Wie Beethoven Auf Den Sockel Kam Die
Entstehung E
Eventually, you will certainly discover a supplementary experience and achievement by spending more cash.
nevertheless when? accomplish you admit that you require to get those every needs afterward having significantly
cash? Why dont you try to acquire something basic in the beginning? Thats something that will guide you to
understand even more more or less the globe, experience, some places, in the same way as history, amusement, and a
lot more?
It is your completely own period to pretend reviewing habit. among guides you could enjoy now is wie beethoven auf
den sockel kam die entstehung e below.
Sovereign Feminine Matthew William Head 2013 In the German states in the late eighteenth century, women
flourished as musical performers and composers, their achievements celebrated as measuring the progress of culture
and society from barbarism to civilisation. In this book, Mathew Head restores his earlier musical history and
explores the role that women played in the development of classical music.

Beethoven: The 'Moonlight' and Other Sonatas, Op. 27 and Op. 31 Timothy Jones 1999-10-21 This 1999 book is
a comprehensive introduction to Beethoven's most popular piano sonata, and Opp. 27 and 31.
Historical Dictionary of Romantic Music John Michael Cooper 2013-10-17 The Historical Dictionary of Romantic
Music covers the history of this period through a chronology, an introductory essay, and an extensive
bibliography. The dictionary section has over 500 cross-referenced entries on the most important traditions,
famous pieces, persons, places, technical terms, and institutions of Romantic music. This book is a vital reference
tool for students and teachers of music history, students and teachers and above all for lovers of Romantic
music.
Mendelssohn Benedict Taylor 2017-07-05 This volume of essays brings together a selection of the most
significant and representative writings on Mendelssohn from the last fifty years. Divided into four main subject
areas, it makes available twenty-two essays which have transformed scholarly awareness of this crucial and
ever-popular nineteenth-century composer and musician; it also includes a specially commissioned introductory
chapter which offers a critical overview of the last half century of Mendelssohn scholarship and the direction of
future research. The addition of new translations of two influential essays by Carl Dahlhaus, hitherto
unavailable in English, adds to the value of this volume which brings back in to circulation important scholarly
works and constitutes an indispensable reference work for Mendelssohn scholars.
In the Process of Becoming Janet Schmalfeldt 2017-02-03 With their insistence that form is a dialectical process
in the music of Beethoven, Theodor Adorno and Carl Dahlhaus emerge as the guardians of a long-standing critical
tradition in which Hegelian concepts have been brought to bear on the question of musical form. Janet
Schmalfeldt's ground-breaking account of the development of this Beethoven-Hegelian tradition restores to the
term "form" some of its philosophical associations in the early nineteenth century, when profound cultural
changes were yielding new relationships between composers and their listeners, and when music itself-in particular,
instrumental music-became a topic for renewed philosophical investigation. Precedents for Adorno's and Dahlhaus's
concept of form as process arise in the Athen um Fragments of Friedrich Schlegel and in the Encyclopaedia Logic of
Hegel. The metaphor common to all these sources is the notion of becoming; it is the idea of form coming into being
that this study explores in respect to music by Beethoven, Schubert, Mendelssohn, Chopin, and Schumann. A critical
assessment of Dahlhaus's preoccupation with the opening of Beethoven's "Tempest" Sonata serves as the author's
starting point for the translation of philosophical ideas into music-analytical terms-ones that encourage
listening "both forward and backward," as Adorno has recommended. Thanks to the ever-growing familiarity of
late eighteenth-century audiences with formal conventions, composers could increasingly trust that performers
and listeners would be responsive to striking formal transformations. The author's analytic method strives to
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capture the dynamic, quasi-narrative nature of such transformations, rather than only their end results. This
experiential approach to the perception of form invites listeners and especially performers to participate in the
interpretation of processes by which, for example, a brooding introduction-like opening must inevitably become the
essential main theme in Schubert's Sonata, Op. 42, or in which tremendous formal expansions in movements by
Mendelssohn offer a dazzling opportunity for multiple retrospective reinterpretations. Above all, In the Process of
Becoming proposes new ways of hearing beloved works of the romantic generation as representative of their
striving for novel, intensely self-reflective modes of communication.
Wie Beethoven auf den Sockel kam Elisabeth Eleonore Bauer 2016-12-13

