Rodtchenko Photographe La Ra C Volution
Dans L Oe
When somebody should go to the book stores, search creation by shop, shelf by shelf, it is truly
problematic. This is why we oﬀer the ebook compilations in this website. It will unquestionably ease you
to look guide rodtchenko photographe la ra c volution dans l oe as you such as.
By searching the title, publisher, or authors of guide you in reality want, you can discover them rapidly. In
the house, workplace, or perhaps in your method can be all best place within net connections. If you
object to download and install the rodtchenko photographe la ra c volution dans l oe, it is unquestionably
easy then, before currently we extend the connect to purchase and make bargains to download and
install rodtchenko photographe la ra c volution dans l oe appropriately simple!

Compulsive Beauty Hal Foster 1995 Surrealism has long been seen as its founder, André Breton,wanted it
to be seen: as amovement of love and liberation. In Compulsive Beauty, Foster reads surrealism from its
other,darker side: as an art given over to the uncanny, to the compulsion to repeat and the drive
towarddeath.To this end Foster ﬁrst restages the diﬃcult encounter of surrealism with
Freudianpsychoanalysis, then redeﬁnes the crucial categories of surrealism - the marvelous,
convulsivebeauty, objective chance - in terms of the Freudian uncanny,or the return of familar things
madestrange by repression. Next, with the art of Giorgio de Chirico, Max Ernst, and Alberto Giacomettiin
mind, Foster develops a theory of the surrealist image as a working over of a primal fantasy.This leads
him ﬁnally to propose as a summa of surrealism a body of work often shunted to itsmargins: the dolls of
Hans Bellmer, so many traumatic tableaux that point to diﬃcult connectionsnot only between sadism and
masochism butal so between surrealism and fascism.At this pointCompulsive Beauty turns to the social
dimension of the surrealist uncanny. First Foster reads thesurrealist repertoire of automatons and
mannequins as a reﬂection on the uncanny processes ofmechanization and commodiﬁcation. Then he
considers the surrealist use of outmoded images as anattempt to work through the historical repression
eﬀected by these same processes. In a briefconclusion he discusses the fate of surrealism today ina
world become surrealistic.Compulsive Beautynot only oﬀers a deconstructive reading of surrealism, long
neglected by Anglo-American arthistory, it also participates in a postmodern reconsideration of
modernism, the dominant accounts ofwhich have obscured its involvements in desire and trauma,
capitalist shock and technologicaldevelopment.Hal Foster is Associate Professor of Art History and
Comparative Literature at CornellUniversity. He is an editor of the journal OCTOBER.
Each Wild Idea Geoﬀrey Batchen 2002-02-22 Essays on photography and the medium's history and
evolving identity. In Each Wild Idea, Geoﬀrey Batchen explores a wide range of photographic subjects,
from the timing of the medium's invention to the various implications of cyberculture. Along the way, he
reﬂects on contemporary art photography, the role of the vernacular in photography's history, and the
Australianness of Australian photography. The essays all focus on a consideration of speciﬁc
photographs—from a humble combination of baby photos and bronzed booties to a masterwork by Alfred
Stieglitz. Although Batchen views each photograph within the context of broader social and political
forces, he also engages its own distinctive formal attributes. In short, he sees photography as something
that is simultaneously material and cultural. In an eﬀort to evoke the lived experience of history, he
frequently relies on sheer description as the mode of analysis, insisting that we look right at—rather than
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beyond—the photograph being discussed. A constant theme throughout the book is the question of
photography's past, present, and future identity.
Imagine No Possessions Christina Kiaer 2005 These artists, heeding the call of Constructivist
manifestos to abandon the nonobjective painting and sculpture of the early Russian avant-garde and
enter into Soviet industrial production, aimed to work as "artist-engineers" to produce useful objects for
everyday life in the new socialist collective." "Kiaer shows how these artists elaborated on the theory of
the socialist object-as-comrade in the practice of their art. They broke with the traditional model of the
autonomous avant-garde, Kiaer argues, in order to participate more fully in the political project of the
Soviet state. She analyzes Constructivism's attempt to develop modernist forms to forge a new
comradely relationship between human subjects and the mass-produced objects of modernity."--BOOK
JACKET.
