Taiwan, Indonesia,
Vietnam, Singapore, and India.
Digital Performance Steve Dixon 2007 In the past decade digital media has been increasingly
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incorporated into live theater and dance, and forms of interactive performance have emerged in
participatory installations, on CD-ROM, and on the Web. This text traces the evolution of these
practices, and presents accounts of key practitioners and performances.
Samuel Beckett and the Arts Lois Oppenheim 2021-05-19 This book, first published in 1999, addresses
Beckett’s visual and musical sensibilities, and examines his visionary use of such diverse modes of
creative expression as stage, radio, television and film, when his medium was the written word. The
first section of the book focuses on music; the second part analyses the visual arts; and the third part
examines film, radio and television. This book uncovers aspects of his thinking on, and use of the arts
that have been little studied, including the nonfigurative function of music and art in Beckett’s work;
the ‘collaborations’ undertaken by composers, painters and choreographers with his texts; the relation
of his literary to his visual and musical artistry; and his use of film, radio and television as innovative
means and celebration of artistic process.
Producing for TV and New Media Cathrine Kellison 2013 Gain a thorough understanding of the
nuanced and multidimensional role producers play in television and new media today. Harness the
creative, technical, interpersonal, and financial skills essential for success in this vibrant and
challenging field. Producing for TV and New Media third edition is your guide to avoiding the obstacles
and pitfalls commonly encountered by new and aspiring producers. New to this edition: * "Focus on
New Media" sections that highlight emerging media, web video, and mobile/small format media * New
sample production forms and contracts * New review questions accompanying each interview and
chapter * All new interviews with industry professionals offer practical insight into cutting edge
developments in television and new media production * Fresh analysis of new media technology * A
revised and revamped companion website with all the sample forms and contracts in the book, updated
web link resources, and much more Written especially for new and aspiring producers, with insight that
simply cannot be found in any other books, this new edition is an indispensable guide for anyone
looking to find success as a new media or TV producer.
Music, Electronic Media and Culture Simon Emmerson 2016-04-29 Technology revolutionised the ways
that music was produced in the twentieth century. As that century drew to a close and a new century
begins a new revolution in roles is underway. The separate categories of composer, performer,
distributor and listener are being challenged, while the sounds of the world itself become available for
musical use. All kinds of sounds are now brought into the remit of composition, enabling the music of
others to be sampled (or plundered), including that of unwitting musicians from non-western cultures.
This sound world may appear contradictory - stimulating and invigorating as well as exploitative and
destructive. This book addresses some of the issues now posed by the brave new world of music
produced with technology.
Everyone Loves Live Music Fabian Holt 2021-01-27 For decades, millions of music fans have gathered
every summer in parks and fields to hear their favorite bands at festivals such as Lollapalooza,
Coachella, and Glastonbury. How did these and countless other festivals across the globe evolve into
glamorous pop culture events, and how are they changing our relationship to music, leisure, and public
culture? In Everyone Loves Live Music, Fabian Holt looks beyond the marketing hype to show how
festivals and other institutions of musical performance have evolved in recent decades, as sites that
were once meaningful sources of community and culture are increasingly subsumed by corporate
giants. Examining a diverse range of cases across Europe and the United States, Holt upends
commonly-held ideas of live music and introduces a pioneering theory of performance institutions. He
explores the fascinating history of the club and the festival in San Francisco and New York, as well as a
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number of European cities. This book also explores the social forces shaping live music as small,
independent venues become corporatized and as festivals transform to promote mainstream
Anglophone culture and its consumerist trappings. The book further provides insight into the broader
relationship between culture and community in the twenty-first century. An engaging read for fans,
industry professionals, and scholars alike, Everyone Loves Live Music reveals how our contemporary
enthusiasm for live music is more fraught than we would like to think.
Quantum Music Jason Nelson 2005 The purpose of the research was to examine the human response
system to aid the development of improvised music and mulit-media artwork. It was found that there
are many predictable responses to external stimuli within the human body and that music and
performance would benefit if this knowledge was applied.