Bach in Berlin Celia Applegate 2014-10-03 Bach's St. Matthew Passion is universally acknowledged to be one of
the world's supreme musical masterpieces, yet in the years after Bach's death it was forgotten by all but a small
number of his pupils and admirers. The public rediscovered it in 1829, when Felix Mendelssohn conducted the work
before a glittering audience of Berlin artists and intellectuals, Prussian royals, and civic notables. The concert
soon became the stuff of legend, sparking a revival of interest in and performance of Bach that has continued to
this day. Mendelssohn's performance gave rise to the notion that recovering and performing Bach's music was
somehow "national work." In 1865 Wagner would claim that Bach embodied "the history of the German spirit's
inmost life." That the man most responsible for the revival of a masterwork of German Protestant culture was
himself a converted Jew struck contemporaries as less remarkable than it does us today—a statement that
embraces both the great achievements and the disasters of 150 years of German history. In this book, Celia
Applegate asks why this particular performance crystallized the hitherto inchoate notion that music was central
to Germans' collective identity. She begins with a wonderfully readable reconstruction of the performance itself
and then moves back in time to pull apart the various cultural strands that would come together that afternoon
in the Singakademie. The author investigates the role played by intellectuals, journalists, and amateur musicians
(she is one herself) in developing the notion that Germans were "the people of music." Applegate assesses the impact
on music's cultural place of the renewal of German Protestantism, historicism, the mania for collecting and
restoring, and romanticism. In her conclusion, she looks at the subsequent careers of her protagonists and the
lasting reverberations of the 1829 performance itself.
Imperial Germany Revisited Sven Oliver Muller 2012-10-15 The German Empire, its structure, its dynamic
development between 1871 and 1918, and its legacy, have been the focus of lively international debate that is
showing signs of further intensification as we approach the centenary of the outbreak of World War I. Based on
recent work and scholarly arguments about continuities and discontinuities in modern German history from
Bismarck to Hitler, well-known experts broadly explore four themes: the positioning of the Bismarckian Empire in the
course of German history; the relationships between society, politics and culture in a period of momentous
transformations; the escalation of military violence in Germany's colonies before 1914 and later in two world
wars; and finally the situation of Germany within the international system as a major political and economic
player. The perspectives presented in this volume have already stimulated further argument and will be of interest
to anyone looking for orientation in this field of research.
Recomposing German Music Elizabeth Janik 2005-12-01 This book is a social history of musical life in Berlin; it
investigates the tangled relationship between music and politics in 20th-century Germany, emphasizing the division
of Berlin’s musical community between east and west in the early Cold War era.
Waltzing Through Europe: Attitudes towards Couple Dances in the Long Nineteenth-Century Egil Bakka
2020-09-10 From ‘folk devils’ to ballroom dancers, Waltzing Through Europe explores the changing reception of
fashionable couple dances in Europe from the eighteenth century onwards. A refreshing intervention in dance studies,
this book brings together elements of historiography, cultural memory, folklore, and dance across comparatively
narrow but markedly heterogeneous localities. Rooted in investigations of often newly discovered primary
sources, the essays afford many opportunities to compare sociocultural and political reactions to the arrival
and practice of popular rotating couple dances, such as the Waltz and the Polka. Leading contributors provide a
transnational and affective lens onto strikingly diverse topics, ranging from the evolution of romantic couple
dances in Croatia, and Strauss’s visits to Hamburg and Altona in the 1830s, to dance as a tool of cultural
preservation and expression in twentieth-century Finland. Waltzing Through Europe creates openings for fresh
collaborations in dance historiography and cultural history across fields and genres. It is essential reading for
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researchers of dance in central and northern Europe, while also appealing to the general reader who wants to
learn more about the vibrant histories of these familiar dance forms.

