The Contemporary Hollywood Film Industry
This is likewise one of the factors by obtaining the soft documents of this the contemporary hollywood film
industry by online. You might not require more epoch to spend to go to the books inauguration as well as search
for them. In some cases, you likewise attain not discover the revelation the contemporary hollywood film industry
that you are looking for. It will unquestionably squander the time.
However below, with you visit this web page, it will be fittingly totally easy to get as with ease as download
lead the contemporary hollywood film industry
It will not give a positive response many times as we tell before. You can do it even if perform something else at
house and even in your workplace. as a result easy! So, are you question? Just exercise just what we have enough
money below as competently as evaluation the contemporary hollywood film industry what you subsequent to
to read!
New Hollywood Cinema Geoff King 2002-03-29 New Hollywood extends from the radical gestures of the
'Hollywood Renaissance' of the late 1960s and early 1970s to the current dominance of the corporate
blockbuster. Geoff King covers new Hollywood dynamically and accessibly in this thoroughly modern
introductory text. He discusses diverse films as well as the film-makers and film companies, focusing on the
interactions between the film texts, their social contexts and the industry producing them. Using examples across
Hollywood and its genres, King reveals how the positions of studios within media conglomerates, together with
the impact of television, advertising and franchising on the New Hollywood, shape the form and content of the
films.

Film As Product in Contemporary Hollywood Nick Lacey 2019-07-25 This teaching pack, suitable for AS/A2
Media and Film Studies, offers a suitable case study for industry and institution and help students demonstrate an
understanding of key concepts and contemporary Hollywood.
New Hollywood Cinema Geoff King 2002 Addresses the stylistic, industrial, and socio-historical contexts of the
New Hollywood cinema, identifying its distinctive characteristics and its points of similarity with the Hollywood
of the past. Topics include the industrial context to the blockbuster format of contemporary Hollywood; the
frameworks of authorship, genre, and stardom through which New Hollywood films have been produced and
consumed; and the growing importance of small screen media to the overall economy of Hollywood. Annotation
copyrighted by Book News, Inc., Portland, OR.
The Contemporary Hollywood Film Industry Paul McDonald 2008-02-11 The Contemporary Hollywood Film
Industry is a collection of essays by leading scholars that examines the state of the U.S. film industry, from the
l980s to present day. Includes important discussions of the industry’s labour and star systems, as well as
intellectual property and state relations Considers the role of independent producers, the global marketplace for
Hollywood product, corporate changes, and various new media windows, including video, DVD to cable, satellite,
and online channels of delivery Brings together an international team of leading film scholars Offers a balanced
and fresh approach to this important contemporary period in Hollywood
Post-classical Hollywood Barry Langford 2010 Barry Langford explains and interrogates the concept of
postclassical Hollywood cinema - its coherence, historical justification, and value in helping or hindering our
understanding of Hollywood from the forties to today. Merging film history together with movies' social and
political dimensions and Hollywood's distinctive methods of storytelling, Post-Classical Hollywood charts key
critical debates and the histories they interpret, while offering its own account of the post-classical. PostClassical Hollywood offers new perspective on the most enduringly fascinating artform of our age.
Contemporary Hollywood Cinema STEVE NEALE 2013-04-15 A comprehensive overview of the film industry in
Hollywood today, Contemporary Hollywood Cinema brings together leading international cinema scholars to
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explore the technology, institutions, film makers and movies of contemporary American film making.
American History and Contemporary Hollywood Film Trevor McCrisken 2005 Hollywood has a growing
fascination with America's past. This book offers an analysis of how and why contemporary Hollywood films
have sought to mediate American history. It considers whether or how far contemporary films have begun to
unravel the unifying myths of earlier films and periods.
Landscape and the Environment in Hollywood Film Ellen E. Moore 2017-11-09 This book systematically explores
how popular Hollywood film portrays environmental issues through various genres. In so doing, it reveals the
influence exerted by media consolidation and the drive for profit on Hollywood’s portrayal of the natural
landscape, which ultimately shapes how environmental problems and their solutions are presented to audiences.
