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Italian Fascism's Empire Cinema Ruth Ben-Ghiat 2015-02-11 Ruth Ben-Ghiat provides the first in-depth study of
feature and documentary films produced under the auspices of Mussolini’s government that took as their subjects
or settings Italy’s African and Balkan colonies. These "empire films" were Italy's entry into an international
market for the exotic. The films engaged its most experienced and cosmopolitan directors (Augusto Genina, Mario
Camerini) as well as new filmmakers (Roberto Rossellini) who would make their marks in the postwar years. BenGhiat sees these films as part of the aesthetic development that would lead to neo-realism. Shot in Libya,
Somalia, and Ethiopia, these movies reinforced Fascist racial and labor policies and were largely forgotten after
the war. Ben-Ghiat restores them to Italian and international film history in this gripping account of empire, war,
and the cinema of dictatorship.
Fashion at the Time of Fascism Mario Lupano 2009 The first visual history of Italian fashion and modernism
covering the years of Fascism, this book is an innovative tool, which clarifies fashion's active role in shaping
modern aesthetics, as well as its ambivalent status, between the spreading of international culture and the
visions dictated by the Fascist regime. The outcome of extensive research, this volume explores and - for the first
time - compares a wide variety of Italian sources, such as womens' glossies, fashion, film and gossip magazines;
photo archives, exhibition and commercial catalogues; books and magazines on tailoring and dressmaking, design and
architecture; corporate and government journals. All materials are organised in a tight sequence of images and
texts, charting rhythms, rituals and lifestyles of the typical "modern" Italian day through four basic concepts:
Measurements, Model, Brand and Parade.
Brill’s Companion to the Classics, Fascist Italy and Nazi Germany Helen Roche 2017-10-17 Brill’s Companion to
the Classics, Fascist Italy and Nazi Germany explores how political propaganda constantly manipulated and
reinvented the legacy of ancient Greece and Rome in order to create consensus and historical legitimation for the
Fascist and National Socialist dictatorships.
Neorealism and the "New" Italy Simonetta Milli Konewko 2016-08-20 Neorealism and the "New" Italy centers on
neorealist Italian artists' use of compassion as a vehicle to express their characters' interactions. Simonetta
Milli Konewko proposes that compassion as an emotion may be activated to unify certain individuals and
communities and investigates the mechanisms that allowed compassion to operate during the postwar period. Aiming
to produce a deeper understanding of the ways in which Italy is re-encoded and reconstructed, this book explores
the formation of Italian identity and redefines neorealism as a topic of investigation.
Re-viewing Fascism Jacqueline Reich 2002 When Benito Mussolini proclaimed that "Cinema is the strongest weapon,"
he was telling only half the story. In reality, very few feature films during the Fascist period can be labeled as
propaganda. Re-viewing Fascism considers the many films that failed as "weapons" in creating cultural consensus
and instead came to reflect the complexities and contradictions of Fascist culture. The volume also examines the
connection between cinema of the Fascist period and neorealism--ties that many scholars previously had denied in an
attempt to view Fascism as an unfortunate deviation in Italian history. The postwar directors Luchino Visconti,
Roberto Rossellini, and Vittorio de Sica all had important roots in the Fascist era, as did the Venice Film Festival.
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While government censorship loomed over Italian filmmaking, it did not prevent frank depictions of sexuality and
representations of men and women that challenged official gender policies. Re-viewing Fascism brings together
scholars from different cultural and disciplinary backgrounds as it offers an engaging and innovative look into
Italian cinema, Fascist culture, and society.
Equivocal Subjects Shelleen Greene 2014-03-27 Analysing the depiction of African Italian mixed-race subjects
from the historical epics of the Italian silent "golden" era to the contemporary period, Equivocal Subjects engages
the history of Italian nationalism and colonialism through theories of subject formation, ideologies of race, and
postcolonial theory. Greene's approach also provides a novel interpretation of recent developments surrounding
Italy's status as a major passage for immigrants seeking to enter the European Union. This book provides an
original theoretical approach to the Italian cinema that speaks to the nation's current political and social
climate.