Beethoven-Szenarien Elvira Seiwert 2016-12-13 Elvira Seiwert lotet die Beethoven-Bez ge von Thomas Manns
"Doktor Faustus" aus und stellt sie in den Zusammenhang von Adornos musikphilologischen Beethoven-Projekt.
Music and Monumentality Alexander Rehding 2009-08-19 This critical study locates musical monumentality, a
central property of the nineteenth-century German repertoire, at the intersections of aesthetics and memory. In
examples including Beethoven, Liszt, Wagner and Bruckner, Rehding explores how monumentality contributes to an
experiential music history and how it conveys the sublime to the listening public.
In Between Cultural Heritage, Identity and the Integration Process Monika A. Kugemann 2008

Music as Thought Mark Evan Bonds 2015-07-28 Before the nineteenth century, instrumental music was considered
inferior to vocal music. Kant described wordless music as "more pleasure than culture," and Rousseau dismissed it
for its inability to convey concepts. But by the early 1800s, a dramatic shift was under way. Purely
instrumental music was now being hailed as a means to knowledge and embraced precisely because of its independence
from the limits of language. What had once been perceived as entertainment was heard increasingly as a vehicle of
thought. Listening had become a way of knowing. Music as Thought traces the roots of this fundamental shift in
attitudes toward listening in the late eighteenth and early nineteenth centuries. Focusing on responses to the
symphony in the age of Beethoven, Mark Evan Bonds draws on contemporary accounts and a range of sources-philosophical, literary, political, and musical--to reveal how this music was experienced by those who heard it
first. Music as Thought is a fascinating reinterpretation of the causes and effects of a revolution in listening.
Schubert's Beethoven Project
Beethoven and His World Scott Burnham 2020-09-01 Few composers even begin to approach Beethoven's
pervasive presence in modern Western culture, from the concert hall to the comic strip. Edited by a cultural
historian and a music theorist, Beethoven and His World gathers eminent scholars from several disciplines who
collectively speak to the range of Beethoven's importance and of our perennial fascination with him. The
contributors address Beethoven's musical works and their cultural contexts. Reinhold Brinkmann explores the
post-revolutionary context of Beethoven's "Eroica" Symphony, while Lewis Lockwood establishes a typology of
heroism in works like Fidelio. Elaine Sisman, Nicholas Marston, and Glenn Stanley discuss issues of temporality,
memory, and voice in works at the threshold of Beethoven's late style, such as An die Ferne Geliebte, the Cello
Sonata op. 102, no. 1, and the somewhat later Piano Sonata op. 109. Peering behind the scenes into Beethoven's
workshop, Tilman Skowroneck explains how the young Beethoven chose his pianos, and William Kinderman shows
Beethoven in the process of sketching and revising his compositions. The volume concludes with four essays
engaging the broader question of reception of Beethoven's impact on his world and ours. Christopher Gibbs' study
of Beethoven's funeral and its aftermath features documentary material appearing in English for the first time; art
historian Alessandra Comini offers an illustrated discussion of Beethoven's ubiquitous and iconic frown; Sanna
Pederson takes up the theme of masculinity in critical representations of Beethoven; and Leon Botstein examines the
aesthetics and politics of hearing extramusical narratives and plots in Beethoven's music. Bringing together varied
and fresh approaches to the West's most celebrated composer, this collection of essays provides music lovers
with an enriched understanding of Beethoven--as man, musician, and phenomenon.

Wiener Musikgeschichte Hartmut Krones 2009 Hartmut Krones, dem langjahrigen Leiter des Instituts fur
Musikalische Stilforschung der Universitat fur Musik und darstellende Kunst Wien, mit seinen Abteilungen "Stilkunde
und Auffuhrungspraxis" und "Wissenschaftszentrum Arnold Schonberg", ist diese Festschrift zum 65. Geburtstag
gewidmet. Der weite Radius seiner eigenen Forschungsinteressen spiegelt sich im Spektrum der hier versammelten
Beitrage wider, die von der Antike bis in die Gegenwart reichen - immer jedoch das Zentrum seiner Forschung, die
Musikstadt Wien, im Auge behalten.
Sounds of Modern History Daniel Morat 2014-09-01 Long ignored by scholars in the humanities, sound has just
begun to take its place as an important object of study in the last few years. Since the late 19th century, there
has been a paradigmatic shift in auditory cultures and practices in European societies. This change was brought
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about by modern phenomena such as urbanization, industrialization and mechanization, the rise of modern sciences,
and of course the emergence of new sound recording and transmission media. This book contributes to our
understanding of modern European history through the lens of sound by examining diverse subjects such as performed
and recorded music, auditory technologies like the telephone and stethoscope, and the ambient noise of the city.