Analysis is framed by a consideration of how cultural studies can make more theoretical and practical room for
environmental concern, thereby expanding its capacity for critical examination. The book begins by introducing the
theoretical underpinning of the research as it relates to cultural studies, landscape, and genre. In the chapters
that follow, each genre is taken in turn, starting with popular animated family films and progressing through spy
thrillers, eco-thrillers, science fiction, Westerns, superhero films, and drama. This book is ideal for students and
scholars in a variety of disciplines, including film, environmental studies, communication, political economy, and
cultural studies.
Epics, Spectacles, and Blockbusters Sheldon Hall 2010-04-15 Considers the history of the American
blockbuster—the large-scale, high-cost film—as it evolved from the 1890s to today.

Postfeminism and Contemporary Hollywood Cinema J. Gwynne 2013-06-28 By analyzing the negotiation of
femininities and masculinities within contemporary Hollywood cinema, Postfeminism and Contemporary Hollywood
Cinema presents diverse interrogations of popular cinema and illustrates the need for a renewed scholarly focus on
contemporary film production.
Postfeminism and Contemporary Hollywood Cinema J. Gwynne 2013-06-28 By analyzing the negotiation of
femininities and masculinities within contemporary Hollywood cinema, Postfeminism and Contemporary Hollywood
Cinema presents diverse interrogations of popular cinema and illustrates the need for a renewed scholarly focus on
contemporary film production.

Camera Politica Michael Ryan 1988 --Teaching PhilosophyCamera Politica is a comprehensive study of Hollywood
film during a period of tremendous change in American history, a period that witnessed the end of the American empire,
crises in the economy, a failure of political leadership, loss at war, and the rise of the Right.
Music on Demand Robert R. Faulkner 1983
Runaway Hollywood Daniel Steinhart 2019-02-12 After World War II, as cultural and industry changes were
reshaping Hollywood, movie studios shifted some production activities overseas, capitalizing on frozen foreign
earnings, cheap labor, and appealing locations. Hollywood unions called the phenomenon “runaway” production to
underscore the outsourcing of employment opportunities. Examining this period of transition from the late 1940s
to the early 1960s, Runaway Hollywood shows how film companies exported production around the world and
the effect this conversion had on industry practices and visual style. In this fascinating account, Daniel Steinhart
uses an array of historical materials to trace the industry’s creation of a more international production
operation that merged filmmaking practices from Hollywood and abroad to produce movies with a greater global
scope.
Directed by Steven Spielberg Warren Buckland 2006-05-02 Although the blockbuster is the most popular and
commercially successful type of filmmaking, it has yet to be studied seriously from a formalist standpoint. This is
in opposition to classical Hollywood cinema and International Art cinema, whose form has been analyzed and
deconstructed in great detail. Directed By Steven Spielberg fills this gap by examining the distinctive form of the
blockbuster. The book focuses on Spielberg's blockbusters, because he is the most consistent and successful
director of this type of film - he defines the standard by which other Hollywood blockbusters are judged and
compared. But how did Spielberg attain this position? Film critics and scholars generally agree that Spielberg's
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blockbusters have a unique look and use visual storytelling techniques to their utmost effectiveness. In this book,
Warren Buckland examines Spielberg's distinct manipulation of film form, and his singular use of stylistic and
narrative techniques. The book demonstrates the aesthetic options available to Spielberg, and particularly the
choices he makes in structuring his blockbusters. Buckland emphasizes the director's activity in making a film
(particularly such a powerful director as Spielberg), including: visualizing the scene on paper via storyboards;
staging and blocking the scene; selecting camera placement and movement; determining the progression or flow of the
film from shot to shot; and deciding how to narrate the story to the spectator. Directed By Steven Spielberg
combines film studies scholarship with the approach taken by many filmmaking manuals. The unique value of the book
lies in its grounding of formal film analysis in filmmaking.
How Hollywood Works Janet Wasko 2003-12-18 This volume details the processes involved in turning raw
materials and labour into feature films. Janet Wasko surveys and critiques the policies and structure of the
current United States film industry, as well as its relationships to other media industries.

