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Monstrous Children and Childish Monsters Markus P.J. Bohlmann 2015-03-06 Perhaps because
of the wisdom received from our Romantic forbears about the purity of the child, depictions of
children as monsters have held a tremendous fascination for ﬁlm audiences for decades.
Numerous social factors have inﬂuenced the popularity and longevity of the monster-child
trope but its appeal is also rooted in the dual concepts of the child-like (innocent, angelic) and
the childish (selﬁsh, mischievous). This collection of fresh essays discusses the representation
of monstrous children in popular cinema since the 1950s, with a focus on the relationship
between monstrosity and “childness,” a term whose implications the contributors explore.
Love and Death in Kubrick Patrick Webster 2014-01-10 The ﬁlms of Stanley Kubrick have
left an indelible mark on the history of American cinema. This text explores the auteur’s
legacy, speciﬁcally positioning his body of work within the context of cultural theory. A single
chapter is devoted to each of Kubrick’s seven ﬁlms: Lolita, Dr. Strangelove, 2001: A Space
Odyssey, A Clockwork Orange, The Shining, Full Metal Jacket, and Eyes Wide Shut. Particular
attention is paid to the role of love and death in Kubrick’s ﬁlms, emphasizing his innovative
exploration of love and sex, and the portrayal of mortality via masculine violence.
Stanley Kubrick Gary D. Rhodes 2015-09-03 Seventeen essays examine the career and ﬁlms
of director Stanley Kubrick from a variety of perspectives. Part I focuses on his early career,
including his ﬁrst newsreels, his photography for Look magazine, and his earliest ﬁlms (Fear
and Desire, Killer’s Kiss). Part II examines his major or most popular ﬁlms (Paths of Glory, The
Shining, 2001: A Space Odyssey). Part III provides a thorough case study of Eyes Wide Shut,
with four very diﬀerent essays focusing on the ﬁlm’s use of sound, its representation of
gender, its carnivalesque qualities, and its phenomenological nature. Finally, Part IV discusses
Kubrick’s ongoing legacy and his impact on contemporary ﬁlmmakers. Instructors considering
this book for use in a course may request an examination copy here.
The Subject of Minimalism Thomas Phillips 2013-09-04 Utilizing a wide range of theoretical and
creative texts, Phillips oﬀers an examination of subjectivity as considered, enacted, and
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embodied, through the frame of minimalist aesthetics. Provocatively, he makes the claim that
lived experience is capable of being reﬁned according to the paradoxically rich parameters of
a minimalist aesthetic.
Stanley Kubrick Randy Rasmussen 2015-11-16 Stanley Kubrick had a great talent for
creating memorable images—such as his famous jump cut from a bone tossed into the
prehistoric sky to a spaceship orbiting the earth in 2001. Like the composer of a great
symphony, Kubrick also had the ability to draw his memorable moments into a lyrical whole.
Balancing harmony with discord, he kept viewers on edge by constantly shifting relationships
among the dramatic elements in his movies. The results often confounded expectations and
provoked controversy, right up through Eyes Wide Shut, the last ﬁlm of his life. This book is an
intensive, scene-by-scene analysis of Kubrick’s most mature work—seven meticulously
wrought ﬁlms, from Dr. Strangelove to Eyes Wide Shut. In these ﬁlms, Kubrick dramatized the
complexity and mutability of the human struggle, in settings so diverse that some critics have
failed to see the common threads. Rasmussen traces those threads and reveals the always
shifting, always memorable, always passionately rendered pattern. Instructors considering this
book for use in a course may request an examination copy here.
Education and the Fantasies of Neoliberalism Matthew Clarke 2021-11-30 Education and
the Fantasies of Neoliberalism revitalizes conversations about the nature and purpose of
education in a global context characterized by concerns about quality and equity in education,
reﬂecting wider economic and political anxieties around declining productivity and social
inclusion. The book illustrates how Lacanian psychoanalytic theory oﬀers a conceptual
vocabulary for exposing and critiquing the fantasmatic nature of policy and practice, while
foregrounding the tensions and contradictions they seek to conceal. Speciﬁcally, the book
draws on ideas of lack, fantasy and desire from Lacanian psychoanalytic theory to gain
insights into the contentious but disavowed politics of reform in education. The book builds on
cutting-edge work in political and psychoanalytic theory to oﬀer unique insights that challenge
and contest the simplistic and often trivializing readings of education in contemporary media
and political debates. Oﬀering a novel perspective on education policy reform, this book will be
of great interest to academics, researchers and post-graduate students in the ﬁelds of
philosophy of education and educational policy and politics.