The Rise and Fall of the Italian Film Industry Marina Nicoli 2016-12-08 Italian cinema triumphed globally in the
1960, with directors such as Rossellini, Fellini, and Leone, and actors like Sophia Loren and Marcello Mastroianni
known to audiences around the world. But by the end of the 1980s, the Italian film industry was all but dead. The
Rise and Fall of the Italian Film Industry traces the rise of the industry from its origins in the 19th century to its
worldwide success in the 1960s, and its rapid decline in the subsequent decades. It does so by looking at cinema as
an institution – subject to the interplay between the spheres of art, business, and politics at the national and
international level. By examining the roles of a wide range of stakeholders (including film directors, producers,
exhibitors, the public, and the critics) as well as the system of funding and the influence of governments, author
Marina Nicoli demonstrates that the Italian film industry succeeded when all three spheres were aligned, but
suffered and ultimately failed when they each pursued contradictory objectives. This in-depth case study makes an
important contribution to the long-standing debate about promoting and protecting domestic cultures,
particularly in the face of culturally dominant and politically- and economically-powerful creative industries
from the United States. The Rise and Fall of the Italian Film Industry will be of particular interest to business and
economic historians, cinema historians, media specialists, and cultural economists.
Cinema and Fascism Steven Ricci 2008-02-01 This study considers Italian filmmaking during the Fascist era and
offers an original and revealing approach to the interwar years. Steven Ricci directly confronts a long-standing
dilemma faced by cultural historians: while made during a period of totalitarian government, these films are neither
propagandistic nor openly "Fascist." Instead, the Italian Fascist regime attempted to build ideological consensus
by erasing markers of class and regional difference and by circulating terms for an imaginary national identity.
Cinema and Fascism investigates the complex relationship between the totalitarian regime and Italian cinema. It
looks at the films themselves, the industry, and the role of cinema in daily life, and offers new insights into this
important but neglected period in cinema history.
Napoli/New York/Hollywood Giuliana Muscio 2018-10-30 Napoli/New York/Hollywood is an absorbing
investigation of the significant impact that Italian immigrant actors, musicians, and directors—and the southern
Italian stage traditions they embodied—have had on the history of Hollywood cinema and American media, from
1895 to the present day. In a unique exploration of the transnational communication between American and Italian
film industries, media or performing arts as practiced in Naples, New York, San Francisco, and Los Angeles, this
groundbreaking book looks at the historical context and institutional film history from the illuminating
perspective of the performers themselves—the workers who lend their bodies and their performance culture to
screen representations. In doing so, the author brings to light the cultural work of families and generations of
artists that have contributed not only to American film culture, but also to the cultural construction and
evolution of “Italian-ness” over the past century. Napoli/New York/Hollywood offers a major contribution to
our understanding of the role of southern Italian culture in American cinema, from the silent era to contemporary
film. Using a provocative interdisciplinary approach, the author associates southern Italian culture with
modernity and the immigrants’ preservation of cultural traditions with innovations in the mode of production and
in the use of media technologies (theatrical venues, music records, radio, ethnic films). Each chapter synthesizes a
wealth of previously under-studied material and displays the author’s exceptional ability to cover transnational
cinematic issues within an historical context. For example, her analysis of the period from the end of World War I
until the beginning of sound in film production in the end of the 1920s, delivers a meaningful revision of the
relationship between Fascism and American cinema, and Italian emigration. Napoli/New York/Hollywood examines the
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careers of those Italian performers who were Italian not only because of their origins but because their theatrical
culture was Italian, a culture that embraced high and low, tragedy and comedy, music, dance and even acrobatics,
naturalism, and improvisation. Their previously unexplored story—that of the Italian diaspora’s influence on
American cinema—is here meticulously reconstructed through rich primary sources, deep archival research,
extensive film analysis, and an enlightening series of interviews with heirs to these traditions, including Francis
Coppola and his sister Talia Shire, John Turturro, Nancy Savoca, James Gandolfini, David Chase, Joe Dante, and
Annabella Sciorra.
Sound, Speech, Music in Soviet and Post-Soviet Cinema Lilya Kaganovsky 2014-03-07 This innovative volume
challenges the ways we look at both cinema and cultural history by shifting the focus from the centrality of the
visual and the literary toward the recognition of acoustic culture as formative of the Soviet and post-Soviet
experience. Leading experts and emerging scholars from film studies, musicology, music theory, history, and cultural
studies examine the importance of sound in Russian, Soviet, and post-Soviet cinema from a wide range of
interdisciplinary perspectives. Addressing the little-known theoretical and artistic experimentation with sound in
Soviet cinema, changing practices of voice delivery and translation, and issues of aesthetic ideology and music
theory, this book explores the cultural and historical factors that influenced the use of voice, music, and sound
on Soviet and post-Soviet screens.
