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Critical Readings in Impressionism and Post-Impressionism Philip Nord 2007-03-15 The essays in this
wide-ranging text capture the theoretical range and scholarly rigor of criticism that has fundamentally
transformed the study of French Impressionist and Post-Impressionist art.
Impressionists and Politics Philip Nord 2014-04-04 Impressionists and Politics is an accessible
introduction to the current debates about Impressionism. Was the artistic movement really radical and
innovative? Is the term "Impressionism" itself an adequate characterization of the movement of painters
and critics that took the mid-nineteenth century Paris art world by storm? By providing an historical
background and context, the book places the Impressionists' roots in wider social and economic
transformations and explains its militancy, both aesthetic and political. Impressionists and Politics is a
concise history of the movement, from its youthful inception in the 1860s, through to its ﬁnal years of
recognition and then crisis.
Nineteenth-Century Art Laurie Schneider Adams 2014-10-02 Munch's The Scream. Van Gogh's Starry
Night. Rodin's The Thinker. Monet’s water lilies. Constable's landscapes. The nineteenth-century gave us
a wealth of artistic riches so memorable in their genius that we can picture many of them at an instant.
However, at the time their avant-garde nature was the cause of much controversy. Professor Laurie
Schneider Adams brings vividly to life the paintings, sculpture, photography and architecture of the
period vividly with her infectious enthusiasm for art and detailed explorations of individual works.
Oﬀering fascinating biographical details and the relevant social, political and cultural context, Adams
provides the reader with an understanding of both how revolutionary the works were at the time and of
their enduring appeal.
De Kooning's Bicycle Robert Long 2005-11-16 Some of the twentieth century's most important artists
and writers--from Jackson Pollock to Saul Steinberg, Frank O'Hara to Jean Staﬀord--lived and worked on
the East End of Long Island years before it assumed an alternate identity as the Hamptons. The home
they made there, and its eﬀect on their work, is the subject of these searching, lyrical vignettes by the
critic and poet Robert Long. Pollock moved to Springs because he thought he wanted to stop drinking,
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but he found a connection to nature there that inspired some of the most signiﬁcant paintings of our
time. Others followed him. When Fairﬁeld Porter bought a house in Southampton, the New York School
suddenly had a new headquarters, and James Schuyler and Frank O'Hara found companionship and raw
material for their poems on South Main Street and on the three-hour train ride between the city and the
East End. Willem de Kooning rode his bike every day between his studio in the East Hampton woods and
the bay, where the light informed every brushstroke he put to canvas from the early 1960s on. In De
Kooning's Bicycle, Long mixes storytelling with history to re-create the lives and events that shaped
American art and literature as we know it today, in a landscape where town met country and the modern
met America's rural past.
Monet Natalia Brodskaya 2014-01-07 For Claude Monet the designation ‘impressionist’ always remained
a source of pride. In spite of all the things critics have written about his work, Monet continued to be a
true impressionist to the end of his very long life. He was so by deep conviction, and for his
Impressionism he may have sacriﬁced many other opportunities that his enormous talent held out to
him. Monet did not paint classical compositions with ﬁgures, and he did not become a portraitist,
although his professional training included those skills. He chose a single genre for himself, landscape
painting, and in that he achieved a degree of perfection none of his contemporaries managed to attain.
Yet the little boy began by drawing caricatures. Boudin advised Monet to stop doing caricatures and to
take up landscapes instead. The sea, the sky, animals, people, and trees are beautiful in the exact state
in which nature created them – surrounded by air and light. Indeed, it was Boudin who passed on to
Monet his conviction of the importance of working in the open air, which Monet would in turn transmit to
his impressionist friends. Monet did not want to enrol at the Ecole des Beaux-Arts. He chose to attend a
private school, L’Académie Suisse, established by an ex-model on the Quai d’Orfèvres near the Pont
Saint-Michel. One could draw and paint from a live model there for a modest fee. This was where Monet
met the future impressionist Camille Pissarro. Later in Gleyre’s studio, Monet met Auguste Renoir Alfred
Sisley, and Frédéric Bazille. Monet considered it very important that Boudin be introduced to his new
friends. He also told his friends of another painter he had found in Normandy. This was the remarkable
Dutchman Jongkind. His landscapes were saturated with colour, and their sincerity, at times even their
naïveté, was combined with subtle observation of the Normandy shore’s variable nature. At this time
Monet’s landscapes were not yet characterized by great richness of colour. Rather, they recalled the
tonalities of paintings by the Barbizon artists, and Boudin’s seascapes. He composed a range of colour
based on yellow-brown or blue-grey. At the Third Impressionist Exhibition in 1877 Monet presented a
series of paintings for the ﬁrst time: seven views of the Saint-Lazare train station. He selected them from
among twelve he had painted at the station. This motif in Monet’s work is in line not only with Manet’s
Chemin de fer (The Railway) and with his own landscapes featuring trains and stations at Argenteuil, but
also with a trend that surfaced after the railways ﬁrst began to appear. In 1883, Monet had bought a
house in the village of Giverny, near the little town of Vernon. At Giverny, series painting became one of
his chief working procedures. Meadows became his permanent workplace. When a journalist, who had
come from Vétheuil to interview Monet, asked him where his studio was, the painter answered, “My
studio! I’ve never had a studio, and I can’t see why one would lock oneself up in a room. To draw, yes –
to paint, no”. Then, broadly gesturing towards the Seine, the hills, and the silhouette of the little town, he
declared, “There’s my real studio.”Monet began to go to London in the last decade of the nineteenth
century. He began all his London paintings working directly from nature, but completed many of them
afterwards, at Giverny. The series formed an indivisible whole, and the painter had to work on all his
canvases at one time. A friend of Monet’s, the writer Octave Mirbeau, wrote that he had accomplished a
miracle. With the help of colours he had succeeded in recreating on the canvas something almost
impossible to capture: he was reproducing sunlight, enriching it with an inﬁnite number of reﬂections.