Media & Entertainment Law 2/e Ursula Smartt 2014-03-21 Media and Entertainment Law presents a
contemporary analysis of the law relating to the media and entertainment industry both in terms of its
practical application and its theoretical framework. It provides a clear, current and comprehensive
account of this exciting subject. Fully updated and revised, this second edition is one of the first texts to
contain a full analysis of the Leveson Inquiry and the implications for our press and media that are
arising from it. The new edition contains; a new chapter analysing the Defamation Act 2013; the Digital
Economy Act 2010 which aimed to toughen up against copyright infringement online and has been
subject to parliamentary review since coming into power; and the liability of internet service providers,
including recent cases such as Tamiz vs Google 2012, which goes some way to define the extent to
which an ISP may or may not be found liable for their bloggers content. With integrated coverage of
Scots and Northern Irish law, Media and Entertainment Law also highlights comparisons with similar
overseas jurisdictions, such as with the liability of ISPs where there are differences in both US and
European law, in order to help students demonstrate an awareness of media laws, which may then
influence UK legislation. Looking at key aspects such as TV and radio broadcasting, the print press, the
music industry, online news and entertainment and social networking sites, this text provides detailed
coverage of the key principles, cases and legislation as well as a critical analysis of regulatory bodies
such as OFCOM and the new regulator for the UK's newspapers and magazines (and online editions),
the Independent Press Standards Organisation (Ipso). The text also provides the most comprehensive
and up to date coverage of the law relating to Intellectual Property law for the entertainment industry
with recent changes in EU law relating to performers' rights. See what goes behind the writing of
Media & Entertainment Law: http://youtu.be/XiCGmnRDvb0
Media and Performance in the Musical Raymond Knapp 2018-09-04 For the past several years, the
American musical has continued to thrive by reflecting and shaping cultural values and social norms,
and even commenting on politics, whether directly and on a national scale (Hamilton) or somewhat
more obliquely and on a more intimate scale (Fun Home). New stage musicals, such as Come from Away
and The Band's Visit, open on Broadway every season, challenging conventions of form and content, and
revivals offer audiences a different perspective on extant shows (Carousel; My Fair Lady). Television
musicals broadcast live hearken back to 1950s television's affection for musical theatre and aim to
attract new audiences through the accessibility of television. Film musicals, including Les Misérables
and Into the Woods, capitalize on the medium's technical capabilities of perspective and point of view,
as well as visual spectacle. Television has embraced the genre anew, and with unexpected gusto, not
only devising musical episodes for countless dramatic and comedy series, but also generating musical
series such as Galavant and Crazy Ex-Girlfriend. And animated musicals, such as Disney's Moana, hail
child and adult audiences with their dual messages, vibrant visual vocabulary, and hummable music.
The chapters gathered in this book, Volume II of the reissued Oxford Handbook, explore the American
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musical from the various media in which musicals have been created to the different components of a
musical and the people who do the work to bring a musical to life.
Media Archaeology and Intermedial Performance Nele Wynants 2018-12-30 This book develops
media archaeological approaches to theatre and intermediality. As an age-old art form, theatre has
always embraced ‘new’ media. To create theatrical effects and optical illusions, theatre makers were
ready to integrate state-of-the-art technics and technologies, and by doing so they playfully explored
and popularized scientific knowledge on mechanics, optics and sound for live audiences. This book
highlights this obvious but often overlooked relation between media developments and the history of
intermedial theater. By considering the interplay between present intermedial performances and their
archaeological traces, the authors assembled here revisit old and often forgotten media approaches and
theatre technologies. This archaeology is understood less as the discovery of a forgotten past than as
the establishment of an active relationship between past and present. Rather than treating
archaeological remains as representative tokens of a fragmented past that need to be preserved, the
authors stress the return of the past in the present, but in a different, performative guise.
Media and Performance in the Musical Raymond Knapp 2018-09-04 For the past several years, the
American musical has continued to thrive by reflecting and shaping cultural values and social norms,
and even commenting on politics, whether directly and on a national scale (Hamilton) or somewhat
more obliquely and on a more intimate scale (Fun Home). New stage musicals, such as Come from Away
and The Band's Visit, open on Broadway every season, challenging conventions of form and content, and
revivals offer audiences a different perspective on extant shows (Carousel; My Fair Lady). Television
musicals broadcast live hearken back to 1950s television's affection for musical theatre and aim to
attract new audiences through the accessibility of television. Film musicals, including Les Misérables
and Into the Woods, capitalize on the medium's technical capabilities of perspective and point of view,
as well as visual spectacle. Television has embraced the genre anew, and with unexpected gusto, not
only devising musical episodes for countless dramatic and comedy series, but also generating musical
series such as Galavant and Crazy Ex-Girlfriend. And animated musicals, such as Disney's Moana, hail
child and adult audiences with their dual messages, vibrant visual vocabulary, and hummable music.