Hollywood Economics Arthur S. De Vany 2004 Movies expected to perform well can flop, whilst independent
movies with low budgets can be wildly successful. In this text, De Vany casts his eye over all aspects of the
business to present some intriguing conclusions.
Never Done Erin Hill 2016-10-05 Histories of women in Hollywood usually recount the contributions of female
directors, screenwriters, designers, actresses, and other creative personnel whose names loom large in the credits.
Yet, from its inception, the American film industry relied on the labor of thousands more women, workers whose
vital contributions often went unrecognized. Never Done introduces generations of women who worked behind the
scenes in the film industry—from the employees’ wives who hand-colored the Edison Company’s films frame-by-frame,
to the female immigrants who toiled in MGM’s backrooms to produce beautifully beaded and embroidered costumes.
Challenging the dismissive characterization of these women as merely menial workers, media historian Erin Hill
shows how their labor was essential to the industry and required considerable technical and interpersonal skills.
Sketching a history of how Hollywood came to define certain occupations as lower-paid “women’s work,” or
“feminized labor,” Hill also reveals how enterprising women eventually gained a foothold in more prestigious
divisions like casting and publicity. Poring through rare archives and integrating the firsthand accounts of women
employed in the film industry, the book gives a voice to women whose work was indispensable yet largely invisible.
As it traces this long history of women in Hollywood, Never Done reveals the persistence of sexist assumptions
that, even today, leave women in the media industry underpraised and underpaid. For more information:
http://erinhill.squarespace.com
Contemporary Hollywood Cinema STEVE NEALE 2013-04-15 A comprehensive overview of the film industry in
Hollywood today, Contemporary Hollywood Cinema brings together leading international cinema scholars to
explore the technology, institutions, film makers and movies of contemporary American film making.

The Hollywood Jim Crow Maryann Erigha 2019-02-05 The story of racial hierarchy in the American film industry
The #OscarsSoWhite campaign, and the content of the leaked Sony emails which revealed, among many other
things, that a powerful Hollywood insider didn’t believe that Denzel Washington could “open” a western genre
film, provide glaring evidence that the opportunities for people of color in Hollywood are limited. In The
Hollywood Jim Crow, Maryann Erigha tells the story of inequality, looking at the practices and biases that limit
the production and circulation of movies directed by racial minorities. She examines over 1,300 contemporary films,
specifically focusing on directors, to show the key elements at work in maintaining “the Hollywood Jim Crow.”
Unlike the Jim Crow era where ideas about innate racial inferiority and superiority were the grounds for
segregation, Hollywood’s version tries to use economic and cultural explanations to justify the
underrepresentation and stigmatization of Black filmmakers. Erigha exposes the key elements at work in maintaining
Hollywood’s racial hierarchy, namely the relationship between genre and race, the ghettoization of Black
directors to black films, and how Blackness is perceived by the Hollywood producers and studios who decide what
gets made and who gets to make it. Erigha questions the notion that increased representation of African Americans
behind the camera is the sole answer to the racial inequality gap. Instead, she suggests focusing on the obstacles
to integration for African American film directors. Hollywood movies have an expansive reach and exert
tremendous power in the national and global production, distribution, and exhibition of popular culture. The
Hollywood Jim Crow fully dissects the racial inequality embedded in this industry, looking at alternative ways
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for African Americans to find success in Hollywood and suggesting how they can band together to forge their own
career paths.

Hollywood Goes Oriental Karla Rae Fuller 2010-08-16 An in-depth look at the portrayal of Asian characters
by non-Asian actors in classical Hollywood film.
Feminist Hollywood Christina Lane 2000 Feminist Hollywood examines the differences between commercial cinema
and counter cinema by focusing on the work of contemporary women directors who have entered Hollywood from
the realm of independent filmmaking. Christina Lane compares their early documentaries or avant-garde films with
their more mainstream endeavors as she explores the possibilities and limits of feminist expression within the maledominated industry of commercial filmmaking. Feminist Hollywood incorporates interviews with directors Susan
Seidelman, Martha Coolidge, Kathryn Bigelow, Lizzie Borden, Darnell Martin, and Tamra Davis in an attempt to
bridge the "theory gap" that often excludes women's professional experiences and makes false assumptions about
how the industry operates. Lane balances these firsthand accounts with cultural theory and an understanding of
the current film industry, in which the line between commercial and independent filmmaking has become blurred. The
timely and comprehensive nature of this volume will make it a welcome addition to the bookshelves of film scholars
and amateur movie buffs alike.