Alone among the impressionists, Claude Monet took an almost scientiﬁc study of the possibilities of
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colour to its limits; it is unlikely that one could have gone any further in that direction.
"Painting Labour in Scotland and Europe, 1850-1900 " John Morrison 2017-07-05 Painting Labour in
Scotland and Europe, 1850-1900 explores hitherto unrecognized European variations in the phenomena
of rural labour imagery, particularly in Scotland. In exploring these distinctions relative to Scotland and
Europe it looks to develop a new understanding of the commonalities and idiosyncrasies of rural labour
imagery which have often been treated as homogenous. Lacking the detailed analysis that has been
accorded other images, writing about Scottish painting has often been appended to analyses of English
or French imagery. It has generally been understood as intellectually divorced from the sometimes brutal
realities of evolving Scottish nineteenth-century urbanism, or simply ignored. Painting Labour in Scotland
and Europe, 1850-1900 sets out systematically to discuss the Scottish rural painting in relation to its
particular Scottish historical context, both sociological and aesthetic and its English and European
counterparts. Alongside canonical Scottish images by major ﬁgures such as James Guthrie, the book
explores many hitherto under researched and unconsidered paintings by nineteenth-century Scottish
artists, and considers them in relation to major English and Continental Realist and Romantic painters.
The juxtaposition of J.F. Millet with W.D. McKay, and Edwin Landseer with George Reid makes for a
volume that will appeal both to an academic audience and to one interested in European art history more
generally.
Historical Dictionary of Romantic Art and Architecture Allison Lee Palmer 2019-07-26 This second
edition of Historical Dictionary of Romantic Art and Architecture contains a chronology, an introduction,
and an extensive bibliography. The dictionary section has over 300 cross-referenced entries on major
artists of the romantic era as well as entries on related art movements, styles, aesthetic philosophies,
and philosophers.
ORIGINS OF ART G. H. PISANI 2014-03 This work, based on a collection of sonnets, is a delivery system
to bring to light the lives and the work of the incredible men and women who composed the period of art
history known as the Impressionist. Of course Impressionism fostered the post Impressionist, NeoImpressionist, the Pointillists, and all the other visual styles of art that followed. The art world is still in
the midst of that great inﬂuence. The personal lives of the early 'Modernists' were often ﬁlled with
poverty, disappointment, and depression. Yet those with means would share studio space and materials.
As thought a cry was heard that no serious painter shall be left behind. And the result is a body of work
that is today priceless. "The Modernist" is a work that explores the conscious and subconscious; the
mental anguish and stresses of those suﬀering from bi-polar syndrome. Thus the creative arts are so
often closely aligned with genetic points of emotional stress. Yet it goes far beyond this interlude to bring
the reality of the highest level of artistic achievement. Their work today stands on its own merits. That is
what this collection of sonnets so clearly delivers. The work of 'the Modernist' should be available for all
who desire true inspiration from not just art, but what great art is - a true reﬂection of life.
Nineteenth Century French Art Sébastien Allard 2007 During the nineteenth century, France
experienced an unprecedented growth in the visual arts, and Paris was its center. French art became a
universally accepted benchmark, spreading its many ground-breaking developments -- the radicalism of
Impressionism and Post-Impressionism, the daring of Art Nouveau, and the innovations of Haussman's
new urban landscape -- far beyond its borders, and in return receiving numerous inﬂuences from broad.
During this extraordinary rich and productive period, French art also beneﬁted from the synthesis of the
past with the innovations of the present, resulting in an artistic output whose legacy is still being felt
today. This chronological history, richly illustrated and recounted by experts from France's preeminent
museums, charts the growth of this fruitful -- and revolutionary -- period in the history of world art. -the-barbizon-school-the-origind-of-impressionism
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From publisher's description.