The Global Sixties in Sound and Vision T. Brown 2014-05-01 Despite the explosion of
interest in the "global 1968," the arts in this period - both popular and avant-garde forms have too often been neglected. This interdisciplinary volume brings together scholars in
history, cultural studies, musicology and other areas to explore the symbiosis of the sonic and
the visual in the counterculture of the 1960s.
The Infernal Return Rodney Farnsworth 2002 Explores the use and sociopolitical context of
archetypal mythology in ﬁlms of the late seventies and early eighties.
Gender, Power, and Identity in The Films of Stanley Kubrick Karen A. Ritzenhoﬀ
2022-10-21 This volume features a set of thought-provoking and long overdue approaches to
situating Stanley Kubrick’s ﬁlms in contemporary debates around gender, race, and age – with
a focus on women’s representations. Oﬀering new historical and critical perspectives on
Kubrick’s cinema, the book asks how his work should be viewed bearing in mind issues of
gender equality, sexual harassment, and abuse. The authors tackle issues such as Kubrick’s at
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times questionable relationships with his actresses and former wives, the dynamics of power,
misogyny and miscegenation in his ﬁlms, and auteur ‘apologism’, among others. The selection
delineates these complex contours of Kubrick’s work by drawing on archival sources, engaging
in close readings of speciﬁc ﬁlms, and exploring Kubrick through unorthodox venture points.
With an interdisciplinary scope and social justice-centered focus, this book oﬀers new
perspectives on a well-established area of study. It will appeal to scholars and upper-level
students of ﬁlm studies, media studies, gender studies, and visual culture, as well as to fans of
the director interested in revisiting his work with a new perspective.
The Philosophy of Stanley Kubrick Jerold Abrams 2007-05-04 In the course of ﬁfty years,
director Stanley Kubrick produced some of the most haunting and indelible images on ﬁlm. His
ﬁlms touch on a wide range of topics rife with questions about human life, behavior, and
emotions: love and sex, war, crime, madness, social conditioning, and technology. Within this
great variety of subject matter, Kubrick examines diﬀerent sides of reality and uniﬁes them
into a rich philosophical vision that is similar to existentialism. Perhaps more than any other
philosophical concept, existentialism—the belief that philosophical truth has meaning only if it
is chosen by the individual—has come down from the ivory tower to inﬂuence popular culture
at large. In virtually all of Kubrick’s ﬁlms, the protagonist ﬁnds himself or herself in opposition
to a hard and uncaring world, whether the conﬂict arises in the natural world or in human
institutions. Kubrick’s war ﬁlms (Fear and Desire, Paths of Glory, Dr. Strangelove, and Full
Metal Jacket) examine how humans deal with their worst fears—especially the fear of
death—when facing the absurdity of war. Full Metal Jacket portrays a world of physical and
moral change, with an environment in continual ﬂux in which attempting to impose order can
be dangerous. The ﬁlm explores the tragic consequences of an unbending moral code in a
constantly changing universe. Essays in the volume examine Kubrick’s interest in morality and
fate, revealing a Stoic philosophy at the center of many of his ﬁlms. Several of the contributors
ﬁnd his oeuvre to be characterized by skepticism, irony, and unfettered hedonism. In such
ﬁlms as A Clockwork Orange and 2001: A Space Odyssey, Kubrick confronts the notion that we
will struggle against our own scientiﬁc and technological innovations. Kubrick’s ﬁlms about the
future posit that an active form of nihilism will allow humans to accept the emptiness of the
world and push beyond it to form a free and creative view of humanity. Taken together, the
essays in The Philosophy of Stanley Kubrick are an engaging look at the director’s stark vision
of a constantly changing moral and physical universe. They promise to add depth and
complexity to the interpretation of Kubrick’s signature ﬁlms.