Hollywood in the New Millennium Tino Balio 2019-07-25 Hollywood is facing unprecedented challenges – and is
changing rapidly and radically as a result. In this major new study of the contemporary film industry, leading film
historian Tino Balio explores the impact of the Internet, declining DVD sales and changing consumer spending habits
on the way Hollywood conducts its business. Today, the major studios play an insignificant role in the bottom
lines of their conglomerate parents and have fled to safety, relying on big-budget tentpoles, franchises and family
films to reach their target audiences. Comprehensive, compelling and filled with engaging case studies (TimeWarner,
DreamWorks SKG, Spider Man, The Lord of the Rings, IMAX, Netflix, Miramax, Sony Pictures Classics, Lionsgate
and Sundance), Hollywood in the New Millennium is a must-read for all students of film studies, cinema studies,
media studies, communication studies, and radio and television.
Music on Demand Shmuel N. Eisenstadt 2017-09-29 In this remarkable study, Robert R. Faulkner shows that the
Hollywood film industry, like most work communities, is dominated by a highly productive and visible elite who
exercise major influence on the control of available resources, career chances, and access to opportunity.
Faulkner traces a network of connections that bind together filmmakers (employers) and composers (employees)
and reveals how work is allocated among composers and the division of labor within the Hollywood film
community, using statistical analysis and highly revealing personal interviews. One of the very first empirical
studies in the ""new economic sociology,"" Music on Demand shows the dynamics of markets constituted by the
interaction between buyers and artistic talent (the producers and directors of feature films) and the sellers of
artistic talent (the composers of film scores).Faulkner's interviews with those composers considered to be elite
and those on the industry's periphery reveal how they perceive their careers, how they define commercial artistic
success, and how they establish, or try to establish, those vital connections with filmmakers. Now available in
paperback, this pioneering study will be of compelling interest to researchers in culture studies as well as readers
interested in learning more about this little-known world.
Hollywood's Chosen People Daniel Bernardi 2012-09-17 As studio bosses, directors, and actors, Jews have been
heavily involved in film history and vitally involved in all aspects of film production. Yet Jewish characters have
been represented onscreen in stereotypical and disturbing ways, while Jews have also helped to produce some of the
most troubling stereotypes of people of color in Hollywood film history. In Hollywood's Chosen People: The
Jewish Experience in American Cinema, leading scholars consider the complex relationship between Jews and the film
industry, as Jews have helped to construct Hollywood's vision of the American dream and American collective
identity and have in turn been shaped by those representations. Editors Daniel Bernardi, Murray Pomerance, and Hava
Tirosh-Samuelson introduce the volume with an overview of the history of Jews in American popular culture and
the American film industry. Multidisciplinary contributors go on to discuss topics such as early Jewish films and
directors, institutionalized anti-Semitism, Jewish identity and gossip culture, and issues of Jewish performance on
film. Contributors draw on a diverse sampling of films, from representations of the Holocaust on film to screen
comedy; filmmakers and writers, including David Mamet, George Cukor, Sidney Lumet, Edward Sloman, and Steven
Spielberg; and stars, like Barbra Streisand, Adam Sandler, and Ben Stiller. The Jewish experience in American cinema
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reveals much about the degree to which Jews have been integrated into and contribute to the making of American
popular film culture. Scholars of Jewish studies, film studies, American history, and American culture as well as
anyone interested in film history will find this volume fascinating reading.