Constructivism George Rickey 1969
The Rodchenko Family Workshop Aleksandr Mikhaĭlovich Rodchenko 1989
Rodchenko Photography Aleksandr Nikolaevich Lavrentʹev 1982
Rodchenko German Karginov 1979-01-01
Arts & Humanities Citation Index 2000
Encyclopedia of Twentieth-Century Photography, 3-Volume Set Lynne Warren 2005-11-15 The
Encyclopedia of Twentieth-Century Photography explores the vast international scope of twentiethcentury photography and explains that history with a wide-ranging, interdisciplinary manner. This unique
approach covers the aesthetic history of photography as an evolving art and documentary form, while
also recognizing it as a developing technology and cultural force. This Encyclopedia presents the
important developments, movements, photographers, photographic institutions, and theoretical aspects
of the ﬁeld along with information about equipment, techniques, and practical applications of
photography. To bring this history alive for the reader, the set is illustrated in black and white
throughout, and each volume contains a color plate section. A useful glossary of terms is also included.
Architectural Drawings of the Russian Avant-garde Catherine Cooke 1990
High & Low Kirk Varnedoe 1990 Readins in high & low
Sfera E Il Labirinto Manfredo Tafuri 1990 "Tafuri's work is probably the most innovative and exciting
new form of European theory since French poststructuralism and this book is probably the best
introduction to it for the newcomer. ..."
A Year with Swollen Appendices Brian Eno 2020-11-17 The diary and essays of Brian Eno republished
twenty-ﬁve years on with a new introduction by the artist in a beautiful hardback edition. 'A cranium tour
of one of the most creative minds of our age . . . [Eno] delivers razor-sharp commentary with devilish
snarkiness and brutal honesty.' Wired At the end of 1994, Brian Eno resolved to keep a diary. His plans to
go to the cinema, theatre and galleries fell quickly to the wayside. What he did do - and write - however,
was astonishing: ruminations on his collaborative work with David Bowie, U2, James and Jah Wobble,
interspersed with correspondence and essays dating back to 1978. These 'appendices' covered topics
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from the generative and ambient music Eno pioneered to what he believed the role of an artist and their
art to be, alongside adroit commentary on quotidian tribulations and happenings around the world. An
intimate insight into one of the most inﬂuential creative artists of our time, A Year with Swollen
Appendices is an essential classic.
Art and Politics in the Weimar Period John Willett 1978 "The period between the end of World War I and
Hitler's accession to power witnessed an unprecedented cultural explosion that embraced the whole of
Europe but was, above all, centered in Germany. John Willett here provides a brilliant explanation of the
aesthetic and political currents which made Germany the focal point of a new, down-to-earth, socially
committed cultural movement that drew a signiﬁcant measure of inspiration from revolutionary Russia
and left-wing social thought, American technology, and the devastating experience of war."--Back cover.
The Artist as Producer Maria Gough 2005-05-02 "The Artist as Producer confronts the problem of making
a politics with art. Gough's balanced rigor in mining obscure archives on the one hand, while performing
brilliant readings of recalcitrant artworks on the other gives her account of Constructivism's utopian
promise and less-than-utopian outcome great texture. She has produced something very rare: an arthistorical study that not only adds to our knowledge but captures the intense poignancy of modern art's
serious ambition to undertake a revolution of—and with—form."—David Joselit, Professor, History of Art,
Yale University "To see a sculptor plunging into the politics and the cultural politics of the factory ﬂoor is
a rare sight indeed in art history. It takes immense historical discipline to do it justice. Maria Gough takes
the 'author as producer' question dear to Marxist aesthetics (think of Walter Benjamin, but think also of
Trotsky, of Gramsci) and raises it into new relevance. The question always was and is a motor. This book
shows us, beautifully, how and why."—Molly Nesbit, Professor of Art, Vassar College "The Artist as
Producer is a remarkable and impressive piece of scholarship, which challenges existing assumptions
about Soviet Constructivism and demands that we rethink the movement in its entirety."—Christina
Lodder, author of Russian Constructivism
Vitamin P3: New Perspectives in Painting Phaidon Editors 2019-09-11 The indispensable guide to
the most exciting painters of recent years, chosen by leading arts professionals - now in paperback
Despite its long history, painting continues to evolve and excite, with new generations taking it in
unexpected directions. A central pillar of artistic practice, painting also has enduring appeal for collectors
and still dominates the art market. Vitamin P3 takes the conversation forward, spotlighting more than
100 outstanding artists who are pushing the boundaries of the medium of paint. In its new paperback
format, it's sure to inspire a wider-than-ever audience.