Lacan and Contemporary Film Todd Mcgowan 2020-09-08 This unique volume collects a series
of essays that link new developments in Lacanian psychoanalytic theory and recent trends in
contemporary cinema. Though Lacanian theory has long had a privileged place in the analysis
of ﬁlm, ﬁlm theory has tended to ignore some of Lacan's most important ideas. As a result,
Lacanian ﬁlm theory has never properly integrated the disruptive and troubling aspects of the
ﬁlmic experience that result from the encounter with the Real that this experience makes
possible. Many contemporary theorists emphasize the importance of the encounter with the
Real in Lacan's thought, but rarely in discussions of ﬁlm. By bringing the encounter with the
Real into the dialogue of ﬁlm theory, the contributors to this volume present a new version of
Lacan to the world of ﬁlm studies. These essays bring this rediscovered Lacan to bear on
contemporary cinema through analysis of a wide variety of ﬁlms, including Memento, Eyes
Wide Shut, Breaking the Waves, and Fight Club. The ﬁlms discussed here demand a turn to
Lacanian theory because they emphasize the disruptive role of the Real and of jouissance in
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the experience of the human subject. There is a growing number of ﬁlms in contemporary
cinema that speak to ﬁlm's power to challenge and disturb the complacency of spectators, and
the essays in Lacan and Contemporary Film analyze some of these ﬁlms and bring their power
to light. Because of its dual focus on developments in Lacanian theory and in contemporary
ﬁlm, this collection serves as both an accessible introduction to current Lacanian ﬁlm theory
and an introduction to the study of contemporary cinema. Each essay provides an accessible,
jargon-free analysis of one or more important ﬁlms, and at the same time, each explains and
utilizes key concepts of Lacanian theory. The collection stages an encounter between Lacanian
theory and contemporary cinema, and the result is the enrichment of both.
Stanley Kubrick Nathan Abrams 2018-04-19 Stanley Kubrick is generally acknowledged as
one of the world’s great directors. Yet few critics or scholars have considered how he emerged
from a unique and vibrant cultural milieu: the New York Jewish intelligentsia. Stanley Kubrick
reexamines the director’s work in context of his ethnic and cultural origins. Focusing on
several of Kubrick’s key themes—including masculinity, ethical responsibility, and the nature
of evil—it demonstrates how his ﬁlms were in conversation with contemporary New York
Jewish intellectuals who grappled with the same concerns. At the same time, it explores
Kubrick’s fraught relationship with his Jewish identity and his reluctance to be pegged as an
ethnic director, manifest in his removal of Jewish references and characters from stories he
adapted. As he digs deep into rare Kubrick archives to reveal insights about the director’s life
and times, ﬁlm scholar Nathan Abrams also provides a nuanced account of Kubrick’s cinematic
artistry. Each chapter oﬀers a detailed analysis of one of Kubrick’s major ﬁlms, including Lolita,
Dr. Strangelove, 2001, A Clockwork Orange, Barry Lyndon, The Shining, Full Metal Jacket, and
Eyes Wide Shut. Stanley Kubrick thus presents an illuminating look at one of the twentieth
century’s most renowned and yet misunderstood directors.
Discovering Kubrick's Symbolism Nicole M. Berg 2020-07-29 Bringing to light the longshrouded symbolism and startling spiritual depth that renowned director Stanley Kubrick
packed into every detail of his iconic ﬁlms, this book excavates the subtle ways Kubrick calls
attention to universal truths and shocking realities still pervading our society. It cites the
master director's use of encoded graphic symbols, signifying light eﬀects, doppelgangers,
esoteric color-coding, and framing techniques that communicate Kubrick's underlying topics.
Beginning with an exploration of the inspirational themes of his classic science ﬁction ﬁlm
2001: A Space Odyssey, including the multilayered meaning of the Monolith, this book traces
the themes and symbols encrypted in the ﬁlms that followed during the director's impressive
career. It reveals the oblique methods Kubrick used to underscore a wide range of
humanitarian alarms covered in ﬁlms as diverse as A Clockwork Orange, Barry Lyndon, The
Shining, Full Metal Jacket, and Eyes Wide Shut, and the fascinating links these ﬁlms have to
one another. Surprising revelations discovered in Dr. Strangelove, Spartacus, Lolita, and Paths
of Glory are also unveiled for the ﬁrst time.
Historical Dictionary of British Cinema Alan Burton 2013-07-11 The Historical Dictionary of
British Cinema has a lot of ground to cover. This it does with over 300 dictionary entries
informing us about signiﬁcant actors, producers and directors, outstanding ﬁlms and serials,
organizations and studios, diﬀerent ﬁlms genres from comedy to horror, and memorable ﬁlms,
among other things. Two appendixes provide lists of award-winners. Meanwhile, the
chronology covers over a century of history. These parts provide the details, countless details,
while the introduction oﬀers the big story. And the extensive bibliography points toward other
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sources of information.