New Brutality Film Paul Gormley 2005-04-30 The 1990s saw the emergence of a new kind of American cinema,
which this book calls the “newbrutality film.” Violence and race have been at the heart of Hollywood cinema since
its birth, but the newbrutality film was the first kind of popular American cinema to begin making this relationship
explicit. The rise of this cinema coincided with the rebirth of a longneglected strand of film theory, which seeks to
unravel the complex relations of affect between the screen and the viewer. This book analyses and connects both
of these developments, arguing that films like Falling Down, Reservoir Dogs, Se7en and Strange Days sought to
reanimate the affective impact of white Hollywood cinema by miming the power of AfricanAmerican and particularly
hiphop culture. The book uses several films as casestudies to chart these developments:

Genre and Contemporary Hollywood Steve Neale 2019-07-25 This wide-ranging text is one of the first to look in
detail at some of the principal genres, cycles and trends in Hollywood's output during the last two decades. It
includes analysis of such films as Sense and Sensibility, Grifters, The Mask, When Harry Met Sally, Pocahontas,
Titanic, Basic Instinct, Coppola's Dracula, and Malcolm X.
Cycles, Sequels, Spin-offs, Remakes, and Reboots Amanda Ann Klein 2016-03-15 With sequels, prequels, remakes,
spin-offs, or copies of successful films or franchises dominating film and television production, it sometimes seems
as if Hollywood is incapable of making an original film or TV show. These textual pluralities or
multiplicities—while loved by fans who flock to them in droves—tend to be dismissed by critics and scholars as
markers of the death of high culture. Cycles, Sequels, Spin-offs, Remakes, and Reboots takes the opposite view,
surveying a wide range of international media multiplicities for the first time to elucidate their importance for
audiences, industrial practices, and popular culture. The essays in this volume offer a broad picture of the ways in
which cinema and television have used multiplicities to streamline the production process, and to capitalize on and
exploit viewer interest in previously successful and/or sensational story properties. An impressive lineup of
established and emerging scholars talk seriously about forms of multiplicity that are rarely discussed as such,
including direct-to-DVD films made in Nigeria, cross-cultural Japanese horror remakes, YouTube fan-generated
trailer mash-ups, and 1970s animal revenge films. They show how considering the particular bonds that tie texts
to one another allows us to understand more about the audiences for these texts and why they crave a version
of the same story (or character or subject) over and over again. These findings demonstrate that, far from being
lowbrow art, multiplicities are actually doing important cultural work that is very worthy of serious study.
The Cinematic Mode of Production Jonathan Beller 2012-06-12 A revolutionary reconceptualization of capital
and perception during the twentieth century.

Hearing Film Anahid Kassabian 2002-06 This critical examination of music in the films of the 1980s and 1990s
looks at the burgeoning role of compiled scores in the shaping of a film. The role of music in films is analysed in
terms of gender, race, desire and identity.
The Way Hollywood Tells It David Bordwell 2006-04-10 Hollywood moviemaking is one of the constants of
American life, but how much has it changed since the glory days of the big studios? David Bordwell argues that the
principles of visual storytelling created in the studio era are alive and well, even in today’s bloated blockbusters.
American filmmakers have created a durable tradition—one that we should not be ashamed to call artistic, and
one that survives in both mainstream entertainment and niche-marketed indie cinema. Bordwell traces the continuity
of this tradition in a wide array of films made since 1960, from romantic comedies like Jerry Maguire and Love
Actually to more imposing efforts like A Beautiful Mind. He also draws upon testimony from writers, directors,
and editors who are acutely conscious of employing proven principles of plot and visual style. Within the limits of
the "classical" approach, innovation can flourish. Bordwell examines how imaginative filmmakers have pushed the
premises of the system in films such as JFK, Memento, and Magnolia. He discusses generational, technological, and
economic factors leading to stability and change in Hollywood cinema and includes close analyses of selected
shots and sequences. As it ranges across four decades, examining classics like American Graffiti and The Godfather
as well as recent success like The Lord of the Rings: The Two Towers, this book provides a vivid and engaging
interpretation of how Hollywood moviemakers have created a vigorous, resourceful tradition of cinematic
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storytelling that continues to engage audiences around the world.