The Avant-garde in Exhibition Bruce Altshuler 1998 00 Throughout this century the visual avant-garde
has met the public through provocative exhibitions, where partisans confronted anger and derision in
reaction to the new art. Bruce Altshuler provides an account of more than twenty key exhibitions in
Europe, America, and Asia from 1905 through the 60s, presenting a new perspective on advanced art
through a focus on critical moments of interaction among artists, dealers, collectors, critics and public.
Throughout this century the visual avant-garde has met the public through provocative exhibitions,
where partisans confronted anger and derision in reaction to the new art. Bruce Altshuler provides an
account of more than twenty key exhibitions in Europe, America, and Asia from 1905 through the 60s,
presenting a new perspective on advanced art through a focus on critical moments of interaction among
artists, dealers, collectors, critics and public.
The Pedagogy of Images Marina Balina 2021-06-01 In the 1920s, with the end of the revolution, the
Soviet government began investing resources and energy into creating a new type of book for the ﬁrst
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generation of young Soviet readers. In a sense, these early books for children were the ABCs of Soviet
modernity; creatively illustrated and intricately designed, they were manuals and primers that helped the
young reader enter the ﬁeld of politics through literature. Children’s books provided the basic vocabulary
and grammar for understanding new, post-revolutionary realities, but they also taught young readers
how to perceive modern events and communist practices. Relying on a process of dual-media rendering,
illustrated books presented propaganda as a simple, repeatable narrative or verse, while also casting it in
easily recognizable graphic images. A vehicle of ideology, object of aﬀection, and product of labour all in
one, the illustrated book for the young Soviet reader emerged as an important cultural phenomenon.
Communist in its content, it was often avant-gardist in its form. Spotlighting three thematic threads –
communist goals, pedagogy, and propaganda – The Pedagogy of Images traces the formation of a massmodern readership through the creation of the communist-inﬂected visual and narrative conventions that
these early readers were meant to appropriate.
Art After Conceptual Art Benjamin H. D. Buchloh 2006-10-27 Well-known art historians from Europe
and the Americas discuss the inﬂuence of conceptualism on art since the 1970s. Art After Conceptual Art
tracks the various legacies of conceptualist practice over the past three decades. This collection of
essays by art historians from Europe and the Americas introduces and develops the idea that conceptual
art generated several diﬀerent, and even contradictory, forms of art practice. Some of these contested
commonplace assumptions of what art is; others served to buttress those assumptions. The bulk of the
volume features newly written and highly innovative essays challenging standard interpretations of the
legacy of conceptualism and discussing the inﬂuence of conceptualism's varied practices on art since the
1970s. The essays explore topics as diverse as the interrelationships between conceptualism and
institutional critique, neoexpressionist painting and conceptualist paradigms, conceptual art's oftenignored complicity with design and commodity culture, the speciﬁc forms of identity politics taken up by
the reception of conceptual art, and conceptualism's North/South and East/West dynamics. A few texts
that continue to be crucial for critical debates within the ﬁelds of conceptual and postconceptual art
practice, history, and theory have been reprinted in order to convey the vibrant and ongoing discussion
on the status of art after conceptual art. Taken together, the essays will inspire an exploration of the
relationship between postconceptualist practices and the beginnings of contemporary art. Distributed for
the Generali Foundation, Vienna.