A Clockwork Orange Peter Kramer 2011-09-12 Drawing on new research in the Stanley Kubrick
Archive at the University of the Arts London, Krämer's study explores the production,
marketing and reception as well as the themes and style of A Clockwork Orange against the
backdrop of Kubrick's previous work and of wider developments in cinema, culture and society
from the 1950s to the early 1970s.
Exploring the Limits of the Human through Science Fiction Gerald Alva Miller Jr.
2012-12-04 Through its engagement with diﬀerent kinds of texts, Exploring the Limits of the
Human through Science Fiction represents a new way of approaching both science ﬁction and
critical theory, and its uses both to question what it means to be human in digital era.
Cowboy Imperialism and Hollywood Film Mark Cronlund Anderson 2007 Cowboy
Imperialism and Hollywood Film explores how Hollywood has employed the frontier myth to
sanction imperial behavior. This cultural project integrates the myth, America's secular
creation story, with Manifest Destiny, the sugar-coated impetus to conquer without
compunction. Through Hollywood - the history teacher who reaches the largest audiences - the
imagery of conquest has become eﬀectively naturalized, gloriﬁed, and personiﬁed in the guise
of the mythical frontiersman, such as John Wayne and Harrison Ford as Indiana Jones. This
book examines eighteen movies, ranging from The Green Berets to Raiders of the Lost Ark,
from Red River to Hidalgo. Others, from Full Metal Jacket to The Big Lebowski, The Ballad of
Little Joe to 25th Hour, posit intriguing revisionist frontier tales.
Koji Kondo's Super Mario Bros. Soundtrack Andrew Schartmann 2015-05-21 Koji Kondo's Super
Mario Bros. (1985) score redeﬁned video game music. With under three minutes of music,
Kondo put to rest an era of bleeps and bloops-the sterile products of a lab environmentreplacing it with one in which game sounds constituted a legitimate form of artistic expression.
Andrew Schartmann takes us through the various external factors (e.g., the video game crash
of 1983, Nintendo's marketing tactics) that coalesced into a ripe environment in which Kondo's
musical experiments could thrive. He then delves into the music itself, searching for reasons
why our hearts still dance to the “primitive” 8-bit tunes of a bygone era. What musical features
are responsible for Kondo's distinct “Mario sound”? How do the diﬀerent themes underscore
the vastness of Princess Peach's Mushroom Kingdom? And in what ways do the game's sound
eﬀects resonate with our physical experience of the world? These and other questions are
explored within, through the lens of Kondo's compositional philosophy-one that would
inﬂuence an entire generation of video game composers. As Kondo himself stated, “we [at
Nintendo] were trying to do something that had never been done before.” In this book,
Schartmann shows his readers how Kondo and his team not just succeeded, but heralded in a
new era of video games.
The Music of Counterculture Cinema Mathew J. Bartkowiak 2015-06-15 Films produced in
late 1960s and early 1970s America--along with later ﬁlms focusing on that period--continue to
frame our understanding of the counterculture era. The popular and experimental music of the
day is central to the counterculture narrative on ﬁlm, from the utopian Monterey Pop (1968) to
the disenchantment of Gimme Shelter (1970). But the musical side of the movement was not
monolithic, and a study of contemporary ﬁlm soundtracks reveals a great deal of complexity.
The coinciding struggles to deﬁne collective and individual identities based on race, class,
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gender and generation are well documented in the music of counterculture cinema.
The Kubrick Facade Jason Sperb 2006-06-22 Many of Stanley Kubrick's ﬁlms are often
interpreted as cold and ambiguous. Whether viewing Barry Lyndon, 2001, The Shining, or Eyes
Wide Shut, there is a sense in which these ﬁlms resist their own audiences, creating a distance
from them. Though many note the coldness of Kubrick's ﬁlms, a smaller number attempt to
explore exactly how his body of work elicits this particular reaction. Fewer still attempt to
articulate what it might mean to "feel" Stanley Kubrick's ﬁlms. In The Kubrick Facade, Jason
Sperb examines the narrative ambiguity of the director's ﬁlms—from the voice-over narration
in early works, including the once forgotten Fear and Desire—to the blank faces of characters
in his later ones. In doing so, Sperb shows how both devices struggle in vain to make sense of
the chaos and sterility of the cinematic surface.