The Third Rome, 1922-43 Aristotle Kallis 2014-07-29 What kind of city was the Fascist 'third Rome'? Imagined
and real, rooted in the past and announcing a new, 'revolutionary' future, Fascist Rome was imagined both as the
ideal city and as the sacred centre of a universal political religion. Kallis explores this through a journey across
the sites, monuments, and buildings of the fascist capital.
Fascist Hybridities Rosetta Giuliani Caponetto 2016-02-05 Under Italian Fascism, African-Italian mulattoes and
white Italians living in Egypt posed a particular threat to the pursuit of a homogenous national identity. This
book examines novels and films of the period, showing that their attempts at stigmatization were self-undermining,
forcing audiences to reassess their collective identity.
Film, Art, New Media: Museum Without Walls? Angela Dalle Vacche 2012-06-12 In the footsteps of Andre Bazin,
this anthology of 15 original essays argues that the photographic origin of twentieth-century cinema is antianthropocentric. Well aware that the twentieth century stands out as the only period in history with its own
photographic film record for posterity, Angela Dalle Vacche has convened international scholars at The Sterling
and Francine Clark Art Institute, and asked them to rethink the history and theory of the cinema as a new model for
the museum of the future. By exploring the art historical tropes of face and landscape, and key areas of film
studies such as early cinema, Soviet film theory, documentary, the avant-garde and the newly-born genre of the
museum film, this collection includes detailed discussions of installation art, and close analyses of media
relations which range from dance to painting to performance art. Thanks to the title of Andre Malraux's famous
project, Film, Art, New Media: Museum Without Walls? invites readers to reflect on the museum of the future,
where twentieth-century cinema will play a pivotal role by interrogating the relation between art and science,
technology and nature, from the side of photography in dialogue with digitalization.

Historical Dictionary of Italian Cinema Gino Moliterno 2020-12-08 Italian cinema is now regarded as one of the
great cinemas of the world. Historically, however, its fortunes have varied. Following a brief moment of glory in
the early silent era, Italian cinema appeared to descend almost into irrelevance in the early1920s. A strong
revival of the industry which gathered pace during the 1930s was abruptly truncated by the advent of World
War II. The end of the war, however, initiated a renewal as films such as Roma citt aperta (Rome Open City),
Sciusci (Shoeshine, 1946), and Ladri di biciclette (Bicycle Thieves, 1948), flagbearers of what soon came to be
known as Neorealism, attracted unprecedented international acclaim and a reputation that only continued to
grow in the following years as Italian films were feted worldwide. Ironically, they were celebrated nowhere more
than in the United States, where Italian films consistently garnered the lion's share of the Oscars, with Lina
Wertm ller becoming the first woman to ever be nominated for the Best Director award. This second edition of
Historical Dictionary of Italian Cinema contains a chronology, an introduction, and an extensive bibliography. The
dictionary section has over 400 cross-referenced entries on major movements, directors, actors, actresses, film
genres, producers, industry organizations and key films. This book is an excellent resource for students,
researchers, and anyone wanting to know more about Italian Cinema.
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The A to Z of Italian Cinema Gino Moliterno 2009-10-12 The Italian cinema is regarded as one of the great pillars
of world cinema. Films like Ladri di biciclette (1948), La dolce vita (1960), and Nuovo cinema Paradiso (1988)
attracted unprecedented international acclaim and a reputation, which only continue to grow. Italian cinema has
produced such acting legends as Sophia Loren and Roberto Benigni, as well as world-renowned filmmakers like
Federico Fellini, Sergio Leone, Mario Bava, Dario Argento, and Lina WertmYller, the first woman to ever be
nominated for the Best Director award. The A to Z of Italian Cinema provides a better understanding of the role
Italian cinema has played in film history through a chronology, an introductory essay, a bibliography, appendixes,
black-&-white photos, and hundreds of cross-referenced dictionary entries on actors, actresses, movies,
producers, organizations, awards, film credits, and terminology.
Italian Style Eugenia Paulicelli 2016-09-22 Since its beginning and during periods of great transformations,
movie-going for both men and women was akin to going to a fashion parade. Before the explosion of digital
technology and its enchanted world, access to fashion was only accessible on the big screen. Fashion and style
became reachable for the masses through cinema. And, with the genre of the fashion film, this continues today.