Russian Revolutionary Art John Milner 1979
Artiﬁcial Hells Claire Bishop 2012-07-24 Since the 1990s, critics and curators have broadly accepted the
notion that participatory art is the ultimate political art: that by encouraging an audience to take part an
artist can promote new emancipatory social relations. Around the world, the champions of this form of
expression are numerous, ranging from art historians such as Grant Kester, curators such as Nicolas
Bourriaud and Nato Thompson, to performance theorists such as Shannon Jackson. Artiﬁcial Hells is the
ﬁrst historical and theoretical overview of socially engaged participatory art, known in the US as “social
practice.” Claire Bishop follows the trajectory of twentieth-century art and examines key moments in the
development of a participatory aesthetic. This itinerary takes in Futurism and Dada; the Situationist
International; Happenings in Eastern Europe, Argentina and Paris; the 1970s Community Arts Movement;
and the Artists Placement Group. It concludes with a discussion of long-term educational projects by
contemporary artists such as Thomas Hirschhorn, Tania Bruguera, Pawe? Althamer and Paul Chan. Since
her controversial essay in Artforum in 2006, Claire Bishop has been one of the few to challenge the
political and aesthetic ambitions of participatory art. In Artiﬁcial Hells, she not only scrutinizes the
emancipatory claims made for these projects, but also provides an alternative to the ethical (rather than
artistic) criteria invited by such artworks. Artiﬁcial Hells calls for a less prescriptive approach to art and
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politics, and for more compelling, troubling and bolder forms of participatory art and criticism.
Cubism and Abstract Art Alfred H. Barr, Jr. 2019-04-01 Originally published in 1936, in this classic account
of the development of abstract art Alfred Barr analyses the many diverse abstract movements which
emerged with bewildering rapidity in the early years of the twentieth century, and which had an impact
on every major form of art. Barr traces the history of nonrepresentational art from its antecedents in late
nineteenth-century painting in France – Seurat and Neo-Impressionism, Gauguin and Synthetism, and
Cézanne – through abstract tendencies in Dada and Surrealism. He distinguishes two main trends in
abstract art: the geometrical, structural current as it developed in Cubism and later in Constructivism and
Mondrian, and the intuitional, decorative current running from Matisse and Fauvism through Kandinskt
and, later, Surrealism. He shows how individual movements inﬂuenced one another, and how many
artists experimented with more than one style. Barr also discusses the involvement of a number of
abstract movements in architecture and the practical arts – the Bauhaus in Germany, de Stijl in Holland,
Purism in France, and Suprematism and Constructivism in Russia.
Russian Constructivism Christina Lodder 1983
Contemporary Art and Digital Culture Melissa Gronlund 2016-12-08 Contemporary Art and Digital
Culture analyses the impact of the internet and digital technologies upon art today. Art over the last
ﬁfteen years has been deeply inﬂected by the rise of the internet as a mass cultural and socio-political
medium, while also responding to urgent economic and political events, from the ﬁnancial crisis of 2008
to the ongoing conﬂicts in the Middle East. This book looks at how contemporary art addresses digitality,
circulation, privacy, and globalisation, and suggests how feminism and gender binaries have been shifted
by new mediations of identity. It situates current artistic practice both in canonical art history and in
technological predecessors such as cybernetics and net.art, and takes stock of how the art-world
infrastructure has reacted to the internet’s promises of democratisation. An invaluable resource for
undergraduate and postgraduate students of contemporary art – especially those studying history of art
and art practice and theory – as well as those working in ﬁlm, media, curation, or art education. Melissa
Gronlund is a writer and lecturer on contemporary art, specialising in the moving image. From
2007–2015, she was co-editor of the journal Afterall, and her writing has appeared there and in Artforum,
e-ﬂux journal, frieze, the NewYorker.com, and many other places.
Disordering the Establishment Lily Woodruﬀ 2020-06-12 In the decades following World War II, France
experienced both a period of aﬄuence and a wave of political, artistic, and philosophical discontent that
culminated in the countrywide protests of 1968. In Disordering the Establishment Lily Woodruﬀ examines
the development of artistic strategies of political resistance in France in this era. Drawing on interviews
with artists, curators, and cultural ﬁgures of the time, Woodruﬀ analyzes the formal and rhetorical
methods that artists used to counter establishment ideology, appeal to direct political engagement, and
grapple with French intellectuals' modeling of society. Artists and collectives such as Daniel Buren, André
Cadere, the Groupe de Recherche d’Art Visuel, and the Collectif d’Art Sociologique shared an opposition
to institutional hegemony by adapting their works to unconventional spaces and audiences, asserting
artistic autonomy from art institutions, and embracing interdisciplinarity. In showing how these artists
used art to question what art should be and where it should be seen, Woodruﬀ demonstrates how artists
challenged and redeﬁned the art establishment and their historical moment.