Focus On: 100 Most Popular Films Based on British Novels Wikipedia contributors
Listening to Stanley Kubrick Christine Lee Gengaro 2013 In Listening to Stanley Kubrick,
Christine Gengaro provides an in-depth exploration of the music that was composed for
Stanley Kubrick's ﬁlms and places the preexistent music he utilized into historical context. This
book oﬀers a thoroughly researched examination into the musical elements of one of cinema's
most brilliant artists.
True to the Spirit Colin MacCabe 2011 Spanning examples from Shakespeare to 'Ghost World',
and addressing such notable directors as Welles, Kubrick, Hawks, Tarkovsky and Ophuls, the
contributors to this volume write against the grain of recent adaption studies by investigating
the question of what ﬁdelity might mean in its broadest and truest sense.
The New Jew in Film Nathan Abrams 2012-03-12 Jewish ﬁlm characters have existed almost
as long as the medium itself. But around 1990, ﬁlms about Jews and their representation in
cinema multiplied and took on new forms, marking a signiﬁcant departure from the past. With
a fresh generation of Jewish ﬁlmmakers, writers, and actors at work, contemporary cinemas
have been depicting a multiplicity of new variants, including tough Jews; brutish Jews; gay and
lesbian Jews; Jewish cowboys, skinheads, and superheroes; and even Jews in space. The New
Jew in Film is grounded in the study of over three hundred ﬁlms from Hollywood and beyond.
Nathan Abrams explores these new and changing depictions of Jews, Jewishness, and Judaism,
providing a wider, more representative picture of this transformation. In this compelling,
surprising, and provocative book, chapters explore masculinity, femininity, passivity, agency,
and religion in addition to a departure into new territory—including bathrooms and food.
Abrams’s concern is to reveal how the representation of the Jew is used to convey conﬁdence
or anxieties about Jewish identity and history as well as questions of racial, sexual, and gender
politics. In doing so, he provides a welcome overview of important Jewish ﬁlms produced
globally over the past twenty years.
Stanley Kubrick Elisa Pezzotta 2013-07-25 Although Stanley Kubrick adapted novels and short
stories, his ﬁlms deviate in notable ways from the source material. In particular, since 2001: A
Space Odyssey (1968), his ﬁlms seem to deﬁnitively exploit all cinematic techniques,
embodying a compelling visual and aural experience. But, as author Elisa Pezzotta contends, it
is for these reasons that his cinema becomes the supreme embodiment of the sublime, fruitful
encounter between the two arts and, simultaneously, of their independence. Stanley Kubrick's
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last six adaptations--2001: A Space Odyssey, A Clockwork Orange (1971), Barry Lyndon
(1975), The Shining (1980), Full Metal Jacket (1987), and Eyes Wide Shut (1999)--are
characterized by certain structural and stylistic patterns. These features help to draw
conclusions about the role of Kubrick in the history of cinema, about his role as an adapter,
and, more generally, about the art of cinematic adaptations. The structural and stylistic
patterns that characterize Kubrick adaptations seem to criticize scientiﬁc reasoning, causality,
and traditional semantics. In the history of cinema, Kubrick can be considered a modernist
auteur. In particular, he can be regarded as an heir of the modernist avant-garde of the 1920s.
However, author Elisa Pezzotta concludes that, unlike his predecessors, Kubrick creates a
cinema not only centered on the ontology of the medium, but on the staging of sublime, new
experiences.
André Bazin, the Critic as Thinker R. J. Cardullo 2017-01-28 "André Bazin (1918–58) is credited
with almost single-handedly establishing the study of ﬁlm as an accepted intellectual pursuit,
as well as with being the spiritual father of the French New Wave. Among those who came
under his tutelage were four who would go on to become the most renowned directors of the
postwar French cinema: François Truﬀaut, Jean-Luc Godard, Jacques Rivette, and Claude
Chabrol. Bazin can also be considered the principal instigator of the equally inﬂuential auteur
theory: the idea that, since ﬁlm is an art form, the director of a movie must be perceived as
the chief creator of its unique cinematic style.André Bazin, the Critic as Thinker: American
Cinema from Early Chaplin to the Late 1950s contains, for the ﬁrst time in English in one
volume, much if not all of Bazin’s writings on American cinema: on directors such as Orson
Welles, Charles Chaplin, Preston Sturges, Alfred Hitchcock, Howard Hawks, John Huston,
Nicholas Ray, Erich von Stroheim, and Elia Kazan; and on ﬁlms such as High Noon, Citizen
Kane, Rear Window, Limelight, Scarface, Niagara, The Red Badge of Courage, Greed, and
Sullivan’s Travels.André Bazin, the Critic as Thinker: American Cinema from Early Chaplin to
the Late 1950s also features a sizable scholarly apparatus, including a contextual introduction
to Bazin’s life and work, a complete bibliography of Bazin’s writings on American cinema, and
credits of the ﬁlms discussed. This volume thus represents a major contribution to the still
growing academic discipline of cinema studies, as well as a testament to the continuing
inﬂuence of one of the world’s pre-eminent critical thinkers."