The chapters gathered in this book, Volume II of the reissued Oxford Handbook, explore the American
musical from the various media in which musicals have been created to the different components of a
musical and the people who do the work to bring a musical to life.
Musical Performance and the Changing City Fabian Holt 2013-09-02 A contribution to the field of
urban music studies, this book presents new interdisciplinary approaches to the study of music in urban
social life. It takes musical performance as its key focus, exploring how and why different kinds of
performance are evolving in contemporary cities in the interaction among social groups, commercial
entrepreneurs, and institutions. From conventional concerts in rock clubs to new genres such as the
flash mob, the forms and meanings of musical performance are deeply affected by urban social change
and at the same time respond to the changing conditions. Music has taken on complex roles in the postindustrial city where culture and cultural consumption have an unprecedented power in defining
publics, policies, and marketing strategies. Further, changes in real estate markets and the penetration
of new media have challenged even fairly modern music cultures. At the same time, new music cultures
have emerged, and music has become a driver for cultural events and festivals, channeling the
dynamics of a society characterized by the social change, media intensity, and the neoliberal forces of
post-industrial urban contexts. The volume brings together scholars from a broad range of disciplines to
build a shared understanding of post-industrial contexts in Europe and the United States. Most directly
grounded in contemporary developments in music studies and urban studies, its broad interdisciplinary
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range serves to strengthen the relevance of urban music studies to fields such as anthropology,
sociology, urban geography, and beyond. Offering in-depth studies of changing music culture in concert
venues, cultural events, and neighborhoods, contributors visit diverse locations such as Barcelona,
Berlin, London, New York, and Austin.
Music and the Broadcast Experience Christina Baade 2016-08-02 Music and the Broadcast
Experience explores the complex ways in which music and broadcasting have developed together
throughout the twentieth and into the twenty-first centuries. It brings into dialogue researchers
working in media and music studies; explores and develops crucial points of contact between studies of
music in radio and music in television; and investigates the limits, persistence, and extensions of music
broadcasting in the Internet era. The book presents a series of case studies that address key moments
and concerns in music broadcasting, past and present, written by leading scholars in the field, who hail
from both media and music studies. Unified by attentiveness both to musical sound and meaning and to
broadcasting structures, practices, audiences, and discourses, the chapters in this collection address
the following topics: the role of live orchestral concerts and opera in the early development of radio and
their relation to ideologies of musical uplift; the relation between production culture, music, and
television genre; the function of music in sponsored radio during the 1930s; the fortunes of musical
celebrity and artistic ambition on television; questions of music format and political economy in the
development of online radio; and the negotiation of space, community, and participation among
audiences, online and offline, in the early twenty-first century. The collection's ultimate aim is to
explore the usefulness and limitations of broadcasting as a concept for understanding music and its
cultural role, both historically and today.
The Mediations of Music Gianmario Borio 2022-08-17 Adorno believed that a circular relationship was
established between immediacy and mediation. Should we now say that this model with its clear
Hegelian influence is outdated? Or does it need some theoretical integration? This volume addresses
these questions by covering the performance of music, its technological reproduction and its modes of
communication – in particular, pedagogy and dissemination through the media. Each of the book’s four
parts deal with different aspects of the mediation process. The contributing authors outline the
problematic moments in Adorno’s reasoning but also highlight its potential. In many chapters the pole
of immediacy is explicitly brought into play, its different manifestations often proving to be fundamental
for the understanding of mediation processes. The prime reference sources are Adorno’s Current of
Music, Towards a Theory of Musical Reproduction and Composing for the Films. Critical readings of
these texts are supplemented by reflections on performance studies, media theories, sociology of
listening, post-structuralism and other contiguous research fields.