Russian Dada 1914-1924 Margarita Tupitsyn 2018-09-04 A lavishly illustrated volume that views Russian
avant-garde art through the lens of Dada. This is the ﬁrst book to approach Russian avant-garde art from
the perspective of the anti-art canons associated with the international Dada movement. The works
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described and documented in Russian Dada were produced at the height of Dada's ﬂourishing, between
World War I and the death of Vladimir Lenin—who, incidentally, was a frequent visitor to Cabaret Voltaire
in Zurich, the founding site of Dada. Like the Dadaists, the Russian avant-gardists whose works appear in
this volume strove for internationalism, fused the verbal and visual, and engaged in eccentric practices
and paciﬁst actions, including outrageous performances and anti-war campaigns. The works featured in
this lavishly illustrated volume thrive on negation, irony, and absurdity, with the goal of constructing a
new aesthetic paradigm that is an alternative to both positivist and rationalist Constructivism as well as
metaphysical and cosmic Suprematism. The text and images show that, while not neglecting the serious
project of public agitation for Marxist ideology, the artists often pushed the Dadaesque into Russian mass
culture, in the form of absurdist and chance-based collages and designs. In such works, Russian “da, da
(yes, yes)” was converted into a deﬁant “nyet, nyet (no, no)”. Russian Dada, which accompanies a major
exhibition at the Museo Reina Soﬁa, Madrid, includes 250 images, almost all in color, and essays by
leading art historians. An appendix provides a wide selection of primary texts—historical writings by such
key ﬁgures as Nikolai Punin, Kazimir Malevich, Varvara Stepanova, and Aleksandr Rodchenko. Essays by
Margarita Tupitsyn, Victor Tupitsyn, Natasha Kurchanova, Olga Burenina-Petrova Artists Natan Altman,
Vasilii Ermilov, 41°, Ivan Kluin, Gustav Klutsis, Aleksei Kruchenykh, Valentina Kulagina, Vladimir Lebedev,
Kazimir Malevich, Aleksei Morgunov, the Nothingdoers, Ivan Puni, Aleksandr Rodchenko, Olga Rozanova,
Sergei Sharshun, Varvara Stepanova, Wladyslaw Strzeminski, Vladimir Tatlin, Igor Terentiev, Nadezhda
Udaltsova, Ilya Zdanevich, Kirill Zdanevich Copublished with Museo Nacional Centro de Arte Reina Soﬁa
in Madrid
ABM 1989 Abstracts of journal articles, books, essays, exhibition catalogs, dissertations, and exhibition
reviews. The scope of ARTbibliographies Modern extends from artists and movements beginning with
Impressionism in the late 19th century, up to the most recent works and trends in the late 20th century.
Photography is covered from its invention in 1839 to the present. A particular emphasis is placed upon
adding new and lesser-known artists and on the coverage of foreign-language literature. Approximately
13,000 new entries are added each year. Published with title LOMA from 1969-1971.
Russian Art of the Avant-Garde John E. Bowlt 2017-02-04 A major resource, collecting essays, articles,
manifestos, and works of art by Russian artists and critics in the early twentieth century, available again
at the 100th anniversary of the Russian Revolution
A Companion to Photography Stephen Bull 2020-03-16 "A Companion to Photography presents a
contemporary approach to the subject, advancing the critical ideas that inform the study of photography
in the 21st century. Features a collection of original, up-to-date essays relating to contemporary
photography Introduces several new ideas that expand current photographic theory Combines essays by
established and emerging writers, providing a dynamic and engaging discussion Essays are organized in
thematic sections: photographic interpretation, markets, popular photography, documents, and ﬁne art
Seamlessly incorporates discussion of digital photography throughout"-Aleksandr Deineka (1899-1969) Александр Александрович Дейнека 2011 Aleksandr Deineka
(1899-1969): An Avant-Garde for the Proletariat is the ﬁrst exhibition and publication to present this
outstanding ﬁgure of socialist realism - and, by extension, the historical period from which his work was
borne - in a twofold context: the end of the avant-garde and the advent of Soviet socialist realism. It
covers Deineka's entire oeuvre, from his early paintings of the 1920s to the twilight of his career in the
1950s, when the dreamlike quality of his ﬁrst works gave way to the harsh materiality of everyday life,
the life in which the utopian ideals of socialism seemed to materialize. Combining Deineka's graphic
work, extraordinary posters and celebrated contributions to illustrated magazines and books with his
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imposing monumental paintings, this catalogue displays a variety of subjects: factories and enthusiastic
masses, athletes and farmers, the ideal and idyllic image of Soviet life.