Engaging Dialogue Jennifer O'Meara 2018-01-09 Examines the politics of female ship in
relation to contemporary documentary practices
Kubrick's Hope Julian Rice 2008-09-29 There have been two common assumptions about
Stanley Kubrick: that his ﬁlms portray human beings who are driven exclusively by aggression
and greed, and that he pessimistically rejected meaning in a contingent, postmodern world.
However, as Kubrick himself remarked, 'A work of art should be always exhilarating and never
depressing, whatever its subject matter may be.' In this new interpretation of Kubrick's ﬁlms,
Julian Rice suggests that the director's work had a more positive outlook than most people
credit him. And while other studies have recounted Kubrick's life and production histories, few
have oﬀered lucid explanations of speciﬁc sources and their inﬂuence on his ﬁlms. In Kubrick's
Hope, Rice explains how the theories of Freud and Jung took cinematic form, and also
considers the signiﬁcant impression left on the director's last six ﬁlms by Robert Ardrey, Bruno
Bettelheim, and Joseph Campbell. In addition to providing useful contexts, Rice oﬀers close
readings of the ﬁlms, inviting readers to note details they may have missed and to interpret
them in their own way. By refreshing their experience of the ﬁlms and discarding postmodern
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clichZs, viewers may discover more optimistic themes in the director's works. Beginning with
2001: A Space Odyssey and continuing through A Clockwork Orange, Barry Lyndon, The
Shining, Full Metal Jacket, and Eyes Wide Shut, Rice illuminates Kubrick's thinking at the time
he made each ﬁlm. Throughout, Rice examines the compelling political, psychological, and
spiritual issues the director raises. As this book contends, if these works are considered
together and repeatedly re-viewed, Kubrick's ﬁlms may help viewers to personally grow and
collectively endure.
We'll Meet Again Kate McQuiston 2013-09-19 Unique and often startling encounters between
music and the moving image in the ﬁlms of Stanley Kubrick are trademarks of his style;
witness the powerful eﬀects of Strauss's "Also Sprach Zarathustra" in 2001: A Space Odyssey
and of Beethoven's 9th Symphony in A Clockwork Orange, each excerpt vetted by Kubrick
himself. We'll Meet Again argues that, for Kubrick, music is neither post-production
afterthought nor background nor incidental, but instead is core to ﬁlms' eﬀects and meanings.
The book ﬁrst identiﬁes the building blocks in Kubrick's sonic world and illuminates the ways in
which Kubrick uses them to support his characters and to deﬁne character relationships. It
then delves into the eﬀects of Kubrick's signature musical techniques, including the use of
texture, form, and inscription to render and reinforce psychological ideas and spectator
responses. Finally it presents case studies that show how the history of the music plays a vital
and dynamic role for the ﬁlms. As a whole, the book locates Kubrick as a force in music
reception history by examining the relationship between his musical choices and popular
culture, and reveals the foundational role of music in his ﬁlmmaking.
The Greenwood Encyclopedia of Science Fiction and Fantasy Gary Westfahl 2005 A
comprehensive three-volume reference work oﬀers six hundred entries, with the ﬁrst two
volumes covering themes and the third volume exploring two hundred classic works in
literature, television, and ﬁlm.
Reeling with Laughter Michael Tueth 2012 In this book, Tueth looks at some of the most
enduring comic movies of all time. Beginning with the anarchic romp Duck Soup (1933), each
chapter explores a speciﬁc sub-genre by examining a representative ﬁlm. Tueth delves into
the background of each ﬁlm's production and discusses their audience reception and critical
appraisal.