The Contemporary Literature-Music Relationship Hazel Smith 2016-04-20 This book explores the
relationship between words and music in contemporary texts, examining, in particular, the way that
new technologies are changing the literature-music relationship. It brings an eclectic and novel range of
interdisciplinary theories to the area of musico-literary studies, drawing from the fields of semiotics,
disability studies, musicology, psychoanalysis, music psychology, emotion and affect theory, new media,
cosmopolitanism, globalization, ethnicity and biraciality. Chapters range from critical analyses of the
representation of music and the musical profession in contemporary novels to examination of the forms
and cultural meanings of contemporary intermedia and multimedia works. The book argues that
conjunctions between words and music create emergent structures and meanings that can facilitate
culturally transgressive and boundary- interrogating effects. In particular, it conceptualises ways in
which word-music relationships can facilitate cross-cultural exchange as musico-literary miscegenation,
using interracial sexual relationships as a metaphor. Smith also inspects the dynamics of improvisation
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and composition, and the different ways they intersect with performance. Furthermore, the book
explores the huge changes that computer-based real-time algorithmic text and music generation are
making to the literature-music nexus. This volume provides fascinating insight into the relationship
between literature and music, and will be of interest to those fields as well as New Media and
Performance Studies.
The Oxford Handbook of Social Media and Music Learning Janice L. Waldron 2020-09-23 The
rapid pace of technological change over the last decade, particularly the rise of social media, has deeply
affected the ways in which we interact as individuals, in groups, and among institutions to the point that
it is difficult to grasp what it would be like to lose access to this everyday aspect of modern life. The
Oxford Handbook of Social Media and Music Learning investigates the ways in which social media is
now firmly engrained in all aspects of music education, providing fascinating insights into the ways in
which social media, musical participation, and musical learning are increasingly entwined. In five
sections of newly commissioned chapters, a refreshing mix of junior and senior scholars tackle
questions concerning the potential for formal and informal musical learning in a networked society.
Beginning with an overview of community identity and the new musical self through social media,
scholars explore intersections between digital, musical, and social constructs including the vernacular
of born-digital performance, musical identity and projection, and the expanding definition of musical
empowerment. The fifth section brings this handbook to full practical fruition, featuring firsthand
accounts of digital musicians, students, and teachers in the field. The Oxford Handbook of Social Media
and Music Learning opens up an international discussion of what it means to be a musical community
member in an age of technologically mediated relationships that break down the limits of geographical,
cultural, political, and economic place.
New Directions in Mobile Media and Performance Camille C. Baker 2018-09-03 New Directions in
Mobile Media and Performance explores various performative projects and forms of expression that
have emerged since the onset of the smartphone. It focuses mainly on new concepts and developments
that have emerged in mobile media performance. It showcases the intimate and phenomenological
mobile aesthetic that has been unfolding within networked performance and media art projects for over
a decade and a half. This aesthetic utilises the potential and affordances with each iteration and update
of modern smartphones. Themes of embodiment, presence, liveness and connection through mobile,
networked, and remote technology are revisited in the context of HD mobile cameras, selfies and live
video streaming from the phone, as well as the impact of peer production, opensource and Maker
culture on mobile media performance practices. It explores the surge in development of wearable
devices in performance, as well as how the ‘quantified-self movement’ has affected performance works.
It deals with concepts and developments in intermedial performance that incorporate mobile and
wearable devices, especially from the artist’s, designer’s or dramaturge’s perspective as the creator and
their creative process, working with technology as a collaborator, not just a tool or guide. The book
demonstrates how artists have repurposed the device – transforming it from merely a communication
device, using voice and text only – to become a new collaborative medium, a full visual, synaesthetic,
interactive and performative tool of deeper expression and social change. It discusses seminal works
and the evolution of the medium, within intermedial digital art and performance practices as medium
for artistic expression, creative process and staged performances. It focuses on projects and artists who
have pushed mobile media performance beyond the conventional blackbox. Emerging visual, digital,
interactive, tactile, gestural and theatrical or performance projects that incorporate mobile or wearable
devices, used as vehicles for more challenging, experimental, experiential and immersive performative
artworks are highlighted. The book also contextualises Baker’s own media research and performance
practice within the larger landscape with the field. It is bookended with interviews with the artists
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themselves on their creative process and intentions. It is the outcome of three years of research of
artistic works around the world, interviews, in-person viewings of performances, as well as
incorporating and reflecting on her own ongoing practice and projects in context.
Theatre in a Media Culture Amy Petersen Jensen 2007-03-12 As the media have increasingly become
the lens through which we see the world, media styles have shaped even the fine arts, and
contemporary theatre is particularly indebted to mass media's dramatic influence. In order to stay
culturally and financially viable, theatre producers have associated theatrical productions and their
promotion with film, television, and the Internet by adopting new theatrical practices that mirror the
form and content of mass communication. This work demonstrates how mediatization, or the adoption
of the semantics and the contexts of mass media, has changed the way American theatre is produced,
performed, and perceived. Early chapters use works like Robert Wilson's 3D digital opera Monsters of
Grace and Thecla Schophorst's digitally animated Bodymaps to demonstrate the shifting nature of live
performance. Critical analysis of the interaction between the live performer and digital technology
demonstrates that the use of media technology has challenged and changed traditional notions of
dramatic performance. Subsequent discussion sustains the argument that theatre has reconfigured
itself to access the economic and cultural power of the media. Final chapters consider the extent to
which mediatization undermines theatrical authorship and creativity.