Beyond Memory Diane Neumaier 2004 Innovative and conceptual uses of photography within a highly
developed Soviet dissident culture are explored in this examination of photography's place in late Soviet
unoﬃcial art. Simultaneous.
All that is Solid Melts Into Air Marshall Berman 1983 The experience of modernization -- the dizzying
social changes that swept millions of people into the capitalist world -- and modernism in art, literature
and architecture are brilliantly integrated in this account.
The J. Paul Getty Museum Journal The J. Paul Getty Museum 1986-01-01 The J. Paul Getty Museum
Journal 14 is a compendium of articles and notes pertaining to the Museum's permanent collections of
antiquities, decorative arts, paintings, and photographs. Volume 14 includes articles written by Dietrich
von Bothmer, Dietrich Willers, Jean-Louis Zimmermann, Marjatta Nielsen, R. R. R. Smith, Lawrence J.
Bliquez, Anne Ratzki-Kraatz, Charissa Bremer-David, Simon Jervis, Gillian Wilson, C. Gay Nieda, Rosalind
Savill, M. Roy Fisher, Nigel Glendinning, Burton B. Fredericksen, Graham Smith and Anne McCauley.
Liubov Popova Magdalena Dabrowski 1991 This book has been published on the occasion of the
exhibition 'Liubov Popova, ' the ﬁrst retrospective in the West of this very important but not suﬃciently
recognized member of the Russian avantgarde of the early twentieth century. It is hoped that both the
book and the exhibition will foster wider appreciation of Popova's work and of her spirit of innovation.
Artists' Books Joan Lyons 1985 Essays discuss the ways contemporary artists are using and redeﬁning
the book format and examine speciﬁc works
Artists' Magazines Gwen Allen 2011 During the 1960s and 1970s, magazines became an important new
site of artistic practice, functioning as an alternative exhibition space for the dematerialized practices of
conceptual art. Allen looks at the most important of these magazines in their heyday and compiles an
illustrated directory of hundreds of others.
Primary Documents Clay Tarica 2002 This text presents documents drawn from the artistic archives of
Eastern and Central Europe during the second half of the 20th century.
The Soviet Photograph, 1924-1937 Margarita Tupitsyn 1996-01-01 Tupitsyn challenges the view that
the Soviet avant-garde peaked in the 1920s and was subsequently forced to conform with Bolshevik
politics. Instead she asserts that photography during this period represented the last "great experiment"
in the search for the most eﬀective ways to connect art, radical politics, and the masses. Investigating
the means by which the new visual tools for disseminating revolutionary messages were adapted to the
needs of Stalinist propaganda, Tupitsyn relates major examples of single-frame photography and
photomontage to such events as the implementation of the New Economic Policy, Lenin's death, and
Stalin's ﬁrst and second Five-Year Plans, and to mounting censorship of the arts. She also establishes a
link between the writings of critics and the development of photography and photomontage at this time.
The book presents previously unpublished material from Klutsis's letters, Rodchenko's public lectures,
Lissitzky's late writings on the mass media, and Kulagina's personal diaries, as well as many previously
unknown photographs.
The Russian Experiment in Art, 1863-1922 Camilla Gray 1971 When the original edition of this book
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was published, John Russell hailed it as a 'massive contribution to our knowledge of one of the most
fascinating and mysterious episodes in the history of modern art.' It still remains the most compact,
accurate and reasonably priced survey of sixty years of creative dynamic activity that profoundly
inﬂuenced the progress of Western art and architecture.
The Modern Poster Museum of Modern Art (New York, E.U.) 1988
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