Beethoven and His World H. P. Clive 2001 Following the author's acclaimed biographical dictionaries on Schubert
and Mozart, 'Beethoven and His World' offers an extremely comprehensive and up-to-date survey of the composer's
relations with a multitude of persons with whom he associated on a personal or professional basis:
relatives,friends, acquaintances, librettists, poets, publishers, artists, patrons, and musicians. With more than
450 entries, the dictionary is the result of a wide-ranging examination of primary and secondary sources, and
critically assesses the use which scholars have made of the considerabledocumentation now available. In
particular, there are numerous references to Beethoven's correspondence and conversation books, which have
recently been published in excellent new editions. The book places the composer and his music in a fuller context and
a wider perspective than might bepossible in a traditional biography; it will appeal to all music lovers, both the
scholar and the non-specilaist alike.
The Legacy of Johann Strauss Zo Alexis Lang 2014-03-06 To this day, Johann Strauss, Jr remains one of the
most popular composers in his native city of Vienna. In The Legacy of Johann Strauss, Zo Alexis Lang examines
how the reception of Strauss's waltzes played a key role in the construction of twentieth-century Austrian
identity. Using press coverage from the centennial celebration of Strauss's birth in Vienna, Lang argues that his
music remained popular because it continued to be revitalised by Austrians seeking to define their culture. Revealing
the origins of the Vienna Philharmonic's New Year's Concert, Lang considers how Strauss was appropriated as a
National Socialist icon in the 1930s and 1940s, and explores the Strauss family's Jewish ancestry, along with
the infamous forgery of paperwork about their lineage during the 1940s. This book also includes a case study of
Strauss's Emperor Waltz, considering its variegated usage in concerts and films from 1925 to 1953.
Beethoven Maynard Solomon 2012-03-08 Hailed as a masterpiece for its original interpretations of Beethoven's
life and music. This edition takes into account the latest information and literature. Includes a 30-page
bibliographical essay, numerous illustrations, and a full-color pictorial biography of the composer.
August Wilhelmj Mareike Beckmann 2019-05-13 August Wilhelmj (1845–1908) galt als einer der gr
ten Geiger
seiner Zeit. Von den bekanntesten Vertretern der neudeutschen Schule wurde er bewundert und verehrt. Berlioz
urteilte: "nie habe ich einen Geiger mit einem solchen bezaubernden, gro en und edlen Tone geh rt, als der war, welcher
der junge Wilhelmj seinem Instrumente zu entlocken wu te." Wie genau hat er gespielt? Welche Einfl sse hatte er auf
die Entwicklung des Violinspiels? Wie spiegelt sein Spiel die politischen und gesellschaftlichen Verh ltnisse seiner
Zeit? Sein Interpretationsstil gibt Aufschl sse ber die Auff hrungspraxis der Romantik und gew hrt tiefe Einblicke
in die Musik sthetik des 19. Jahrhunderts.