Metareference across Media: Theory and Case Studies 2009-01-01 Strange as it may seem, Cervantes’s
novel Don Quixote, Marc Forster’s film Stranger than Fiction, Shakespeare’s play A Midsummer Night’s
Dream, Pere Borrell del Caso’s painting “Escaping Criticism” reproduced on the cover of the present
volume and Mozart’s sextet “A Musical Joke” all share one common feature: they include a metadimension. Metaization – the movement from a first cognitive, referential or communicative level to a
higher one on which first-level phenomena self-reflexively become objects of reflection, reference and
communication in their own right – is in fact a common feature not only of human thought and language
but also of the arts and media in general. However, research into this issue has so far predominantly
focussed on literature, where a highly differentiated, albeit strictly monomedial critical toolbox exists.
Metareference across Media remedies this onesidedness and closes the gap between literature and
other media by providing a transmedial framework for analysing metaphenomena. The essays transcend
the current notion of metafiction, pinpoint examples of metareference in hitherto neglected areas,
discuss the capacity for metaization of individual media or genres from a media-comparative
perspective, and explore major (historical) forms and functions as well aspects of the development of
metaization in cultural history. Stemming from diverse disciplinary and methodological backgrounds,
the contributors propose new and refined concepts and models and cover a broad range of media
including fiction, drama, poetry, comics, photography, film, computer games, classical as well as
popular music, painting, and architecture. This collection of essays, which also contains a detailed
theoretical introduction, will be relevant to students and scholars from a wide variety of fields:
intermediality studies, semiotics, literary theory and criticism, musicology, art history, and film studies.
Economic Analysis of Music Copyright Ivan L. Pitt 2010-07-16 Chris Anderson's initial `Long Tail'
analysis was released in 2004 just as the wave of mergers and acquisitions was sweeping the music
publishing and radio industries. Music industry executives began looking for Anderson’s ‘Long Tail’
effect and with it the implied redistribution of royalty income from popular songs to long dormant and
forgotten works in their catalogs. These music publishers had hoped to further maximize the value of
their copyright assets (lyrics and melody) in their existing music catalogs as the sale of compact disks
diminished, and consumers switched their purchasing and listening habits to new digital formats in
music technology such as the iPod. This book deals with the measurement of skewness, heavy tails and
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asymmetry in performance royalty income data in the music industry, an area that has received very
little academic attention for various reasons. For example, the pay packages, including signing bonuses,
of some `superstars' in the sports world are often announced when they join a team. In the art world,
the value of an artist's work is sometimes revealed when the work is sold at auction. The main reason it
is difficult to study art and culture from a royalty income perspective is that most of the income data at
the individual level is often proprietary, and generally not made publicly available for economic
analysis. As a Senior Economist for the American Society of Composers, Authors, and Publishers
(ASCAP) using both internal and licensed external proprietary data, the author found that the so-called
`superstar effects' are still present in performance royalty income. Success is still concentrated on a
relatively few copyright holders or members who can be grouped into `heavy tails' of the empirical
income distribution in a departure from Anderson's `long tail' analysis. This book is divided into two
parts. The first part is a general introduction to the many supply and demand economic factors that are
related to music performance royalty payments. The second part is an applied econometrics section that
provides modeling and in-depth analysis of income data from a songwriter, music publisher and blanket
licensing perspective. In an era of declining income from CD album sales, data collection, mining and
analysis are becoming increasingly important in terms of understanding the listening, buying and music
use habits of consumers. The economic impact on songwriters, publishers, music listeners, and
Performance Rights Organizations (PROs) is discussed and future business models are evaluated. The
book will appeal to researchers and students in cultural economics, media and statistics as well as
general readers and professionals in the music publishing industry.