Focusing on a number of crucial films and directors from the silent era to the present, this study will offer, for the
first time, an in-depth exploration of the interaction between fashion and Italian cinema. The study, however, will
privilege the golden age of Italian cinema, especially the crucial decades of the 1950s and 1960s during which,
through the marriage of fashion and film, Italian fashion and style were launched globally. Through the lens of
fashion, the study will revisit the films of some of Italy's most important film-makers, such as Antonioni, Fellini,
Visconti and others and films as old as Mario Oxilia's silent Rapsodia Satanica (1917) to Luca Guadagnino's I
am Love (2009).
Cinematic Rome Richard Wrigley 2008 This collection is based on the papers given at a conference at the
University of Nottingham in September 2005. The conference was intended to explore Rome as a site for the making
of films, and also its changing role as a setting for cinematic narrative. The resulting collection of essays will
contribute to the burgeoning genre of studies on cinema and the city, by focusing on one particularly rich case
study both for the nature of the films discussed, and the complexities of the city and its representation. The
volume will also reach beyond film studies in so far as the subject draws on and informs other approaches to
Rome's cultural history (geography, art history, urban history, classics).The essays address topics ranging from
the interwar period to the present. A diverse set of cinematic interactions and interventions are placed within the
context of the evolving architectural, social and political fabric of Rome in a period of rapid and often traumatic
historical change. Implicit in the conception of the conference was the idea that cinematic representations of the
city inherit and rework established habits of visualisation used to produce images of the Eternal city. Three other
tropes which constitute key elements in Rome's international reputation can be seen as being embedded in cinematic
narratives. Firstly, the trope of transformation - artisic, narratives.Firstly, the trope of transformation artisic, psychological, spiritual; secondly, the city's reputation as a cosmopolitan crossroad. Thirdly, Rome's
status as a locus classicus for the juxtaposition of the ancient and the modern, which was given a new relevance
and complexity in films which sought to focus on aspects of contemporary life, be it in the Fascist era, or the
extreme contrasts of poverty and international bohemianism of the postwar era.
Cinema and Fascism Steven Ricci 2008-02 "This study considers Italian filmmaking during the Fascist era and offers
an original and revealing approach to the interwar years. Steven Ricci directly confronts a long-standing dilemma
faced by cultural historians: while made during a period of totalitarian government, these films are neither
propagandistic nor openly "Fascist." Instead, the Italian Fascist regime attempted to build ideological consensus
by erasing markers of class and regional difference and by circulating terms for an imaginary national identity.
Cinema and Fascism investigates the complex relationship between the totalitarian regime and Italian cinema. It
looks at the films themselves, the industry, and the role of cinema in daily life, and offers new insights into this
important but neglected period in cinema history." -- Book cover.
Mussolini's Cities
The Italian Cinema Book Peter Bondanella 2019-07-25 THE ITALIAN CINEMA BOOK is an essential guide to the
most important historical, aesthetic and cultural aspects of Italian cinema, from 1895 to the present day. With
contributions from 39 leading international scholars, the book is structured around six chronologically
organised sections: THE SILENT ERA (1895–22) THE BIRTH OF THE TALKIES AND THE FASCIST ERA (1922–45)
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POSTWAR CINEMATIC CULTURE (1945–59) THE GOLDEN AGE OF ITALIAN CINEMA (1960–80) AN AGE OF
CRISIS, TRANSITION AND CONSOLIDATION (1981 TO THE PRESENT) NEW DIRECTIONS IN CRITICAL
APPROACHES TO ITALIAN CINEMA Acutely aware of the contemporary 'rethinking' of Italian cinema history,
Peter Bondanella has brought together a diverse range of essays which represent the cutting edge of Italian film
theory and criticism. This provocative collection will provide the film student, scholar or enthusiast with a
comprehensive understanding of the major developments in what might be called twentieth-century Italy's greatest
and most original art form.
Homosexuality and Italian Cinema Mauro Giori 2017-11-18 This book is the first to establish the relevance of
same-sex desires, pleasures and anxieties in the cinema of post-war Italy. It explores cinematic representations of
homosexuality and their significance in a wider cultural struggle in Italy involving society, cinema, and sexuality
between the 1940s and 1970s. Besides tracing the evolution of representations through both art and popular
films, this book also analyses connections with consumer culture, film criticism and politics. Giori uncovers how
complicated negotiations between challenges to and valorization of dominant forms of knowledge of
homosexuality shaped representations and argues that they were not always the outcome of hatred but also
sought to convey unmentionable pleasures and complicities. Through archival research and a survey of more than
600 films, the author enriches our understanding of thirty years of Italian film and cultural history.