Hollywood Stardom Paul McDonald 2012-11-26 By integrating star studies and film industry studies,
HollywoodStardom reveals the inextricable bonds between culture andcommerce in contemporary notions of film
stardom. Integrates the traditions of star studies and industry studiesto establish an original and innovative
mode of analysis wherebythe ‘star image’ is replaced with the ‘starbrand’ Offers the first extensive analysis of
stardom in the‘post-studio’ era Combines genre, narrative, acting, and discourse analysis withaspects of marketing
theory and the economic analysis of the filmmarket Draws on an extensive body of research data not
previouslydeployed in film scholarship A wide range of star examples are explored including GeorgeClooney, Mel
Gibson, Tom Cruise, Daniel Day-Lewis, Tom Hanks, WillSmith, and Julia Roberts
Are You Watching Closely? Seth Friedman 2017-08-15 Identifies a new genre—misdirection films—and explains its
appeal to contemporary producers and audiences. Are You Watching Closely? is the first book to explore the
recent spate of “misdirection films,” a previously unidentified Hollywood genre characterized by narratives that
inspire viewers to reinterpret them retrospectively. Since 1990, Hollywood has backed more of these films than
ever before, many of which, including The Sixth Sense (1999), A Beautiful Mind (2001), and Inception (2010), were
both commercial and critical successes. Seth Friedman examines this genre in its sociocultural, industrial, and
technological contexts to explain why it has become more attractive to producers and audiences. The recent
popularity of misdirection films, Friedman argues, is linked to new technologies that enable repeat viewings and
online discussion, which makes it enticing to an industry that depends increasingly on the aftermarket, as well as
to historically specific cultural developments. That is, in addition to being well suited for shifting industrial and
technological conditions, these films are appealing because they suggest that it remains possible to know what
“actually” occurred and who was “really” responsible for events at a time when it is also becoming increasingly
recognized that “truth” is relative. Are You Watching Closely? shows how Hollywood’s effective strategies for
these changing circumstances put it at the forefront of a storytelling trend that has increasingly become
important across media. Through close analyses of how misdirection films have been designed, marketed, and received
in relation to their contexts, Friedman demonstrates the ways in which they epitomize a kind of narrative
experimentation that has become a crucial facet of twenty-first-century audiovisual storytelling. Seth Friedman
is Associate Professor of Communication and Theatre and Director of Film Studies at DePauw University.
High Contrast Sharon Willis 1997 In High Contrast, Sharon Willis examines the dynamic relationships between
racial and sexual difference in Hollywood film from the 1980s and 1990s. Seizing on the way these differences are
accentuated, sensationalized, and eroticized on screen--most often with little apparent regard for the political
context in which they operate--Willis restores that context through close readings of a range of movies from
cinematic blockbusters to the work of the new auteurs, Spike Lee, David Lynch, and Quentin Tarantino. Capturing
the political complexity of these films, Willis argues that race, gender, and sexuality, as they are figured in the
fantasy of popular film, do not function separately, but rather inform and determine each other's meaning. She
demonstrates how collective anxieties regarding social difference are mapped onto big budget movies like the Die
Hard and Lethal Weapon series, Basic Instinct, Fatal Attraction, Thelma and Louise, Terminator 2, and others.
Analyzing the artistic styles of directors Lynch, Tarantino, and Lee, in such films as Wild at Heart, Pulp Fiction,
and Do the Right Thing, she investigates how these interactions of difference are linked to the production of specific
authorial styles, and how race functions for each of these directors, particularly in relation to gender identity,
erotics, and fantasy.
The Contemporary Hollywood Reader Toby Miller 2009 We are all experts about Hollywood. We have to be,
given its iconic power as the global source of so much entertainment. Designed to add to existing expertise as a
movie-goer, The Contemporary Hollywood Reader enables students to enter into the thematic, critical, artistic,
economic, and political debates on Hollywood. The Contemporary Hollywood Reader is a dynamic selection of
scholarly writings on Hollywood from the post-World War II period onwards, divided into three sections, each
with contextualizing introductions from the Editor. The sections, Production, Text, and Circulation, address all
the major perspectives on Hollywood allowing equal attention to the field, in both thematic and disciplinary
senses. In this collection, Toby Miller offers a plural, open guide to major scholarly tendencies in writing about
Hollywood with a mixture of familiar and less familiar works. While the Reader draws on research undertaken
within US-UK film or cinema studies, it also ventures further afield, bringing together the most stimulating
materials available on the subject.