Music and Digital Media Georgina Born 2022-09-12 Anthropology has neglected the study of music
and this needs to be redressed. This book sets out to show how and why. It does so by bringing music to
the subfield of digital anthropology, arguing that digital anthropology has much to gain by expanding its
horizons to music – becoming more interdisciplinary by reference to digital/media studies, music and
sound studies. Music and Digital Media is the first comparative ethnographic study of the impact of
digital media on music worldwide. It offers a radical and lucid new theoretical framework for
understanding digital media through music, showing that music is today where the promises and
problems of the ‘digital’ assume clamouring audibility – while acting as a testing ground for innovations
in the digital-cultural industries. The book contains ten chapters, eight of which present comprehensive
original ethnographies. The chapters between them addresses popular, folk and art musics in the global
South and North, including Kenya, Argentina, India, Canada and the UK/Europe, with each chapter
providing a different regional or digital focus. The book is unique in bringing ethnographic research on
popular, folk and art musics from the global North and South into a comparative framework on a large
scale, and creates an innovative new paradigm for comparative anthropology. Praise for Music and
Digital Media ‘This exciting volume forges new ground in the study of local conditions, institutions, and
sounds of digital music in the Global South and North. The book’s planetary scope and its commitment
to the “messiness” of ethnographic sites and concepts amplifies emergent configurations and meanings
of music, the digital, and the aesthetic.’ Marina Peterson, University of Texas, Austin 'The global drama
of music's digitisation elicits extreme responses – from catastrophe to piratical opportunism – but
between them lie more nuanced perspectives. This timely, absolutely necessary collection applies
anthropological understanding to a deliriously immersive field, bringing welcome clarity to complex
processes whose impact is felt far beyond what we call music.' David Toop, London College of
Communication ‘Spanning continents and academic disciplines, the rich ethnographies contained in
Music and Digital Media makes it obligatory reading for anyone wishing to understand the complex,
contradictory, and momentous effects that digitization is having on musical cultures.’ Eric Drott,
University of Texas, Austin ‘This superb collection, with an authoritative overview as its introduction,
represents the state of the art in studies of the digitalisation of music. It is also a testament to what
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anthropology at its reflexive best can offer the rest of the social sciences and humanities.’ David
Hesmondhalgh, University of Leeds ‘Music and Digital Media is a groundbreaking update to our
understandings of sound, media, digitization, and music. Truly transdisciplinary and transnational in
scope, it innovates methodologically through new models for collaboration, multi-sited ethnography,
and comparative work. It also offers an important defense of—and advancement of—theories of
mediation.’ Jonathan Sterne, McGill University 'Music and Digital Media is a nuanced exploration of the
burgeoning digital music scene across both the global North and the global South. Ethnographically
rich and theoretically sophisticated, this collection will become the new standard for this field.' Anna
Tsing, co-editor of Feral Atlas: The More-than-Human Anthropocene
Foundations in Sound Design for Embedded Media Michael Filimowicz 2019-06-25 This volume
provides a comprehensive introduction to foundational topics in sound design for embedded media,
such as physical computing; interaction design; auditory displays and data sonification; speech
synthesis; wearables; smart objects and instruments; user experience; toys and playful tangible objects;
and the new sensibilities entailed in expanding the concept of sound design to encompass the totality of
our surroundings. The reader will gain a broad understanding of the key concepts and practices that
define sound design for its use in computational products and design. The chapters are written by
international authors from diverse backgrounds who provide multidisciplinary perspectives on sound in
its many embedded forms. The volume is designed as a textbook for students and teachers, as a
handbook for researchers in sound, programming and design, and as a survey of key trends and ideas
for practitioners interested in exploring the boundaries of their profession.
Musical Theater in Schools Rekha S. Rajan 2019-01-03 Musical Theater in Schools: Purpose, Process,
and Performance is a comprehensive resource for general classroom teachers, music and drama
educators. The book is the first of its kind to provide strategies for including musical theater across the
K-12 curriculum, inviting teachers and arts specialists to utilize musical theater as an interdisciplinary
art form within their own classrooms, or as collaborative projects throughout the school community.
Typically relegated to after-school activities, musical theater can have a strong place both as an avenue
for performance, creativity, and self-expression, or as a pathway for student learning about academic
subjects. Drawing upon musical theater terminology, the book is organized into three distinct acts. The
first section gives an overview of how this popular art form developed and how its stories reflect our
culture and community, with descriptions of musical theater as a profession for adults, and for children.