Galeazzo Ciano Tobias Hof 2021-05-02 Building on extensive archival research and important scholarly
analysis, Galeazzo Ciano: The Fascist Pretender examines the life of Galeazzo Ciano, foreign minister of fascist
Italy from 1936 to 1943 and Benito Mussolini’s son-in-law. Ciano’s life serves as a lens through which to gain a
better understanding of crucial issues of Italian and European fascism, including the fascistization of society and
politics, foreign relations, and the problem of succession. The biography follows an innovative thematic structure
that focuses on major aspects of Ciano’s life, including his family, his political career, his diplomacy, and his desire
to succeed Mussolini. Filling a substantial gap in the existing literature on the history of fascism, this book is the
first comprehensive analysis of a key player of Italian fascism other than Mussolini; it also offers a long overdue
critical assessment of Ciano’s famous diary, one of the most important texts from the period. Using visual
materials such as photographs and films as sources and not just as illustrative material, Tobias Hof allows us
to rethink our understanding of fascism and offers a new perspective on the history of fascist Italy.
Italian Neorealist Cinema Christopher Wagstaff 2007-12-29 The end of the Second World War saw the
emergence of neorealist film in Italy. In Italian Neorealist Cinema, Christopher Wagstaff analyses three neorealist
films that have had significant influence on filmmakers around the world. Wagstaff treats these films as assemblies
of sounds and images rather than as representations of historical reality. If Roberto Rossellini's Roma citt
aperta and Pais , and Vittorio De Sica's Ladri di biciclette are still, half a century after they were made, among
the most highly valued artefacts in the history of cinema, Wagstaff suggests that this could be due to the
aesthetic and rhetorical qualities of their assembled narratives, performances, locations, lighting, sound, mise en
sc ne, and montage. This volume begins by situating neorealist cinema in its historical, industrial, commercial and
cultural context, and makes available for the first time a large amount of data on post-war Italian cinema.
Wagstaff offers a theoretical discussion of what it means to treat realist films as aesthetic artefacts before
moving on to the core of the book, which consists of three studies of the films under discussion. Italian Neorealist
Cinema not only offers readers in Film Studies and Italian Studies a radically new perspective on neorealist cinema
and the Italian art cinema that followed it, but theorises and applies a method of close analysis of film texts for
those interested in aesthetics and rhetoric, as well as cinema in general.
The Western in the Global South MaryEllen Higgins 2015-04-24 The Western in the Global South investigates
the Western film genre's impact, migrations, and reconfigurations in the Global South. Contributors explore how
cosmopolitan directors have engaged with, appropriated, and subverted the tropes and conventions of Hollywood
and Italian Westerns, and how Global South Westerns and Post-Westerns in particular address the inequities
brought about by postcolonial patriarchy, globalization and neoliberalism. The book offers a wide range of
historical engagements with the genre, from African, Caribbean, South and Southeast Asian, Central and South
American, and transnational directors. The contributors employ interdisciplinary cultural studies approaches to
cinema, integrating aesthetic considerations with historical, political, and gender studies readings of the
international appropriations and U.S. re-appropriations of the Western genre.
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Bazin and Italian NeorealismAndr

Bazin 2011-09-15 A new collection of posthumous writings by Andr

Italian Cinema from the Silent Screen to the Digital Image Joseph Luzzi 2020-02-20 In this comprehensive guide, some
of the world's leading scholars consider the issues, films, and filmmakers that have given Italian cinema its enduring
appeal. Readers will explore the work of such directors as Federico Fellini, Michelangelo Antonioni, and Roberto
Rossellini as well as a host of subjects including the Italian silent screen, the political influence of Fascism on the
movies, lesser known genres such as the giallo (horror film) and Spaghetti Western, and the role of women in the
Italian film industry. Italian Cinema from the Silent Screen to the Digital Image explores recent developments in
cinema studies such as digital performance, the role of media and the Internet, neuroscience in film criticism, and the
increased role that immigrants are playing in the nation's cinema.