American Obscurantism Peter Lurie 2018-05-01 American Obscurantism argues for a salutary
indirection in U.S. culture. From its earliest canonical literary works through late twentieth and
early twenty-ﬁrst century ﬁlm, the most compelling manifestations of America's troubled
history have articulated this content through a unique formal and tonal obscurity. Envisioning
the formidable darkness attending racial history at nearly every stage of the republic's
founding and ongoing development, writers such as William Faulkner and Hart Crane or
directors like the Coen brothers and Stanley Kubrick present a powerful critique of American
conquest, southern plantation culture, and western frontier ideology. The book traces this arc
from one of visual history's notoriously troubled texts: D.W. Griﬃth's The Birth of a Nation
(1915). American Obscurantism engages the basis of these explorations in Poe and Melville,
each of whom present notable occlusions in characters' racial understanding, an obtuseness or
naïveté that is expressed by a corresponding formal opacity. Such oblique historicity as the
book describes allows a method at odds with - and implicitly critical of - the historicizing trend
that marked literary studies in the wake of the theoretical turn. Citing critiques such as those
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of Tim Dean and others of eﬀorts to politicize literary and cultural studies, this book restores
an emphasis on aesthetic and medium-speciﬁc features to argue for a formalist historicity.
Working through challenges to an implicitly white-,bourgeois, heteronormative polity,
American Obscurantism posits an insistent, vital racial otherness at the heart of American
literature and cinema. It examines this pattern across a canon that shows more self-doubt
than assuredness, arguing for the value of openness and questioning in place of
epistemological or critical certainty. Following the insistence on a lamenting historical look
back in the cases of Faulkner, Kubrick, and the Coens, the book ends by linking Crane's
famous optimism in The Bridge, one rooted in an ecstatic celebrating of the body and an
optimism attending "America" as both concept and nation-state, to the contemporary digital
turn and the hope for a more inclusive visual culture as well as racial vision.
The Wolf at the Door Associate Professor of History Geoﬀrey Cocks 2004 The Wolf at the Door
explores the remarkable formal and substantive patterns of cinematic discourse on Germany
and the Holocaust in Stanley Kubrick's ﬁlms. It is the ﬁrst book on Kubrick to place his cinema
into the full context of his life and times - his Jewish past, early years spent under the shadows
of fascism and war, and his 1957 marriage into a German family of artists and ﬁlmmakers - all
provoked his deeply ambivalent preoccupation with the history of Nazi Germany and the
Holocaust. The Wolf at the Door draws on intensive study of all of Kubrick's ﬁlms, interviews
with members of Kubrick's immediate family, and archival research in the United States,
Germany, the Netherlands, Poland, and Israel.
Psycho, The Birds and Halloween Randy Rasmussen 2013-12-13 Horror ﬁlms come in a wide
variety of styles and subject matter. Three of the most intimate explorations of terror are
examined in this study. Intimate in terms of settings (small towns and an isolated motel) and
in the emotional links between the characters and the terrors they face. In Psycho, Norman
Bates is a darker reﬂection of his victim Marion Crane and her lover Sam Loomis. They share
frustrations, fears and compulsions, albeit at diﬀerent levels of intensity. In The Birds, Melanie
Daniels and her new acquaintances in Bodega Bay share emotional problems which can impel
them to act in destructive ways that are echoed, and then overwhelmed by violence from the
natural world. Halloween features a monster, Michael Myers, who has more in common with
one of his victims, heroine Laurie Strode, than is evident at ﬁrst glance. Beyond the link
between normality and the violently aberrant, all three ﬁlms give glimpses of emotional
intimacy that is threatened and sometimes tragically destroyed by horror.
The Philosophy of Horror Thomas Fahy 2010-04-30 Sitting on pins and needles, anxiously
waiting to see what will happen next, horror audiences crave the fear and exhilaration
generated by a terrifying story; their anticipation is palpable. But they also breathe a sigh of
relief when the action is over, when they are able to close their books or leave the movie
theater. Whether serious, kitschy, frightening, or ridiculous, horror not only arouses the senses
but also raises profound questions about fear, safety, justice, and suﬀering. From literature
and urban legends to ﬁlm and television, horror's ability to thrill has made it an integral part of
modern entertainment. Thomas Fahy and twelve other scholars reveal the underlying themes
of the genre in The Philosophy of Horror. Examining the evolving role of horror, the
contributing authors investigate works such as Mary Shelley's Frankenstein (1818), horror
ﬁlms of the 1930s, Stephen King's novels, Stanley Kubrick's adaptation of The Shining (1980),
and Alfred Hitchcock's Psycho (1960). Also examined are works that have largely been ignored
in philosophical circles, including Truman Capote's In Cold Blood (1965), Patrick Süskind's
stanley-kubrick-seven-films-analyzed
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Perfume (1985), and James Purdy's Narrow Rooms (2005). The analysis also extends to
contemporary forms of popular horror and "torture-horror" ﬁlms of the last decade, including
Saw (2004), Hostel (2005), The Devil's Rejects (2005), and The Hills Have Eyes (2006), as well
as the ongoing popularity of horror on the small screen. The Philosophy of Horror celebrates
the strange, compelling, and disturbing elements of horror, drawing on interpretive
approaches such as feminist, postcolonial, Marxist, and psychoanalytic criticism. The book
invites readers to consider horror's various manifestations and transformations since the late
1700s, probing its social, cultural, and political functions in today's media-hungry society.