This section also discusses musical theater's compromised position within the arts, often relegated to
theater departments even though repertoire and songs are available to music teachers, and argues for
musicals as a form of interdisciplinary education. The second section outlines ways of integrating
musical theater into the curriculum with considerations for the National Core Arts Standards. The third
section provides suggestions for auditions, casting, rehearsing, and presenting a complete production,
with a specific focus on student-centered performances. Based on the author's own experiences as a
professional musical theater performer, coupled with teaching and research in classroom settings, the
book reasons that you do not have to be a Broadway star to teach or perform musical theater. This
unique and innovative book supports educators through the process of bringing musical theater into the
biggest and most important performance space - the classroom stage.
The Film and Media Creators' Guide to Music Vasco Hexel 2018-09-28 Music plays an integral role in
the experience of film, television, video games, and other media—yet for many directors, producers, and
media creators, working with music can be a baffling and intimidating process. The Film and Media
Creators’ Guide to Music bridges the gap between musical professionals and the creators of film and
other media projects, establishing a shared language while demystifying this collaborative journey.
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Organized with a modular chapter structure, the book covers fundamental topics including: Why (and
when) to use music in a project How to talk about music Licensing existing music Commissioning
original music Working with a composer Geared toward emerging and established creators alike, this
book takes a practical approach to the process of finding the best music for all forms of moving image.
The Film and Media Creators’ Guide to Music offers hands-on advice for media creators, providing
readers with the confidence to approach the planning, commissioning, creation, and placement of music
in their projects with the awareness, understanding, and vocabulary that will enable them to be better
collaborators and empowered storytellers. For students and professionals working across film and
media, this book is the essential guide to using music creatively and effectively.
Copyright and Anti-trust Law Christian Seyfert 2005
Projection and Performance Gwendolyn S. Waltz 1991
Media & Performance Johannes H. Birringer 1998 The author discusses the performance aspects of
such political events as the breaching of the Berlin wall and the destruction of Sarajevo, and examines
the use of video and agitprop performance in political activity, including protests by the gay activist
group ACT UP and the disquieting performances of the former pornography actress and sex worker
Annie Sprinkle. Birringer ends with a discussion of the continuing incursions of business into digital
media, including the "imperialism of technological enhancements" as experienced in the culture of
constant "upgrades" and the omnipresence of Bill Gates.
The Effect of Performance Medium on the Emotional Response of the Listener as Measured by
the Continuous Response Digital Interface David Scot Plack 2006 The primary purpose of this study
was to determine whether participants from varied performance-media backgrounds experience a felt
emotional response through performance media different from their own. Specifically, how does this
emotional response compare to the emotional response shown through their own performance medium?
Secondarily, the study examined whether the response patterns over time of the Continuous Response
Digital Interface (CRDI) dial show a relationship between listening groups and/or performance media.
Volunteer participants (N = 143) consisted of graduate and undergraduate music majors, non-music
majors, and non-musicians at a large comprehensive university. Recordings were presented using the
following performance media: (1) voice, (2) wind ensemble (non-marching), (3) marching band (nonmusic major), (4) piano, and (5) popular dance music (non-musicians). Based on primary performance
area, participants were assigned to one of the five groups: voice (n = 31), wind ensemble (n = 25),
marching band (n = 27), piano (n = 33), and non-musicians (n = 27). Participants in each group were
asked to manipulate the CRDI dial corresponding to their felt emotional response to the music. All
participants listened and responded to five performance media renditions of Giacomo Puccini's Nessun
Dorma from the opera, Turandot. Means and standard deviation were determined and graphically
displayed. Graphs include separate composite means and ongoing standard deviation response graphs
for each excerpt and one composite response graph detailing overall mean and overall mean standard
deviation by group for each excerpt. Visual inspections of the composite graphs demonstrate both large
as well as subtle differences among and between groups and that participant responses differentiated
across the musical stimuli. Ongoing changing responses of participants within participant groups
provide the most important description of responses. Further analysis of the composite response graphs
demonstrates a strong relationship between responses of the music major groups (voice, piano, and
wind ensemble) and their respective corresponding excerpts. There was also a strong relationship
between the responses of the non-music major groups and their respective corresponding excerpts
(DCI/marching band and popular dance music).