Journal of Modern European History 2007
The Necessity of Music Celia Applegate 2017-05-08 In The Necessity of Music, Celia Applegate explores the many
ways that Germans thought about and made music from the eighteenth- to twentieth-centuries. Rather than focus
on familiar stories of composers and their work Applegate illuminates the myriad ways in which music is integral to
German social life. Musical life reflected the polycentric nature of German social and political life, even while it
provided many opportunities to experience what was common among Germans. Musical activities also allowed
Germans, whether professional musicians, dedicated amateurs, or simply listeners, to participate in European
culture. Applegate’s original and fascinating analysis of Mendelssohn, Schumann, Brahms, Wagner, and military
music enables the reader to understand music through the experiences of listeners, performers, and institutions. The
Necessity of Music demonstrates that playing, experiencing, and interpreting music was a powerful factor that
shaped German collective life.
Metaphors of Depth in German Musical Thought Holly Watkins 2011-09-01 What does it mean to say that music
is deeply moving? Or that music's aesthetic value derives from its deep structure? This study traces the widely
employed trope of musical depth to its origins in German-language music criticism and analysis. From the Romantic
aesthetics of E. T. A. Hoffmann to the modernist theories of Arnold Schoenberg, metaphors of depth attest to the
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cross-pollination of music with discourses ranging from theology, geology and poetics to psychology, philosophy
and economics. The book demonstrates that the persistence of depth metaphors in musicology and music theory
today is an outgrowth of their essential role in articulating and transmitting Germanic cultural values. While
musical depth metaphors have historically served to communicate German nationalist sentiments, Watkins shows
that an appreciation for the broad connotations of those metaphors opens up exciting new avenues for
interpretation.

The new Grove dictionary of music and musicians : [in twenty-nine volumes]. 3. Baxter to Borosini Stanley Sadie
2001
The Mendelssohns John Michael Cooper 2002 Since about 1970 there has been a veritable renaissance in scholarship
and performances concerning the works of Felix Mendelssohn Bartholdy and Fanny Hensel. The essays in this book,
presenting the findings of three generations of members of the international community of Mendelssohn/Hensel
scholars, constitute a compendium of cutting-edge research relating to these two important representatives of
nineteenth-century musical culture.