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Film Theory and Contemporary Hollywood Movies Warren Buckland 2009 Film theory no longer gets top billing
or plays a starring role in film studies today, as critics proclaim that theory is dead and we are living in a posttheory moment. While theory may be out of the limelight, it remains an essential key to understanding the full
complexity of cinema, one that should not be so easily discounted or discarded. In this volume, contributors
explore recent popular movies through the lens of film theory, beginning with industrial-economic analysis before
moving into a predominately aesthetic and interpretive framework. The Hollywood films discussed cover a wide
range from 300 to Fifty First Dates, from Brokeback Mountain to Lord of the Rings, from Spider-Man 3 to
Fahrenheit 9/11, from Saw to Raiders of the Lost Ark, and much more. Individual essays consider such topics as
the rules that govern new blockbuster franchises, the 'posthumanist realism' of digital cinema, video game
adaptations, increasingly restricted stylistic norms, the spatial stories of social networks like YouTube, the
mainstreaming of queer culture, and the cognitive paradox behind enjoyable viewing of traumatic events onscreen.
With its cast of international film scholars, Film Theory and Contemporary Hollywood Movies demonstrates the
remarkable contributions theory can offer to film studies and moviegoers alike.

Brand Hollywood Paul Grainge 2007-10-31 From the growth in merchandising and product placement to the rise
of the movie franchise, branding has become central to the modern blockbuster economy. In a wide-ranging analysis
focusing on companies such as Disney, Dolby, Paramount, New Line and, in particular, Warner Bros., Brand
Hollywood provides the first sustained examination of the will-to-brand in the contemporary movie business.
Outlining changes in the marketing and media environment during the 1990s and 2000s, Paul Grainge explores how
the logic of branding has propelled specific kinds of approach to the status and selling of film. Analyzing the
practice of branding, the poetics of corporate logos, and the industrial politics surrounding the development of
branded texts, properties and spaces - including franchises ranging from Looney Tunes to Lord of the Rings and
Harry Potter to The Matrix - Grainge considers the relation of branding to the emergent principle of ‘total
entertainment’. Employing an interdisciplinary method drawn from film studies, cultural studies and advertising and
media studies, Brand Hollywood demonstrates the complexities of selling entertainment in the global media moment,
providing a fresh and engaging perspective on branding’s significance for commercial film and the industrial culture
from which it is produced.
The Dolby Era Gianluca Sergi 2004 This book tells the story of the arrival of Dolby onto the film scene in the
early 70s, and its profound impact on Hollywood filmmakers and audiences worldwide.
The American Film Industry Tino Balio 1985-03-04 Upon its original publication in 1976, The American Film
Industry was welcomed by film students, scholars, and fans as the first systematic and unified history of the
American movie industry. Now this indispensible anthology has been expanded and revised to include a fresh
introductory overview by editor Tino Balio and ten new chapters that explore such topics as the growth of
exhibition as big business, the mode of production for feature films, the star as market strategy, and the changing
economics and structure of contemporary entertainment companies. The result is a unique collection of essays,
more comprehensive and current than ever, that reveals how the American movie industry really worked in a
century of constant change-from kinetoscopes and the coming of sound to the star system, 1950s blacklisting,
and today's corporate empires.
Hollywood Action Films and Spatial Theory Nick Jones 2015-03-02 This book applies the discourse of the socalled ‘spatial turn’ to popular contemporary cinema, in particular the action sequences of twenty-first century
Hollywood productions. Tackling a variety of spatial imaginations (contemporary iconic architecture;
globalisation and non-places; phenomenological knowledge of place; consumerist spaces of commodity purchase;
cyberspace), the diverse case studies not only detail the range of ways in which action sequences represent the
challenge of surviving and acting in contemporary space, but also reveal the consistent qualities of spatial
appropriation and spatial manipulation that define the form. Jones argues that action sequences dramatise the
restrictions and possibilities of space, offering examples of radical spatial praxis through their depictions of
spatial engagement, struggle and eventual transcendence.
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