Liebermann, Corinth, Slevogt - die Landschaften Max Liebermann 2010 Liebermann's paintings of
his garden on Wannsee, Corinth's Walchensee landscapes and Slevogt's Palatinate landscapes painted at
Godramstein and Neukastel are world-famous. However, exotic or less well known works such as the
paintings Slevogt did in Egypt and Corinth's early landscapes from his Munich days are included in this
publication. The catalogue provides a concentrated focus on the landscape paintings of the three great
German Impressionists. Accompanying essays elucidate their switch to landscape painting, addressing
both their inspiring relationship with French Impressionism and their interest in the Barbizon School as
well as the modern Dutch landscape tradition. In addition, an overview of German Impressionism and the
development of German landscape painting in the 19th century introduce the subject matter in depth.
Exhibition: Wallraf-Richartz Museum, Köln and The Museum of Fine Arts, Houston 2010.
Encyclopedia of the Romantic Era, 1760–1850 Christopher John Murray 2013-05-13 In 850 analytical
articles, this two-volume set explores the developments that inﬂuenced the profound changes in thought
and sensibility during the second half of the eighteenth century and the ﬁrst half of the nineteenth
century. The Encyclopedia provides readers with a clear, detailed, and accurate reference source on the
literature, thought, music, and art of the period, demonstrating the rich interplay of international
inﬂuences and cross-currents at work; and to explore the many issues raised by the very concepts of
Romantic and Romanticism.
The Work of Art Anthea Callen 2015-02-15 In The Work of Art, Anthea Callen analyzes the self-portraits,
portraits of fellow artists, photographs, prints, and studio images of prominent nineteenth-century French
Impressionist painters, exploring the emergence of modern artistic identity and its relation to the idea of
creative work. Landscape painting in general, she argues, and the “plein air” oil sketch in particular were
the key drivers of change in artistic practice in the nineteenth century—leading to the Impressionist
revolution. Putting the work of artists from Courbet and Cézanne to Pissaro under a microscope, Callen
examines modes of self-representation and painting methods, paying particular attention to the painters’
touch and mark-making. Using innovative methods of analysis, she provides new and intriguing ways of
understanding material practice within its historical moment and the cultural meanings it generates.
Richly illustrated with 180 color and black-and-white images, The Work of Art oﬀers fresh insights into the
development of avant-garde French painting and the concept of the modern artist.
Gustave Le Gray, 1820-1884 Sylvie Aubenas 2002 He occasionally made photographs until his death
in poverty there in 1884, leaving behind some of the most dazzling photographic images of his era.".
Rural Artists' Colonies in Europe, 1870-1910 Nina Lübbren 2001 This text combines close visual
readings of intriguing and little known paintings with an innovative multi-disciplinary approach, drawing
on sociology, geography and theories of tourism.
Monet and the Birth of Impressionism Felix Krämer 2015-03 Brimming with illustrations of some of the
world's best loved Impressionist paintings, this book oﬀers fresh and fascinating insights to explain why,
initially, Impressionism was considered radical--and why it remains one of the most popular artistic
movements of all time. By focusing on Impressionism's earliest stages, the book oﬀers a thorough and
satisfying exploration that paves the way for a deeper understanding of the movement's myriad
hybridizations and, eventually, the birth of abstraction. This delightful overview also oﬀers readers a
thoughtful context from which to appreciate these most beautiful works of art.
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Origins of Impressionism Gary Tinterow 1994 "This handsome publication, which accompanies a major
exhibition at The Metropolitan Museum of Art, is a lively and engaging account of the artistic scene in
Paris in the 1860s, the years that witnessed the beginnings of Impressionism. For the ﬁrst time the
interactions and relationships among the group of painters who became known as the Impressionists are
examined without the overworn art historical polarities commonly evoked: academic versus avant-garde,
classicist versus romantic, realist versus impressionist. A host of strong personalities contributed to this
history, and their style evolved into a new way of looking at the world. These artists wanted above all to
give an impression of truth and to have an impact on or even to shock the public. And they wanted to
measure up to or surpass their elders. This complex and rich environment is presented here - the grand
old men and the young turks encounter each other, the Salon pontiﬁcates, and the new generation
moves ﬁtfully ahead, benignly but always with determination." "Origins of Impressionism gives a day-byday, year-by-year study of the genesis of an epoch-making style." "Bibliographies and provenances are
provided for each of the almost two hundred works in the exhibition, and there is an illustrated
chronology. With more than two hundred superb colorplates, this informative survey is an essential work
for both the general reader and the scholar."--BOOK JACKET.Title Summary ﬁeld provided by Blackwell
North America, Inc. All Rights Reserved
Théodore Rousseau and the Rise of the Modern Art Market Simon Kelly 2021-03-25 The 19th
century in France witnessed the emergence of the structures of the modern art market that remain until
this day. This book examines the relationship between the avant-garde Barbizon landscape painter,
Théodore Rousseau (1812-1867), and this market, exploring the constellation of patrons, art dealers and
critics who surrounded the artist. It argues for the pioneering role of Rousseau, his patrons and his public
in the origins of the modern art market, and, in so doing, shifts attention away from the more traditional
focus on the novel careers of the Impressionists and their supporters. Drawing on extensive archival
research, the book provides new insight into the role of the modern artist as professional. It provides a
new understanding of the complex iconographical and formal choices within Rousseau's work,
rediscovering the original radical charge that once surrounded the artist's work and led to extensive and
peculiarly modern tensions with the market place.