The Beethoven Syndrome Mark Evan Bonds 2019-11-11 The "Beethoven Syndrome" is the inclination of listeners to
hear music as the projection of a composer's inner self. This was a radically new way of listening that emerged
only after Beethoven's death. Beethoven's music was a catalyst for this change, but only in retrospect, for it
was not until after his death that listeners began to hear composers in general--and not just Beethoven--in their
works, particularly in their instrumental music. The Beethoven Syndrome: Hearing Music as Autobiography traces
the rise, fall, and persistence of this mode of listening from the middle of the eighteenth century to the present. Prior
to 1830, composers and audiences alike operated within a framework of rhetoric in which the burden of
intelligibility lay squarely on the composer, whose task it was to move listeners in a calculated way. But
through a confluence of musical, philosophical, social, and economic changes, the paradigm of expressive
objectivity gave way to one of subjectivity in the years around 1830. The framework of rhetoric thus yielded to
a framework of hermeneutics: concert-goers no longer perceived composers as orators but as oracles to be
deciphered. In the wake of World War I, however, the aesthetics of "New Objectivity" marked a return not only to
certain stylistic features of eighteenth-century music but to the earlier concept of expression itself. Objectivity
would go on to become the cornerstone of the high modernist aesthetic that dominated the century's middle
decades. Masterfully citing a broad array of source material from composers, critics, theorists, and philosophers,
Mark Evan Bonds's engaging study reveals how perceptions of subjective expression have endured, leading to the
present era of mixed and often conflicting paradigms of listening.
The Cambridge Companion to Beethoven Glenn Stanley 2000-05-11 This Companion, first published in 2000,
provides a comprehensive view of Beethoven and his work. The first part of the book presents the composer as a
private individual, as a professional, and at the work-place, discussing biographical problems, Beethoven's
professional activities when not composing and his methods as a composer. In the heart of the book, individual
chapters are devoted to all the major genres cultivated by Beethoven and to the elements of style and structure
that cross all genres. The book concludes by looking at the ways that Beethoven and his music have been
interpreted by performers, writers on music, and in the arts, literature, and philosophy. The essays in this volume,
written by leading Beethoven specialists, maintain traditional emphases in Beethoven studies while incorporating
other developments in musicology and theory.
Monumentale Erinnerung – sthetische ErneuerungBerenike Schr der 2012-01-18 Die Musikkritik und die
musikbezogenen Schriften der sogenannten Neudeutschen sind Thema dieser Studie. Als Neudeutsche Schule wird die
lockere Gruppierung von deutschen und franz sischen bzw. franz sischsprachigen Komponisten des 19. Jahrhunderts
bezeichnet, zu der vor allem Richard Wagner, Hector Berlioz, Franz Liszt und am Rande auch Robert Schumann und
Sch ler wie Hans von B low z hlen. Untersucht werden sowohl die neudeutschen Schriften zu Beethovens Werk als
auch die auf eigene Kompositionen bezogenen Texte der genannten Autoren. Im Mittelpunkt steht hier zum einen die Frage
nach der durch die Erinnerung an Beethoven inspirierten progressiven Musik sthetik in Texten der Neudeutschen. Zum
anderen behandelt der Band anhand der neudeutschen Beethoven-Rezeption die sich wandelnden Strategien des
Medientransfers in Bezug auf die Versprachlichung von Musik nach 1800.
Schubert's Beethoven Project John M. Gingerich 2014-05-22 Why couldn't Schubert get his 'great' C-Major
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Symphony performed? Why was he the first composer to consistently write four movements for his piano sonatas?
Since neither Schubert's nor Beethoven's piano sonatas were ever performed in public, who did hear them? Addressing
these questions and many others, John M. Gingerich provides a new understanding of Schubert's career and his
relationship to Beethoven. Placing the genres of string quartet, symphony, and piano sonata within the cultural
context of the 1820s, the book examines how Schubert was building on Beethoven's legacy. Gingerich brings new
understandings of how Schubert tried to shape his career to bear on new hermeneutic readings of the works from
1824 to 1828 that share musical and extra-musical pre-occupations, centering on the 'Death and the Maiden'
Quartet and the Cello Quintet, as well as on analyses of the A-minor Quartet, the Octet, and of the 'great' CMajor Symphony.
Beethoven William Kinderman 2009-04-10 Combining musical insight with the most recent research, William
Kinderman's Beethoven is both a richly drawn portrait of the man and a guide to his music. Kinderman traces the
composer's intellectual and musical development from the early works written in Bonn to the Ninth Symphony and
the late quartets, looking at compositions from different and original perspectives that show Beethoven's art as
a union of sensuous and rational, of expression and structure. In analyses of individual pieces, Kinderman shows
that the deepening of Beethoven's musical thought was a continuous process over decades of his life. In this new
updated edition, Kinderman gives more attention to the composer's early chamber music, his songs, his opera Fidelio,
and to a number of often-neglected works of the composer's later years and fascinating projects left incomplete. A
revised view emerges from this of Beethoven's aesthetics and the musical meaning of his works. Rather than the
conventional image of a heroic and tormented figure, Kinderman provides a more complex, more fully rounded
account of the composer. Although Beethoven's deafness and his other personal crises are addressed, together
with this ever-increasing commitment to his art, so too are the lighter aspects of his personality: his humor, his
love of puns, his great delight in juxtaposing the exalted and the commonplace.

Beethoven Mieczys

aw Tomaszewski 2009

Beethoven-Handbuch Sven Hiemke 2017-11-27 Keiner hat die Musikgeschichte des 19. Jahrhunderts so beeinflusst, ja
sogar bestimmt wie Beethoven. Sein Werk galt schon zu seinen Lebzeiten als Superlative aller bisherigen Musik, er
selbst als Inbegriff des freien K nstlers mit historischem Ausnahmerang. In diesem Handbuch stellen bedeutende
Beethoven-Forscher nahezu s mtliche Kompositionen Beethovens in Einzelwerkbesprechungen dar. Sie vermitteln Daten
und Fakten ber Leben, Werk und Rezeption des Komponisten, bilanzieren die Ergebnisse der Fachliteratur und er ffnen
mit eigenen Interpretationen neue Perspektiven auf sein uvre . Einem gro en Essay von Martin Geck ber Leben,
sthetik, Zeitumst nde folgen nach Werkgruppen gegliederte Einzelkapitel. Ein Werk- und Personenregister rundet das
Handbuch ab. Das Beethoven-Handbuch vereinigt die Vorz ge eines gut verst ndlichen Lesebuches mit denen eines
informativen Nachschlagewerks. - Nahezu s mtliche Werke Beethovens in Einzelbesprechungen - Sowohl informativ
als auch fesselnd Die Autoren: Martin Geck, J rgen Heidrich, Sven Hiemke, Hans-Joachim Hinrichsen, Tobias Janz,
Andreas Krause, Konrad K ster, Robert Maschka, Ares Rolf, D rte Schmidt, Thomas Seedorf, Walter Werbeck,
Wolfgang Winterhager