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Acting the Song Tracey Moore 2016-08-23 Acting the Song offers a contemporary, integrated
approach to singing in musicals that results in better-trained, smarter performers everyone wants to
work with. In this new, thoroughly updated edition of the paperback, directors and teachers of musical
theater will find guidance in developing and leading musical theater elements, classroom workshops,
and the world of professional auditions and performances. A companion ebook specifically for
students—including actors, singers, or dancers—contains time-tested advice, exercises, and worksheets
for all skill levels, with links to additional resources online. Subjects for both versions cover: Singing
and acting terminology Use of microphones, recording devices, and other technology Vocal and physical
warm-ups, movements, and gestures Creating a character Finding subtext, interpreting music and
lyrics, and song structure Collaborating with other actors Keeping a performance fresh and new Using
social media and online audition sites Teachers and students alike will appreciate the sections for
beginning, intermediate, and advanced performers. Covering all changes to the industry, education,
music styles, and audition protocols, everyone involved in musical theater, from new students to
working professionals, will benefit from this rich resource. Allworth Press, an imprint of Skyhorse
Publishing, publishes a broad range of books on the visual and performing arts, with emphasis on the
business of art. Our titles cover subjects such as graphic design, theater, branding, fine art,
photography, interior design, writing, acting, film, how to start careers, business and legal forms,
business practices, and more. While we don't aspire to publish a New York Times bestseller or a
national bestseller, we are deeply committed to quality books that help creative professionals succeed
and thrive. We often publish in areas overlooked by other publishers and welcome the author whose
expertise can help our audience of readers.
There is no soundtrack Ming-Yuen S. Ma 2020-06-24 There is no soundtrack is a study of how sound
and image produce meaning in contemporary experimental media art by artists ranging from Chantal
Akerman to Nam June Paik to Tanya Tagaq. It contextualises these works and artists through key ideas
in sound studies: voice, noise, listening, the soundscape and more. The book argues that experimental
media art produces radical and new audio-visual relationships challenging the visually dominated
discourses in art, media and the human sciences. In addition to directly addressing what Jonathan
Sterne calls ‘visual hegemony’, it also explores the lack of diversity within sound studies by focusing on
practitioners from transnational and diverse backgrounds. As such, it contributes to a growing
interdisciplinary scholarship, building new, more complex and reverberating frameworks to collectively
sonify the study of culture.
The Oxford Handbook of Music Education Gary McPherson 2012-07-15 Music education takes place in
many contexts, both formal and informal. Be it in a school or music studio, while making music with
friends or family, or even while travelling in a car, walking through a shopping mall or watching
television, our myriad sonic experiences accumulate from the earliest months of life to foster our facility
for making sense of the sound worlds in which we live. The Oxford Handbook of Music Education offers
a comprehensive overview of the many facets of musical experience, behavior and development in
relation to this diverse variety of contexts. While the first volume primarily focuses on children during
school-age years, this second collects an international list of contributors to explore how music learning
takes place outside of the traditional classroom environment. Discussing a range of issues such as music
education for the special needs population, music learning in adulthood, and music learning through
media and technology these chapters help to broaden conceptions of music and musical involvement.
Whether they are used individually or in tandem, the two volumes of The Oxford Handbook of Music
Education update and redefine the discipline, and show how individuals across the world learn, enjoy
and share the power and uniqueness of music.
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In Concert Philip Auslander 2021-01-04 The conventional way of understanding what musicians do as
performers is to treat them as producers of sound; some even argue that it is unnecessary to see
musicians in performance as long as one can hear them. But musical performance, counters Philip
Auslander, is also a social interaction between musicians and their audiences, appealing as much to the
eye as to the ear. In Concert: Performing Musical Persona he addresses not only the visual means by
which musicians engage their audiences through costume and physical gesture, but also spectacular
aspects of performance such as light shows. Although musicians do not usually enact fictional
characters on stage, they nevertheless present themselves to audiences in ways specific to the
performance situation. Auslander’s term to denote the musician’s presence before the audience is
musical persona. While presence of a musical persona may be most obvious within rock and pop music,
the book’s analysis extends to classical music, jazz, blues, country, electronic music, laptop
performance, and music made with experimental digital interfaces. The eclectic group of performers
discussed include the Beatles, Miles Davis, Keith Urban, Lady Gaga, Nicki Minaj, Frank Zappa, B. B.
King, Jefferson Airplane, Virgil Fox, Keith Jarrett, Glenn Gould, and Laurie Anderson.
Music, Indigeneity, Digital Media Thomas R. Hilder 2017 Investigates the significance of a range of
digital technologies in contemporary Indigenous musical performance, exploring interdisciplinary issues
of music production, representation, and transmission.
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