A Companion to Impressionism André Dombrowski 2024-02-27 A Companion to Impressionism
Presenting an expansive view of the study of Impressionism, this pioneering volume breaks new thematic
ground while also reconsidering questions concerning the deﬁnition, chronology, and membership of the
impressionist movement. In 34 original essays from established and emerging scholars, this collection
oﬀers a diverse range of developing topics and new critical approaches to the interpretation of
impressionist art. Focusing on the 1860s to 1890s, A Companion to Impressionism explores artists who
are well-represented in impressionist studies, including Monet, Renoir, Degas, and Cassatt, as well as
Morisot, Caillebotte, Bazille, and other signiﬁcant yet lesser-known artists. The essays cover a wide
variety of methodologies in addressing such topics as Impressionism’s global predominance at the turn of
the 20th century, the relationship between Impressionism and the emergence of new media, the
materials and techniques of the Impressionists, as well as the movement’s exhibition and reception
history. This innovative volume also includes new discussions of modern identity in Impressionism in the
contexts of race, nationality, gender, and sexuality and through its explorations of the international reach
and inﬂuence of Impressionism. Part of the acclaimed Wiley Blackwell Companions to Art History series,
this important addition to scholarship in this ﬁeld stands as the 21st century’s ﬁrst major and large-scale
academic reassessment of Impressionism. Featuring essays by academics, curators, and conservators
from around the world, including those from France, Germany, the United States, the United Kingdom,
Japan, Turkey, and Argentina, this is an invaluable text for students and scholars studying Impressionism
and late 19th-century European art, Post-Impressionism, modern art, and modern French cultural history.
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The Nineteenth-Century French Paintings Sarah Herring 2020-01-07 A comprehensive presentation
of the important collection of Barbizon School painting at the National Gallery, London The signiﬁcant
collection of 19th-century French paintings at the National Gallery, London, includes many important
works by artists associated with the Barbizon School. In addition to paintings by Courbet, Millet, and
Rousseau, there are over twenty works by Corot, including the monumental Italian Woman, or Woman
with Yellow Sleeve (L'Italienne) recently acquired from the estate of Lucian Freud. Works by Corot range
from an early oil study made in Italy to late studio landscapes. This meticulously researched and lavishly
illustrated volume contains entries that examine all aspects of the paintings, from subject and stylistic
signiﬁcance to physical condition and conservation history. Setting the individual works within a broader
context, essays explore the impact of plein-air practice; examine the relationship of the Barbizon School
to the academic landscape painters and the Impressionists; and trace the history of the passionate
collecting of these pictures in Britain well into the 20th century.
"Visions of the Industrial Age, 1830?914 " Amy Woodson-Boulton 2017-07-05 Providing a
comprehensive interdisciplinary assessment, and with a particular focus on expressions of tension and
anxiety about modernity, this collection examines visual culture in nineteenth-century Europe as it
attempted to redeﬁne itself in the face of social change and new technologies. Contributing scholars from
the ﬁelds of history, art, literature and the history of science investigate the role of visual representation
and the dominance of the image by looking at changing ideas expressed in representations of science,
technology, politics, and culture in advertising, art, periodicals, and novels. They investigate how, during
the period, new emphasis was placed on the visual with emerging forms of mass
communication?photography, lithography, newspapers, advertising, and cinema?while older forms as
varied as poetry, the novel, painting, interior decoration, and architecture became transformed. The
volume includes investigations into new innovations and scientiﬁc development such as the steam
engine, transportation and engineering, the microscope, "spirit photography," and the orrery, as well as
how this new technology is reproduced in illustrated periodicals. The essays also look at more traditional
forms of creative expression to show that the same concerns and anxieties about science, technology
and the changing perceptions of the natural world can be seen in the art of Armand Guillaumin, Auguste
Rodin, Gustave Caillebotte, and Camille Pissarro, in colonial nineteenth-century novels, in design
manuals, in museums, and in the decorations of domestic interior spaces. Visions of the Industrial Age,
1830-1914 oﬀers a thorough exploration of both the nature of modernity, and the nature of the visual.