Goethe: Musical Poet, Musical Catalyst Lorraine Byrne 2004 Proceedings of international conference at NUI
Maynooth on Goethe's contribution to music. Goethe was interested in, and acutely aware of, the place of music in
human experience generally - and of its particular role in modern culture. Moreover, his own literary work especially the poetry and Faust - inspired some of the major composers of the European tradition to produce some
of their finest works.' (Martin Swales) [Subject: Music Studies, Goethe]
Beethoven visuell Werner Telesko 2020-02-26 Ludwig van Beethovens musikalisches Werk begeistert Menschen bis
heute. Ma geblich f r die weltweite Verehrung des bedeutenden Komponisten ist aber auch die Tatsache, dass
Beethoven der Protagonist einer der wirkungsm chtigsten medialen Diskurse der Kulturgeschichte mit universeller
Reichweite ist. Darstellungen Beethovens selbst und dessen, wof r er sinnbildlich stand und heute noch steht, haben
wesentlich zur Konstitution und Manifestierung seines Mythos in Musik, Literatur, Film und anderen visuellen Medien
beigetragen. Werner Telesko, Susana Zapke und Stefan Schmidl werfen mit Beethoven visuell ein neues Licht auf die
beeindruckende "Ikonografie" des Komponisten: Beethoven in der Natur, in seiner materiellen Umwelt, aber auch in
Verbindung mit dem Immateriellen bilden dabei die wichtigsten Themengebiete der bildlichen Vorstellungswelten.
The New Grove Dictionary of Music and Musicians: Baxter to Borosini Stanley Sadie 2001
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Beethoven Jost Hermand 2019-12-09 Beethoven (1770-1827) galt lange Zeit entweder als ein nationaler Heros,
ein musikalisches Genie oder ein Meister h chster Formvollendung. Im Gegensatz zu einseitigen Projektionen dieser Art
arbeitet Jost Hermand die komplexen, aber untrennbaren Zusammenh nge von formaler Gestalt und inhaltlicher
Bedeutung in Beethovens Musik heraus. Hierbei interessieren ihn nicht allein die konkret zu entschl sselnden
inhaltlichen Aussagen, sondern auch der Ausdruck eines sozialen und politischen Empfindens des K nstlers. Er zeigt
Beethoven als einen K nstler, der sich aufb umt und auf gr
ere Mitmenschlichkeit dr ngt. Nicht nur Beethovens
Symphonien, auch seine B hnenmusiken, Ouvert ren, Streichquartette und Sonaten hatten in ihren vom Geist der
Franz sischen Revolution inspirierten Intonationen sowie ihrer trotzigen Selbstbewusstheit von Anfang an einen so
ungewohnten Charakter, dass sie sein Publikum zu h chst unterschiedlichen Reaktionen hinrissen. Mal war es das
Heroische, mal das Subjektiv-Genialische, mal das betont Maskuline, mal das ins Menschheitliche Ausgreifende, was
als die Besonderheit seiner Werke herausgestrichen wurde. In seiner gro en Beethoven-Biographie geht Jost Hermand
all diesen Wirkungen nach und versucht gleichzeitig, Beethovens nahezu utopischer Sehnsucht nach einer 'besseren
Welt' nachzusp ren.
Kunst, Geschlecht, Politik Martina Kessel 2005
Annuario Internazionale Di Iconografia Musicale 1998
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