Languaging Diversity Volume 3 Elena Di Giovanni 2018-07-27 Languages, diversity and power: these are the
concepts running through all chapters in this volume. Rooted in linguistics, translation studies and literary
studies, often informed by cultural and political studies, postcolonial theory and history, the contributions here
tackle the thorny issue of power relations as expressed, enforced, dismissed through the use of language(s). From
the British press, to power relations as represented in TV series set in courtrooms, and from language-power
intersections in the translation of Italian post-war cinema to power enforcement through film-making in Africa, the
volume spans decades and continents, providing in-depth analyses of a host of contexts, facts, actions. As such,
it will be of particular interest to scholars and students in linguistics, translation and cultural studies.
The Nazi-Fascist New Order for European Culture Benjamin G. Martin 2016-10-24 Following France’s defeat, the
Nazis moved forward with plans to reorganize a European continent now largely under Hitler’s heel. Some Nazi
elites argued for a pan-European cultural empire to crown Hitler’s conquests. Benjamin Martin charts the rise and
fall of Nazi-fascist soft power and brings into focus a neglected aspect of Axis geopolitics.

Recent Italian Cinema Tiziana Ferrero Regis 2009 In Recent Italian Cinema, two fundamental questions are asked:
the first concerns whether Italian cinema, as national cinema, is in reality reduced to a niche market in its own
territory. The second relates to what Italian audiences do with domestic films.For nearly two decades, most
Italian films have been produced outside box office returns, through a practice of subsidy and co-financing between
many institutional and private entities. Thus Italian cinema has had to define its mode of production and use-value
of films in a different way. It is clear that it is no longer possible to separate national cinemas from the grip that
the American film industry has on world markets, in terms of imagination and modes of production, distribution and
exhibition. It is thus only by examining the multiple layers of description and analysis, which take into account the
presence of Hollywood, that we can come to an understanding of what recent Italian cinema actually is.
A History of Italian Cinema Peter Bondanella 2017-10-19 The only comprehensive and up-to-date book on the
subject of Italian cinema available anywhere, in any language.
Mussolini's Dream Factory Stephen Gundle 2013-12-30 The intersection between film stardom and politics is an
understudied phenomenon of Fascist Italy, despite the fact that the Mussolini regime deemed stardom important
enough to warrant sustained attention and interference. Focused on the period from the start of sound cinema to
the final end of Fascism in 1945, this book examines the development of an Italian star system and evaluates its
place in film production and distribution. The performances and careers of several major stars, including Isa
Miranda, Vittorio De Sica, Amedeo Nazzari, and Alida Valli, are closely analyzed in terms of their relationships to
the political sphere and broader commercial culture, with consideration of their fates in the aftermath of Fascism.
A final chapter explores the place of the stars in popular memory and representations of the Fascist film world in
postwar cinema.
Italian Neorealism and Global Cinema Laura E. Ruberto 2007 This volume addresses the influence of Italian
neorealist films on world cinema well beyond the post-World War II period associated with the movement.
Italian Neorealist Cinema Torunn Haaland 2013-12-17 This book traces the roots of neorealist film and draws
parallels to neorealist fiction, by surveying the major creative contributions to and critical receptions of this
trend in Italian postwar cinema.
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The Maciste Films of Italian Silent Cinema Jacqueline Reich 2015-10-19 Italian film star Bartolomeo Pagano's
"Maciste" played a key role in his nation’s narratives of identity during World War I and after. Jacqueline Reich
traces the racial, class, and national transformations undergone by this Italian strongman from African slave in
Cabiria (1914), his first film, to bourgeois gentleman, to Alpine soldier of the Great War, to colonial officer in
Italy's African adventures. Reich reveals Maciste as a figure who both reflected classical ideals of masculine
beauty and virility (later taken up by Mussolini and used for political purposes) and embodied the model Italian
citizen. The 12 films at the center of the book, recently restored and newly accessible to a wider public, together
with relevant extra-cinematic materials, provide a rich resource for understanding the spread of discourses on
masculinity, and national and racial identities during a turbulent period in Italian history. The volume includes an
illustrated appendix documenting the restoration and preservation of these cinematic treasures.

Love, Honour, and Jealousy Niamh Cullen 2019-05-09 Love, Honour, and Jealousy investigates the impact of the
Italian economic miracle of the 1950s and 1960s on intimate life. Just as Italy was rapidly forged into an urban,
industrial nation in these years, the ways in which Italians thought about family, love, and marriage were
transformed by migration and modern consumer culture. At the core of this book lies the investigation of almost
one hundred and fifty unpublished diaries and memoirs written by ordinary men and women who were coming of age
during these years. These personal testimonies reveal unique insights into the experiences, thoughts, and feelings of
those who came of age against the backdrop of a rapidly changing Italy. The personal stories are explored
alongside the films, magazines, and music of the time, which were saturated with both new and old ideas of romance.