In Praise of Commercial Culture Tyler COWEN 2009-06-30 Does a market economy encourage or
discourage music, literature, and the visual arts? Do economic forces of supply and demand help or harm
the pursuit of creativity? This book seeks to redress the current intellectual and popular balance and to
encourage a more favorable attitude toward the commercialization of culture that we associate with
modernity. Economist Tyler Cowen argues that the capitalist market economy is a vital but
underappreciated institutional framework for supporting a plurality of co-existing artistic visions,
providing a steady stream of new and satisfying creations, supporting both high and low culture, helping
consumers and artists reﬁne their tastes, and paying homage to the past by capturing, reproducing, and
disseminating it. Contemporary culture, Cowen argues, is ﬂourishing in its various manifestations,
including the visual arts, literature, music, architecture, and the cinema. Successful high culture usually
comes out of a healthy and prosperous popular culture. Shakespeare and Mozart were highly popular in
their own time. Beethoven's later, less accessible music was made possible in part by his early
popularity. Today, consumer demand ensures that archival blues recordings, a wide array of past and
current symphonies, and this week's Top 40 hit sit side by side in the music megastore. High and low
culture indeed complement each other. Cowen's philosophy of cultural optimism stands in opposition to
the many varieties of cultural pessimism found among conservatives, neo-conservatives, the Frankfurt
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School, and some versions of the political correctness and multiculturalist movements, as well as
historical ﬁgures, including Rousseau and Plato. He shows that even when contemporary culture is
thriving, it appears degenerate, as evidenced by the widespread acceptance of pessimism. He ends by
considering the reasons why cultural pessimism has such a powerful hold on intellectuals and opinionmakers.
Claude Monet: Nathalia Brodskaïa 2015-12-31 With Impression, Sunrise, exhibited in 1874, Claude Monet
(18401926) took part in thecreation of the Impressionist movement that introduced the 19th century to
modern art. All his life, he captured natural movements around him and translated them into visual
sensations. A complex man and an exceptional artist, Monet is internationally famous for his poetic
paintings of waterlilies and beautiful landscapes. He leaves behind the most wellknown masterpieces
that still fascinate art lovers all over the world. In this twovolume illustrated work, Natalia Brodskaya and
Nina Kalitina invite us on a journey across time to discover the history of Impressionism and Monet; a
movement and an artist forever bound together. Specialists of 19th and 20th century art, the authors
shed light on the birth of modernity in art, a true revolution responsible for the thriving art scene of the
20th century.
Gendering Landscape Art Steven Adams 2000 While gender has been the subject of extensive critical
inquiry, the debate has focused primarily on the human, particularly the female, body. The spaces bodies
occupy and the ways in which those spaces are depicted in landscape art has not, however, been subject
to investigation. This book is the ﬁrst sustained attempt to ﬁll this gap in art history.
Cultures of Commerce E. Brown 2016-10-19 While historians have explored the impact on workers of
changes in American business, the broader impact on other cultural forms, and vice versa, has not been
widely studied. This anthology contributes to the debate at the intersection of business history and the
study of cultural forms, ranging from material to visual culture to literature.
Millet to Matisse Kelvingrove Art Gallery and Museum 2002-01-01 The City of Glasgow possesses an
internationally renowned collection of Impressionist and Post-Impressionist paintings. This magniﬁcent
book, the catalogue for a major exhibition, features sixty-four of the ﬁnest paintings in this collection,
including important works by Rousseau, Corot, Monet, Renoir, Cézanne, Gauguin, Van Gogh, Picasso,
Derain, Matisse, and Rouault. The lavishly illustrated book provides a short essay on each work as well as
full catalogue details. There are also four introductory essays by prominent scholars that set the
paintings in context. Irene Maver examines the social, political, and economic environment of Glasgow
from its beginnings until the First World War; Frances Fowle charts the taste for French art in the west of
Scotland during the late nineteenth and early twentieth century; Hugh Stevenson explores the early
history of the city's collection and its assimilation of contemporary French paintings; and Belinda
Thomson discusses how Glasgow's collection relates to the wider historical context of French painting of
the period.
The Rise of Landscape Painting in France Kermit Swiler Champa 1991 Professor Kermit Champa
shares his new insight into the musical climate of the time; Fronia Wissman reexamines the relation of
these avant-garde artists to the oﬃcial Paris Salon; Richard R. Brettell presents the critical and
theoretical background that provided a context for the rise of landscape painting; and Deborah Johnson
traces in new ways the combined inﬂuence of the Japanese print and photography on painting. Insightful
entries on the individual artists sort out the role of the painters and their work in the art-historical and
musical context of mid-nineteenth-century life.