Stanley Kubrick 2004
Stanley Kubrick's 2001: A Space Odyssey Robert Kolker 2006-03-23 Almost all students
have seen 2001, but virtually none understand its inheritance, its complexities, and certainly
not its ironies. The essays in this collection, commissioned from a wide variety of scholars,
examine in detail various possible readings of the ﬁlm and its historical context. They also
examine the ﬁlm as a genre piece--as the summa of science ﬁction that simultaneously looks
back on the science ﬁction conventions of the past (Kubrick began thinking of making a
science ﬁction ﬁlm during the genre's heyday in the ﬁfties), rethinks the convention in light of
the time of the ﬁlm's creation, and in turn changes the look and meaning of the genre that it
revived--which now remains as prominent as it was almost four decades ago. Constructed out
of its director's particular intellectual curiosity, his visual style, and his particular notions of the
place of human agency in the world and, in this case, the universe, 2001 is, like all of his ﬁlms,
more than it appears, and it keeps revealing more the more it is seen. Though their
backgrounds and disciplines diﬀer, the authors of this essay collection are united by a talent
for vigorous yet incisive writing that cleaves closely to the text--to the ﬁlm itself, with its
contextual and intrinsic complexities--granting readers privileged access to Kubrick's
formidable, intricate classic work of science ﬁction.
Mythologizing the Vietnam War Jennifer Good 2014-10-16 The Vietnam War is evolving
from contemporary memory into history. Fifty years on, it still serves as a benchmark in the
history of war reporting and in the representation of conﬂict in popular culture and historical
memory. However, as contemporary culture tries to come to terms with the events and their
political, psychological and cultural implications, the ‘real’ Vietnam War has been appropriated
and changed into a set of mythologies which implicate American and Vietnamese national
identities speciﬁcally, and ideas of modern conﬂict more broadly, particularly in shaping the
mediation of the twenty-ﬁrst century ‘War on Terror’. This collection of interdisciplinary critical
essays explores the cultural legacies of the US involvement in South East Asia, considering this
process of ‘mythologising’ through the lenses of visual media and tracing the war’s evolution
from contemporary reportage to subsequent interpretation and consumption. It reassesses the
role of visual media in covering and remembering the war, its memorialisation, mediation and
memory. The origin of this collection of essays was an international conference, titled
“Considering Vietnam”, held at the Imperial War Museum, London, in February 2012, coorganised by the museum and the University of the Arts London Photography and the Archive
Research Centre (PARC).
A Critical Companion to Stanley Kubrick Elsa Colombani 2020-10-16 A Critical Companion
to Stanley Kubrick oﬀers a thorough and detailed study of the ﬁlms of the legendary director.
Labeled a recluse, a provocateur, and a perfectionist, Kubrick revolutionized ﬁlmmaking, from
stanley-kubrick-seven-films-analyzed
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the use of music in ﬁlm, narrative pacing and structure, to depictions of war and violence. An
unparalleled visionary, his work continues to inﬂuence contemporary cinema and visual
culture. This book delves into the complexities of his work and examines the wide range of
topics and the multiple interpretations that his ﬁlms inspire. The eighteen chapters in this book
use a wide range of methodologies and explore new trends of research in ﬁlm studies,
providing a series of unique and novel perspectives on all of Kubrick’s thirteen feature ﬁlms,
from Fear and Desire (1953) to Eyes Wide Shut (1999), as well as his work on A.I. Artiﬁcial
Intelligence (Steven Spielberg, 2001).
Roll Over Adorno Robert Miklitsch 2012-02-01 Moves from Beethoven to Buﬀy to examine
the blurred nexus of elite and popular culture in the twenty-ﬁrst century.
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