Films and magazines encouraged young Italians to put romantic love and individual desire over family, contributing
to changing expectations about marriage, and often resulting in family tensions. At the same time popular love
stories were frequently laced with jealousy, hinting at the darker emotions that were linked in many minds, to love.
This darker side was a significant part of the story of changing ideas about intimacy in post-war Italy, as was the
growing desire to marry for love. Control and violence against women was closely linked to southern ideas about
family honour but also to anxieties about Italy's changing society, which manifested itself in romantic jealousy.
Through its exploration of courtship, marriage, honour crime, forced marriage, jealousy, and marriage breakdown,
Love, Honour, and Jealousy traces the ways in which the lives both of individuals and of the nation itself, were
shaped by changing understandings of romantic love and its darker companions, honour and jealousy.
Encyclopedia of the Documentary Film 3-Volume Set Ian Aitken 2013-10-18 The Encyclopedia of the Documentary
Film is a fully international reference work on the history of the documentary film from the Lumi re brothers'
Workers Leaving the Lumi re Factory (1885) to Michael Moore's Fahrenheit 911 (2004). This Encyclopedia
provides a resource that critically analyzes that history in all its aspects. Not only does this Encyclopedia
examine individual films and the careers of individual film makers, it also provides overview articles of national and
regional documentary film history. It explains concepts and themes in the study of documentary film, the techniques
used in making films, and the institutions that support their production, appreciation, and preservation.

The Cinema of Italy Giorgio Bertellini 2004 Giorgio Bertellini examines the historical and aesthetic connections of
some of Italy's most important films with both Italian and Western film culture.
Fascism, Anti-Fascism, and the Resistance in Italy Stanislao G. Pugliese 2004-01-13 While the historical
significance of fascism and anti-fascism is still being hotly debated in Italy and across Europe, this anthology
brings to light a wide range of voices—political, literary, and popular—that illuminate more than eighty years of
fascism and anti-fascism in Italy.
Women and Migration in Contemporary Italian Cinema Giovanna Faleschini Lerner 2022-10-15 Women and
Migration in Contemporary Italian Cinema: Screening Hospitality puts gender at the centre of cinematic
representations of contemporary transnational Italian identities. It offers an intersectional feminist analysis of
the ways in which transnational migration has been represented, understood, and constructed in the contemporary
cinema of Italy. Drawing on Jacques Derrida’s notion of hospitality and in dialogue with postcolonial and
decolonial theory, queer studies, and feminist critiques, the six chapters of the book focus on a series of exemplary
fiction films from the last twenty years, which both reflect and shape the nation’s responses to the growing
presence of transnational migrants in Italian society. The book shows how questions of gender, sexual difference,
and reproductivity have been central to Italian filmmakers’ approaches to stories of mobility and displacement.
Gender is also enmeshed in the rhetoric and poetic of hospitality that filmmakers propose as a critical framework
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to condemn Italian border policies and politics. Women and Migration in Contemporary Italian Cinema: Screening
Hospitality traces an arc that moves from the embrace of a humanitarian rhetoric of infinite hospitality toward
migrants, apparent in films produced in the early 2000s, to a more fluid understanding of Italian identities from a
transnational perspective.
Landscape and Memory in Post-Fascist Italian Film Giuliana Minghelli 2014-06-11 This study argues that
neorealism’s visual genius is inseparable from its almost invisible relation to the Fascist past: a connection
inscribed in cinematic landscapes. While largely a silent narrative, neorealism’s complex visual processing of two
decades of Fascism remains the greatest cultural production in the service of memorialization and comprehension
for a nation that had neither a Nuremberg nor a formal process of reconciliation. Through her readings of
canonical neorealist films, Minghelli unearths the memorial strata of the neorealist image and investigates the
complex historical charge that invests this cinema. This book is both a formal analysis of the new conception of
the cinematic image born from a crisis of memory, and a reflection on the relation between cinema and memory. Films
discussed include Ossessione (1943) Pais (1946), Ladri di biciclette (1948), and Cronaca di un amore (1950).
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