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Claude Monet Danielle Haynes 2018-12-15 Claude Monet is one of the most famous painters in history,
and he is considered a pioneer of the Impressionist movement. What is Impressionism, and how does
Monet's work reﬂect its purest principles? Readers discover the answers to these and other questions
about Monet's life and work as they examine the stories behind some of his most beloved paintings.
Colorful examples of his work and photographs from his life ﬁll the pages, alongside annotated quotes
from art historians, other artists, and Monet himself. Detailed sidebars appeal to young artists and
provide more fascinating details about Monet's life.
Japan & Paris Christine Guth 2004 "Japan and Paris demonstrates the deep cross-cultural nature of art
in Japan from about 1880 to 1930. Illustrated with masterpieces from Japanese collections by Matisse,
Renoir, Toulouse-Lautrec, Corot, Cezanne, and Monet, it explores the history of collecting Western art in
Japan and its inﬂuence on Japanese modern art. In particular, it addresses the development of Westernstyle modernist impulses as Japan's early interest in the Barbizon School extended to include modes of
expression such as Impressionism, Postimpressionism, Symbolism, Cubism, and Fauvism. In addition to
showcasing works by some of the best-known French and European painters, works by Japanese artists
who were instrumental in the introduction of Western modes of expression to Japan are included, such as
Kojima Zenzaburo, Kume Keiichiro, Maeda Kanji, Mitsutani Kunishiro, and Fujita Tsuguharu."
Paris: The Collected Traveler Barrie Kerper 2011-07-12 Each edition of this unique series marries a
collection of previously published essays with detailed practical information, creating a colorful and
deeply absorbing pastiche of opinions and advice. Each book is a valuable resource -- a compass of sorts
-- pointing vacationers, business travelers, and readers in many directions. Going abroad with a Collected
Traveler edition is like being accompanied by a group of savvy and observant friends who are intimately
familiar with your destination. This edition on Paris features: Distinguished writers, such as Mavis Gallant,
Barbara Grizzuti Harrison, Herbert Gold, Olivier Bernier, Richard Reeves, Patricia Wells, Catharine
Reynolds, and Gerald Asher, who share seductive pieces about Parisian neighborhoods, personalities, the
Luxembourg Gardens, Père-Lachaise and other monuments, restaurants and wine bars, le Plan de Paris,
and le Beaujolais Nouveau. Annotated bibliographies for each section with recommendations for related
readings. An A-Z "renseignements pratiques" (practical information) section covering everything from
accommodations, marches aux puces (ﬂea markets), and money to telephones, tipping, and the VAT.
Whether it's your ﬁrst trip or your tenth, the Collected Traveler books are indispensable, and meant to be
the ﬁrst volumes you turn to when planning your journeys.
Unruly Nature Scott Allan 2016-06-21 Théodore Rousseau (1812–1867), arguably the most important
French landscape artist of the mid-nineteenth century and a leader of the so-called Barbizon School,
occupies a crucial moment of transition from the idealizing eﬀects of academic painting to the radically
modern vision of the Impressionists. He was an experimental artist who rejected the traditional historical,
biblical, or literary subject matter in favor of “unruly nature,” a Romantic naturalism that confounded his
contemporaries with its “bizarre” compositional and coloristic innovations. Lavishly illustrated and
thoroughly documented, this volume includes ﬁve essays by experts in the ﬁeld. Scott Allan and Édouard
Kopp alternately examine Rousseau’s diverse techniques and working procedures as a painter and as a
draftsman, as well as his art’s mixed economic and critical fortunes on the art market and at the Salon.
Line Clausen Pedersen’s essay focuses on Mont Blanc Seen from La Faucille, Storm Eﬀect, an early
touchstone for the artist and a spectacular example of the Romantic sublime in the Ny Carlsberg
Glyptotek’s collection. This catalogue accompanies an eponymous exhibition on view at the J. Paul Getty
Museum from June 21 to September 11, 2016, and at the Ny Carlsberg Glyptotek from October 13, 2016,
to January 8, 2017.
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Claude Monet Nina Kalitina 2012-01-17 For Claude Monet the designation ‘impressionist’ always
remained a source of pride. In spite of all the things critics have written about his work, Monet continued
to be a true impressionist to the end of his very long life. He was so by deep conviction, and for his
Impressionism he may have sacriﬁced many other opportunities that his enormous talent held out to
him. Monet did not paint classical compositions with ﬁgures, and he did not become a portraitist,
although his professional training included those skills. He chose a single genre for himself, landscape
painting, and in that he achieved a degree of perfection none of his contemporaries managed to attain.
Yet the little boy began by drawing caricatures. Boudin advised Monet to stop doing caricatures and to
take up landscapes instead. The sea, the sky, animals, people, and trees are beautiful in the exact state
in which nature created them – surrounded by air and light. Indeed, it was Boudin who passed on to
Monet his conviction of the importance of working in the open air, which Monet would in turn transmit to
his impressionist friends. Monet did not want to enrol at the Ecole des Beaux-Arts. He chose to attend a
private school, L’Académie Suisse, established by an ex-model on the Quai d’Orfèvres near the Pont
Saint-Michel. One could draw and paint from a live model there for a modest fee. This was where Monet
met the future impressionist Camille Pissarro. Later in Gleyre’s studio, Monet met Auguste Renoir Alfred
Sisley, and Frédéric Bazille. Monet considered it very important that Boudin be introduced to his new
friends. He also told his friends of another painter he had found in Normandy. This was the remarkable
Dutchman Jongkind. His landscapes were saturated with colour, and their sincerity, at times even their
naïveté, was combined with subtle observation of the Normandy shore’s variable nature. At this time
Monet’s landscapes were not yet characterized by great richness of colour. Rather, they recalled the
tonalities of paintings by the Barbizon artists, and Boudin’s seascapes. He composed a range of colour
based on yellow-brown or blue-grey. At the Third Impressionist Exhibition in 1877 Monet presented a
series of paintings for the ﬁrst time: seven views of the Saint-Lazare train station. He selected them from
among twelve he had painted at the station. This motif in Monet’s work is in line not only with Manet’s
Chemin de fer (The Railway) and with his own landscapes featuring trains and stations at Argenteuil, but
also with a trend that surfaced after the railways ﬁrst began to appear. In 1883, Monet had bought a
house in the village of Giverny, near the little town of Vernon. At Giverny, series painting became one of
his chief working procedures. Meadows became his permanent workplace. When a journalist, who had
come from Vétheuil to interview Monet, asked him where his studio was, the painter answered, “My
studio! I’ve never had a studio, and I can’t see why one would lock oneself up in a room. To draw, yes –
to paint, no”. Then, broadly gesturing towards the Seine, the hills, and the silhouette of the little town, he
declared, “There’s my real studio.”Monet began to go to London in the last decade of the nineteenth
century. He began all his London paintings working directly from nature, but completed many of them
afterwards, at Giverny. The series formed an indivisible whole, and the painter had to work on all his
canvases at one time. A friend of Monet’s, the writer Octave Mirbeau, wrote that he had accomplished a
miracle. With the help of colours he had succeeded in recreating on the canvas something almost
impossible to capture: he was reproducing sunlight, enriching it with an inﬁnite number of reﬂections.
Alone among the impressionists, Claude Monet took an almost scientiﬁc study of the possibilities of
colour to its limits; it is unlikely that one could have gone any further in that direction.
The Smith College Museum of Art Smith College. Museum of Art 2000 Smith College art professors
Davis and Leshko showcase 100 paintings and sculptures from their institution's vaunted collection,
encompassing Americans from Gilbert Stuart to Louise Nevelson and Europeans from Corot to Henry
Moore. In the introduction, how and why Smith became steward of such a ﬁne body of work is ascribed to
the school's high-minded mission and its generous alumni donors. The rest of the book is divided into two
sections, one American and the other European. Each individual full-color reproduction is accompanied
by an informative one-page essay and a brief reading list. During several years of renovations at Smith,
the items featured in this book are traveling to diverse sites, which should increase the book's appeal.
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118 colour & 1 b/w illustrations
In the Forest of Fontainebleau Kimberly A. Jones 2008 More than 100 works by artists such as JeanBaptiste-Camille Corot (1796-1875), Théodore Rousseau (1812-1867), Jean-François Millet (1814-1875),
Claude Monet (1840-1926), Gustave Le Gray (1820-1884), and Eugène Cuvelier (1837-1900) explore the
French phenomenon of plein-air (open-air) painting and photography in the region of Fontainebleau, a
pilgrimage site for aspiring landscape artists. The forest also inspired a new school of landscape
photography, as ﬁgures such as Gustave Le Gray and Eugène Cuvelier, working side by side with
painters, explored the camera's potential to reveal nature in a fresh and unadorned manner. The
exhibition also includes 19th-century artists' equipment and tourist ephemera.
A Paris Life, A Baltimore Treasure Stanley Mazaroﬀ 2018-04-16 Cover -- Half Title -- Title -- Copyright -Contents -- List of Illustrations -- Acknowledgments -- Prologue -- CHAPTER ONE: The Cultivation of Lucas
-- CHAPTER TWO: The Wandering Road to Paris -- CHAPTER THREE: Lucas and Paris in a Time of
Transition -- CHAPTER FOUR: Lucas and Whistler -- CHAPTER FIVE: The Links to Lucas -- CHAPTER SIX:
From Ecouen to Barbizon -- CHAPTER SEVEN: M, Eugène, and Maud -- CHAPTER EIGHT: When Money Is No
Object -- CHAPTER NINE: The Lucas Collection -- CHAPTER TEN: The Final Years -- CHAPTER ELEVEN: The
Terms of Lucas's Will -- CHAPTER TWELVE: A Collection in Search of a Home -- CHAPTER THIRTEEN: The
Shot across the Bow -- CHAPTER FOURTEEN: The Gloriﬁcation of Lucas -- CHAPTER FIFTEEN: In Judge
Kaplan's Court -- CHAPTER SIXTEEN: Lucas Saved -- Postscript -- Appendix -- Notes -- Bibliography -- Index
-- A -- B -- C -- D -- E -- F -- G -- H -- I -- J -- K -- L -- M -- N -- O -- P -- R -- S -- T -- U -- V -- W -- Z
Henry James and the Art of Impressions John Scholar 2020-05-21 Henry James criticized the
impressionism that was revolutionizing French painting and ﬁction. He satirized the British aesthetic
movement whose keystone was impressionist criticism. So why, time and again in important parts of his
literary work, did James use the word 'impression'? Henry James and the Art of Impressions argues that
James tried to wrest the impression from the impressionists and to recast it in his own art of the novel.
Interdisciplinary in its range, philosophical and literary in its focus, the book shows the place of James's
work within the wider cultural history of impressionism. It draws on painting, philosophy, psychology,
literature, and critical theory to examine James's art criticism, early literary criticism, travel writing,
reﬂections on his own ﬁction, and the three great novels of his major phase, The Ambassadors, The
Wings of the Dove, and The Golden Bowl. It shows how the language of impressions enables James to
represent the most intense moments of consciousness of his characters. It argues that the Jamesian
impression is best understood as a family of related ideas bound together by James's attempt to
reconcile the novel's value as a mimetic form with its value as a transformative creative activity.
Time, Media, and Visuality in Post-Revolutionary France Iris Moon 2021-07-01 The radical break with the
past heralded by the French Revolution in 1789 has become one of the mythic narratives of our time. Yet
in the drawn-out afterlife of the Revolution, and through subsequent periods of Empire, Restoration, and
Republic, the question of what such a temporal transformation might involve found complex, often
unresolved expression in visual and material culture. This diverse collection of essays draws attention to
the eclectic objects and forms of visuality that emerged in France from the beginning of the French
Revolution through to the end of the July Monarchy in 1848. It oﬀers a new account of the story of French
art's modernity by exploring the work of genre painters and miniaturists, sign-painters and animal artists,
landscapists, architects, and printmakers, as they worked out what it meant to be post-revolutionary.
The Barbizon School & the Origins of Impressionism Steven Adams 1994-07-21 In 1863 Claude Monet and
Frederic Bazille left Paris for Barbizon, a small village on the edge of the Forest of Fontainebleau, forty
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miles south-west of Paris. They came to this district to paint from nature in the open air and to make
studies for landscape paintings, far from the pressures of city life. Together with Renoir and Sisley, they
were following a well-trodden path taken by painters and tourists some thirty years earlier. Jean-BaptisteCamille Corot had been studying the ﬂeeting eﬀects of nature in the forest as early as 1822, and in the
1840s Charles-Emile Jacque, Gustave Courbet, Charles-Francois Daubigny and Jean-Francois Millet made
frequent visits to the area, some later taking up permanent residence. Like many innovators, the
Barbizon painters have attracted less attention than their followers. The names of Theodore Rousseau,
Narcisse Diaz de la Pena and Georges Michel have virtually been forgotten, and the originality of their
painting techniques and impulsive brush work attributed to those who later exploited them. In this ﬁrst
survey of the Barbizon School for twenty years. Steven Adams re-evaluates the generation of landscape
painters that preceded the Impressionists and illustrates the direct relationship between the paintings of
Corot and Monet, Millet and Van Gogh. He examines the development of landscape painting in
nineteenth century France from the restoration of the Bourbon monarchy in 1816 to the outbreak of the
Franco Prussian War in 1870, and discusses the cultural and political changes that inﬂuenced a more
naturalistic painting style ﬁfty years before the term 'Impressioniste' was ﬁrst heard in Paris.
Painting by Numbers Diana Seave Greenwald 2021-02-16 "An innovative application of economic
methods to the study of art history, demonstrating that new insights can be uncovered by using
quantitative and qualitative methods together, which sheds light on longstanding disciplinary inequities"Great French Paintings from the Clark Richard R. Brettell 2011 Published on the occasion of a series
of exhibitions that will travel throughout North America, Europe, and Asia from Feb. 2011 to Feb. 2014.
PAINTING OUTSIDE THE LINES David W. Galenson 2009-06-30 In a work that brings new insights, and
new dimensions, to the history of modern art, David Galenson examines the careers of more than 100
modern painters to disclose a fascinating relationship between age and artistic creativity.
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